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Remember when Basil Fawlty 
lost it with his car? I’d wager 
that printers have caused a lot 
of AP readers to ‘get quite 
upset’ in a similar way. Cheap 
and cheerful photo printers can be a false 
economy and fail to deliver the print quality 
you hope for, while more expensive devices 
tend to need more fussing over than Basil’s 
troublesome ride. Fret not, though, as printing 



A week in photography 


guru Matthew Richards has been drafted in 
this issue to ensure you get the best possible 
prints while also cutting costs (page 12). 

This issue also includes a look at the diverse 
winners of the 11th International Garden 
Photographer of the Year (page 30) contest and 
a get-started guide to using drones, especially 
for landscapes (page 16). We’d love to see any 
uplifting’ pictures it inspires you to take! 

Nigel Atherton, Editor 



JOIN US fllNPteun amateurphotographer. Wl Facebook.com/Amateur. flickr.com/groups/ amateurphotographer 

ONLINE PHGWfl#ief co.uk ■ I photographer.magazine HI amateurphotographer -^F@AP_Magazine CjlJ magazine 



The lonely tree by Ryan Kuhl 

Nikon D600. 16-35mm. 2 secs at f/4. ISO 100 


This minimalist monochromatic 
scene was uploaded to our 
Twitter page using the hashtag 
#appicoftheweek. It was taken by 
photographer Ryan Kuhl. He tells 
us: 'The Mere at Framlingham 
Castle in Suffolk is over 3,000 
years old and one of my favourite 
haunts. This is partly because it is 
Ed Sheeran's inspiration for the 


song Castle on the Hill, and 
because I live close by I can 
check the weather conditions 
from my bed and make that 
early/late decision on whether to 
venture out. With the recent 
flooding and natural backdrop of 
early morning fog, the conditions 
were perfect to capture this 
simple composition.' 


Perma 

PROFESSIONAL INKJET MEDIA 

1 A / j rj I Each week we choose our favourite 
Will! picture on Facebook, Instagram, 

^ Flickr, Twitter or the reader gallery using 
1 #appicoftheweek. PermaJet proudly supports 
| the online picture of the week winner, who will 
| receive a top-quality print of their image on the 
| finest PermaJet paper* It is important to bring 
1 images to life outside the digital sphere, so we 
| encourage everyone to get printing today! 

P Visit www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA 
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The UK’s first major 
retrospective of Andreas 
Gursky, well known 
for his large-format 
landscape photographs 


In 2011 a print of Rhine II (the 
re-mastered version seen here) 
by the German photographer and 
professor Andreas Gursky fetched a 
whopping £2.7 million at an 
auction. This three-metre wide 
picture shows a stretch of the river 
Rhine outside Dusseldorf, but rather 
than a romantic view of the 
landscape it's more akin to a 
contemporary abstract painting 
comprising several horizontal bands 
of colour. Gursky is well known for 
his creative vision as well as for the 
level of digital manipulation he 
carries out on his pictures. 

The new 'digitally tweaked' 
version of the Rhine II photograph 
will be on display alongside 60 
more of Gursky's pictures at the 
Hayward Gallery in London until 
22 April 2018. It's the first major 
retrospective of his work in a UK 
institution - and the first since the 
gallery completed its two-year 
refurbishment. It features imagery 
from the 1980s right through to 
eight new pieces. To find out more 
visit www.southbankcentre.co.uk. 



NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



The LC-A+ is one of three limited-edition film cameras 


Lomography’s silver 
jubilee sees launch 
of rare film models 

To celebrate 25 years of 
Lomography, the brand has 
announced the launch of three 
limited-edition models of the 
LC-A+ LC-A120 and LC-Wide 
film cameras. The special 
editions of the models feature a 
brown leather coating, with an 
embossed message on the back. 
Prices will start from £289 for 
the LC-A+. 


Photography Show 
2018 announces 
Outdoor stage 

Organisers of The Photography 
Show have announced a new 
stage with a theme of‘The Great 
Outdoors’. The stage will feature 
live demos and talks covering 
different approaches to outdoor 
photography. Ambassadors from 
Olympus, Sony, Panasonic, 
Fujifiim, Master Photographers 
Association and more will be 
featured in the line-up. 


Reuters banned 
from Olympic 
opening ceremony 

After accidentally leaking 
photos from the Winter Olympics 
opening ceremony, international 
news photo-agency Reuters has 
been banned from the main 
event. Taking place in 
PyeongChang, South Korea, the 
photographer responsible for 
taking the leaked photos has 
had their media accreditation 
removed for the games. 
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New additions to Lastolite’s Skylite range 



Lastoiite by Manfrotto has announced two new panel sizes 
[Midi - 1.5x1.5m and Extra Large - 3x3m) for its Skylite Rapid 
range. The panels are designed for diffusing or reflecting light 
while on location, and comprise lightweight, rapid-assembly 
aluminium rigid-frames which offer stability even in windy 
conditions. Prices start from £92.95. 



Lumix GF10 revealed - but only in Japan 

A new mirrorless camera aimed at beginners has been 
announced by Panasonic - but it appears to only be available in 
Japan. The GF10 features a 16MP sensor, 4K video recording 
and a tilting touch-sensitive screen. There’s been no word on 
whether the camera will be available in other markets. 


Words & numbers 


I think all art is about control - 
the encounter between control 
and the uncontrollable 

Richard Avedon 

American fashion and portrait photographer (1923-2004) 


19,000 


Number of entries submitted to the 
11th International Garden POTY competition 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 17 February 2018 
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Fujifilm's compact 
X-A5 weighs just 
496gm when 
combined with the 
Fujinon XC zoom lens 


Fujifilm unveils smallest 
& lightest X-series CSC 



developed for X-series cameras 
higher in Fujifilm's range. This means 
the hybrid AF system focuses twice 
as quickly as in previous models. In 
addition, ISO range has been 
extended to ISO 12,800. 

When the rear screen is tilted 
180°, the rear command dial 
automatically switches to the zoom 
and shutter release function for 
easier composition of selfies, and the 
Eye AF function is automatically 
activated. Bluetooth technology has 
been incorporated into the X-A5, 
meaning a low-power connection 
can be maintained for easy and 
automatic transfer of images and 
video to your smartphone for quick 
sharing online. It is also compatible 
with the Instax SP-3 printer, for 
quick printing. 

4K video recording is available, as 
well as FHigh-Speed FID, to enable 
the recording of slow-motion video 
clips. Other 4K functions include 
using video to create focus-stacked 
images, and a 4K Burst to shoot 
15 frames per second. 

The Fujifilm X-A5 will be available 
as a kit with the Fujinon XC 15- 
45mm f/3.5-5.6 OIS PZ lens in 
brown, pink or black, priced at £549. 


The X-A5 
boasts a 
180° tilting 
rear LCD 
screen and 
battery life 
capable of 
lasting 450 
shots 


Fujifilm has announced its latest 
compact system camera. The 
X-A5 is its smallest and lightest 
X-series CSC to date. Aimed 
primarily at beginners, the X-A5 
shares similar retro styling to 
cameras in the X-series line¬ 
up. Other features include a 180° 
tilting rear LCD screen, built-in 
Bluetooth connectivity and an 
expanded battery life which 
sees each charge capable of 
lasting around 450 shots. 

TheX-A5 weighs just 
496g when combined with 
the new Fujinon XC 
15-45mm f/3.5-5.6 OIS 
PZ (see top right), making it 
the lightest camera and 


zoom lens combination in the X 
series. A 24.2MP APS-C-sized 
sensor joins a phase-detection 
autofocus system. A newly designed 
image-processing engine has a 
processing speed that is 1.5 times 
quicker than that in previous X-A 
generations. The X-A5 is the first 
X-A camera to feature phase- 
detection pixels - originally 



Co lapsible, 
light zoom 
revealed 

b To accompany the 
X-A5 launch, Fujifilm 
has also revealed a new 
15-45mm electric zoom. 
The collapsible lens covers 
an equivalent 35mm focal 
length of 23mm-69mm, 
making it ideal for a range 
of subjects including 
landscape and portraits.. 

Measuring just 44.2mm 
and weighing only 135g, 
the lens is the smallest and 
lightest zoom lens available 
for Fujifilm mirrorless 
cameras. Other features 
include 3-stop optical 
image stabilisation, a 
choice of two zoom 
speeds and a close 
focusing distance of 5cm. 

The Fujinon Lens XC 
15-45mm f/3.5-5.6 OIS 
PZ lens will be available as 
part of a kit with the X-A5, 
or lens only at a price 
of £259. 



Subscribe to 

Amateur 


SAVE 

42 % 

Visit amateurphotographer 
subs.co.uk/14AW (or see p52) 

* when you pay by UK Direct Debit 
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A week in photography 


Rachael Talibart's 
winning image at the 
Black+White 
Photographer of the 



Vision 9 exhibition to 
open in April 


An exhibition of nine 
contemporary British 
photographers will open at 
London’s gallery@oxo on 
11 April. The winner of the 
Black+White Photographer 
of the Year 2018 contest, 
Rachael Talibart, will be 
one of the photographers 
included in the line-up, 
which also includes Doug 
Chinnery, Valda Bailey and 
Cheryl Hamer. 

One of the aims of the 
exhibition is to showcase 
the diversity and breadth 


of contemporary 
photography, while also 
demonstrating the wide 
range of techniques and 
ideas employed by 
current photographers. 

Exhibition organiser 
Beata Moore said, 'I 
wanted to show that 
contemporary photography 
means something different 
to each of us. You will see 
everything from big views, 
intimate landscapes, 
cityscapes, vibrant splashes 
of colour, dramatic black & 


white images and photos 
that look like a painting. 
Whatever your taste, you 
will come across something 
that will make you stop, 
stare and think.' 

Rachael Talibart’s 
dramatic image, 'Nyx', 
pictured above, was shot at 
Newhaven on the south 
coast of England. 

The Vision 9 exhibition 
will run from 11 to 18 April 
at gallery@oxo on 
London's South Bank. 

Entry is free. 



Olympus announces new PEN camera 


Olympus has revealed a new camera 
in its PEN E-PL line-up, aimed 
primarily at beginners and those new to 
the interchangeable lens market. The 
E-PL9 follows on from the E-PL8, and 
sees a few new features from cameras 
higher-up in the Olympus range. 

Particularly of interest is Advanced 
Photo (AP) mode, which gives quicker 
access to creative photo modes, along 
with a new graphical touchscreen 
activation of other modes. It also boasts 
recording in stabilised 4K video. 

A new combined Bluetooth and Wi-Fi 
connectivity option makes it easier to 
transmit photos across to a phone or 
tablet for quicker sharing on social media 
platforms, while a larger grip and mode 
dials make the camera more comfortable 
to use than the previous model. 



The PEN E-PL9 camera is aimed at beginners 


Other new features include the TruePic 
VIII processor which should help produce 
better quality images in low light, a 
121-point AF system and new Bleach 
Bypass and Instant Film Art filters. 

Due to go on sale from March, the 
E-PL9 will be available in white, black or 
brown as either a body only or part of a kit. 
Prices start from £579.99. 



For the latest news visit www.amateurphotographer.co.uk 


Back in the day 

A wander through the AP archive. This 
week we pay a visit to February 1992 



This week we touch down in 1992 to the AP 15 
February issue. Wet Wet Wet were topping the charts, 
but there was nothing ‘wet’ about this pivotal issue of 
AP - the readers learned how to photograph women 
Attractively ! We're told inside it could 'make your 
Valentine's Day', nudge nudge wink wink, but the 
slightly annoyed-looking model cover model doesn’t 
seem to be buying it. Either she is trying a bit too hard 
to be alluring and enigmatic, or somebody has just 
disturbed her in the bathroom. There are more 
exclamation marks on this cover than a flyer for a 
discount-car superstore, so everybody was very 
enthusiastic back then, recession or not. Inside the 
magazine, there was another Valentine-themed piece, 
this time a rather creepy-sounding one about catching 
young couples unawares; a recession-busting guide to 
making your own panoramic camera; and a really 
good guide to Russian film cameras. Cnacn6o\ 



All you want to know about Russian cameras. Probably 
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Viewpoint 

Andy Westlake 




With clear ambitions to become the market 
leader, Sony really needs to up its game to win 
over the hearts of photographers 



L ast year, I was lucky enough 
to review two absolutely 
superb high-end 
full-frame mirrorless 
cameras from Sony With the 
20fps Alpha 9, the firm showed 
that mirrorless cameras can not 
only compete with top-end pro 
DSLRs like the Canon EOS-1 D X 
Mark II for sports and action 
photography, but in some respects 
surpass them. Then with the 42.4-million 
pixel, lOfps Alpha 7R III it took on the 
mighty Nikon D850 - without doubt the 
finest all-round SLR ever made - and 
matched it blow-for-blow. It felt like a 
serious statement of intent, with Sony 
asserting that mirrorless is the future, 
and this is what it will look like. 

With the Alpha 7R III, the firm also 
appeared to suggest that it was finally 
listening to feedback from its users. The 
camera sported several updates in direct 
response to criticism of the Alpha 9, 
including the ability to switch 
automatically from one memory card to 
the other when the first filled up and the 
option to assign star ratings to images in 
playback. Both are hugely useful when 
shooting large numbers of frames in long 
bursts. So when Sony announced its 
version 2.0 firmware update for the Alpha 
9,1 scanned the release notes to find out 
which of these updates had been added. 

Nothing. The update improves 
autofocus, fixes a few bugs, and makes it 
easier to send specific images to a picture 
desk via FTP. But it doesn't add-in those 
features that Sony has implicitly 
acknowledged the camera really needs. 
Frankly, from a company with clear 
ambitions to become the outright market 
leader, this beggars belief. Coming a 
couple of days after a report on the highly 
respected US camera review website The 
Imaging Resource, in which the Alpha 
7R III performed poorly in a weather- 
resistance test compared to the Nikon 
D850, Canon EOS 5D Mark IV and 
Olympus OM-D E-MI Mark II, it 
compounded an uneasy week for Sony. 


Sony's Firmware 2.0 for the Alpha 9 has 
failed to fix some obvious flaws 

‘Sony still has to work 
on understanding 
andsupplying what 
photographers really 
need in day-to-day use’ 

The right answer 

The photo industry has a shining example 
of how to do this properly. Ever since the 
launch of its original XI00 premium 
compact, Fujifilm has repeatedly released 
major firmware updates for its cameras 
- not just fixing bugs, but also updating 
and improving operation in response to 
user feedback. It routinely takes features 
developed for its latest cameras, and 
retrospectively adds them back into the 
older models. This may not be the most 
obvious way to persuade users to buy a 
new camera, but it inspires a rare degree 
of user loyalty, and dare I say it, love. 

Don't get me wrong here - Sony is still 
doing a lot right, and is by far the most 
technologically innovative camera 
company right now. But Sony still has to 
work on understanding and supplying 
what photographers really need in 
day-to-day use. Otherwise it will remain 
hugely admired, but never really loved. 


Andy Westlake is currently the Technical Editor 
of Amateur Photographer. For six and a half years, 
he wrote for Digital Photography Review, writing 
numerous lens and camera reviews. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 

On sale Tuesday 20 February 



Photography 

can save 


Find out how image making 
can play a big role in boosting 
your mental health 


Winning twins 

John Wade takes us into the fascinating 
world of twin lens reflex cameras 


Fujinon XF 80mm f/2.8 R 
LMOISWR Macro 

Michael Topham tests this 1:1 macro lens 

Keep still 

Tim Clinch explains how to maximise 
the potential of still-life photography 
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Testbench 

Recommended 


“YOU GET A LOT OF BANG FOR YOUR BUCK. 
ROBUST & EASY TO USE....NE0 2 IS A CRACKING BUY” 

GEOFF HARRIS - DEPUTY EDITOR (AMATEUR PHOTOGRAPHER) 


DESIGNED FOR PORTRAIT / LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH (HSS) WITH NO RECYCLE TIME 
ADJUSTABLE COLOUR TEMPERATURE (6300-3150K) BUILT IN 'SKYPORT' WIRELESS FLASH RECEIVER (200M) 
POWERFUL SOFT OUTPUT, 85% BRIGHTER THAN NEOl POWERED BY 6xAA, DC/DTAP, MOUNT ON OR OFF CAMERA 

AVAILABLE TO PURCHASE AVAILABLE TO HIRE / PURCHASE 

n fire 

t: 01603 486 413 t: 0207 837 5649 

w: wexphotovideo.com w: theflashcentre.com 


Wilkinson 

Cameras 

t: 01772 252188 
w: wilkinson.co.uk 


< ROTO LIGHT 

t: 01753 422 750 
e: sales@rotolight.com 


17-20 March 2018 

Photography 

STAND D150 


Photo by Jason Lanier - www.jasonlanier.com 
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Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Who you looking at? 


W AL 

' <t PK 


Inspired by a terrific TV 
documentary on Dougie 
'Glasweegee' Wallace I thought 
I'd try my hand at street 
photography. After all, Dougie 
made it all look so effortless 
with his Scottish charm and 
his fearless approach to 
photographing total strangers. 

How difficult could it be? 

VERY, as I was to discover. 

During a three-hour wander 
with my Panasonic FZ200 
I was threatened by numerous 
people for pointing my 
camera in their direction. At 
one point I had to wrestle 
with a guy so incensed by my 
presence that he snatched 

my camera from me and threatened to smash it on the 
pavement. It was only the intervention of a Police Community 
Support Officer that saved my camera. 

After I'd expressed my gratitude to the officer he said he'd 
been observing me and warned me that my actions - however 
innocent - weren't advisable on a busy city street. I didn't need 
telling twice. I went home, had a large gin and tonic to calm my 
nerves and decided that Dougie Wallace had more guts than a 
brigade of soldiers. Next day, I strolled through a peaceful and 
serene landscape, camera in hand, and made up my mind that it 
was infinitely preferable to the almost war-zone like environment 
of street photography. 

Stevie Smith 


WELL HEELED 

DjDgGjlB WALLACE 


If you don't know Dougie's work, 
check out some of his entertaining 
and thought-provoking books 


Sorry to hear that, Stevie. I've interviewed Dougie Wallace a 
few times and he's a 'big' personality and an ex soldier, with 
a lot of Glaswegian attitude, but even he has to leg it a few 
times. Sounds like you had a bad experience, and yes, some 
people can be twitchy about being photographed. Asking 
somebody outright for a portrait 'as they have an interesting 
face' might make them less paranoid, but that undermines 
the candid element. What do other street photography fans 
think? Has it become harder, or do you have good days and 
bad days? - Geoff Harris, deputy editor 



SAMSUNG ~ Samsung 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 




A reader was disappointed with the 
cover image of AP's 3 February issue 

Soft porn? 

We live in a time of heightened 
awareness of the ways in which 
women have been objectified, 
exploited and abused. In that 
context I was disappointed to see 
the cover of the 3 February issue 
of AP (see above). My wife, who 
kindly buys the magazine for me, 
commented that this picture is 
open to a soft-porn interpretation 
and the checkout assistant agreed. 
Intention is not the issue here but 
possible interpretation. I am not 
suggesting censorship of images 
published in the magazine but 
special care when an image is 
chosen for the cover. 

Professor Roger Ellis OBE 

I'm sorry your wife and the 
sales assistant found the cover 
offensive. We chose the image 
as it nicely illustrates a lot of the 
points in Dave Kai Piper's 
lighting feature. Great care is 
taken over the cover image; 
over half of AP's team are 
women, including the art editor, 
and they didn't see it in this 
way. The Collins English 
Dictionary defines soft porn as 
'pornography that shows or 
describes sex, but not very 
violent or unpleasant sex, or not 
in a very detailed way.' If any 
other readers feel our cover 
strayed into that territory, 
please write in - Nigel 
Atherton, editor 

Digging into Burrows 

I refer to the letter in AP 
(3 February) and wish to remind 
readers that Larry Burrows 
Vietnam was published by 
Jonathan Cape in 2002. It 
contains all the iconic pictures 


from that conflict. It is well worth a 
look. I first saw his pictures in LIFE 
magazine in 1962 and have been 
an admirer of his work ever since 
and would love to see some of his 
other work. 

Pat Heavin 

Thanks, Pat. Let's hope we 
don't have to wait too long for 
another book or exhibition 
- Geoff Harris, deputy editor 

Challenging, 
not offensive 

As the photographer responsible 
for the portrait of the EDL 
supporter that so enraged Paul 
Cope (AP Inbox, 3 February), I feel 
an obligation to come to its 
defence. We all enjoy an image 
of a beautiful landscape, but that 
doesn't mean photographs 
published in AP shouldn't be 
challenging. I took this picture as 
part of a year-long portrait project 
and one of my self-imposed 
constraints was that I would only 
take photographs with people's 
consent (which is the main reason 
I got so close). I'm not about to 
come over all Roger Hicks, but I 
do think an image like this is 
challenging. Is the Churchillian 
V-sign a patriotic salute or was it 
an ironic dig at his counter 
protesters (who were part of a 
Free Palestine rally)? Why is the 
flag of St George synonymous 
with racism in our country, when 
other countries are proud of their 
national flag? Should a 
photographer make portraits only 
of people they respect or admire? 
And why did the photographer 
decide to place the EDL 
supporter's face so close to the 
dog's backside? 

David Travis 

Great to hear from you, David; 
you raise some interesting 
points. It is clear that nobody 
was tacitly endorsing the EDL in 
any shape or form, on your side 
or ours - Nigel Atherton, editor 



David Travis believes that images 
should be challenging 
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Professional 

Repair Services 

Camera, Lens & Lighting Equipment 



y Free estimates 
0 Professional sensor cleaning 
0 Fast turnaround times 
0 Collection/Delivery available 



020 7582 3294 

Mon-Thu | 8-5.30 | Fri4.30 


FIXATION 


www.fixationuk.com 

London, SE11 5RD 


Fixation is an authorised service centre for 

Nikon Canon FUJifILM CJProfoto AquaTech QUANTUM SONY 
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Matthew 
Richards 

Matthew began his career as a 
broadcast engineer for the BBC 
in London and for companies 
across Southern Africa. He 
then became a technical 
author, before moving into journalism and photography, 
for which he’s enjoyed assignments in the UK and 
worldwide. He currently specialises in reviewing 
cameras, lenses and photographic accessories. 


H owever big, bright and 
beautiful your computer 
screen, there’s always 
something magical about 
seeing photos in print. Whether they are 
arranged in an album, framed on a desk or 
hanging on the wall, paper prints have real 
retro charm. Moreover, the high resolution 
of a photographic print, compared with 
even the latest 4K ultra-high definition 
monitor screens, does full justice to the 
levels of fine detail and texture that you 
can capture with today’s digital cameras. 

Rather than sending your digital photos 
to an online print lab, creating your own 
photo prints at home can have several 
advantages. First, you’ll get your prints 
within seconds or minutes, rather than 
having to wait for anything from a day to 
a week or more for them to turn up in the 
post. Second, you have full control over the 
process and can fine-tune the results. In 
most cases, the cost of paper and ink for g 
inkjet printing at home also work out 1 
cheaper than using a lab, especially when | 
you factor postage into the equation. | 

However, you need to buy the printer | 
itself, and it pays to pick a good one. 





prints 


What you see isn’t always what you 
get in the translation between screen 
and print. Matthew Richards reveals 
how to make your prints charming 




Epson's EcoTank ET-7700 A4 printer 
with its high-capacity ink bottles can 
be a false economy, but the A3- 
format ET-7750 makes more sense 


Coming up trumps Top Trumps, with a baffling range of 

Researching the perfect photo printer to features and specifications to take into 
suit your needs can feel a bit like playing account. At least a couple of factors have 

become simpler. Dye-sublimation printers 
have largely been dropped and inkjet is 
the only print technology worth buying for 
home photo printing. Second, while 
Canon, Epson, HP and Lexmark 
used to be the fab four in inkjet 
manufacturers, it’s become a straight 
fight between Canon and Epson for 
seriously good photo output. Even 
so, there are plenty of models to 
choose from, with a range of 
strengths and weaknesses. 

Most of us don’t relish the 
thought of buying and running 


two separate printers. Canon led the way 
in multi-purpose printers for document 
and photo output, with a revolutionary 
five-ink system. It combines pigment- 
based black for deep, solid text on plain 
paper, along with dye-based CMYK (cyan, 
magenta, yellow and black) inks for photo 
printing. The resulting Canon Pixma 
range of printers has been so successful, 
that the idea was later copied by Epson 
and, for a while, by HP. Considering that 
only four inks are actually used for photo 
printing, the gamut (or colour space) and 
tonal range can be impressive, thanks to 
the careful selection of ink colours to 
maximise photo quality. 

For the most part, especially in A4 photo 
printers, Epson has stuck with the more 
traditional method of adding light or 
‘photo’ cyan and magenta inks to the usual 
CMYK line-up, creating photo printers 
that run on six inks. In theory, this should 
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deliver a wider gamut than Canon’s 
five-ink printers, although you can often 
be hard-pressed to spot the difference. The 
flipside is that, with only a dye-based black 
ink, you’d expect the Epson printers to 
muster only feint grey text in document 
output. In fact though, they tend to do a 
pretty good job. 

While many HP and Lexmark ‘photo’ 
printers used a pair of tri-colour 
cartridges in the past, pretty much every 
photo-friendly printer on the market 
these days has individually replaceable 
cartridges. It makes much better sense, as 
you’ll only have to replace ink that’s 
actually run out, rather than throwing ink 
away as part of a multi-colour cartridge. 

Inks galore 

Recent developments in the A4-photo- 
printer market include a growing or 
different range of ink colours. Canon 




Canon's TS9050 
series A4 printers are 
the best compromise for 
document and photo printing; 
they also have a built-in scanner 


added a grey cartridge to its five-ink 
technology, bringing the total to six and 
extending the gamut in the process, as 
well as enabling more convincing quality 
for black & white photo prints. The 
company’s very latest high-end Pixma 
TS8050 and TS9050 series printers 
assume a different tack, adding ‘photo 
blue’ instead of grey ink, going all out for 
extended gamut and reducing the 
occasional grainy look in bright blues. 

There wasn’t really any need for Epson 
to add extra colours to its six-ink models, 
as all the inks were dedicated to photo 
printing anyway. Epson bucked the trend 
in a different way, with ‘EcoTank’ photo- 


friendly printers like the ET-7700. These 
come with fixed ink tanks and bottles of 
ink for easy replenishment. Indeed, the 
ET-7700 is sold with nearly a pint of ink, 
enough for 3,400 6x4in or 800 A4 photos. 
There’s a catch, however, in that it’s about 
five times more expensive to buy than the 
competing Canon Pixma TS6150, with a 
similar five-ink line-up delivered in more 
conventional, replaceable cartridges. 

Ultimately, taking own-brand quality 
photo paper into account, the Epson 
ET-7700 won’t save you any money 
compared with the Canon, even if you 
create all 800 A4 photo prints over 
the printer’s lifetime. And while you 
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© need to make a hefty payment for the 
Epson printer up front, the Canon 
allows you to pay as you go. That said, the 
larger A3-format Epson EcoTank ET-7750 
is only about £100 more expensive to buy 
than its A4 sibling and, for creating larger 
photo prints in high volumes, gives better 
economies of scale. 

The big issue 

You only need about three megapixels to 
create a top-quality A4 inkjet photo print, 
so when it comes to creating your own 
output, you might query the value of all 
those extra megapixels in current cameras. 
The bigger question is why should you 
limit yourself to an A4 printer? Measuring 
11.69x8.27in (297x210mm), an A4 print is 
a perfectly respectable size for up-close 
viewing or framing and popping on the 
mantelpiece. Hang it on the wall, however, 
and it’ll look completely lost. 

The next step up in size is an A3 printer, 
which outputs prints with double the 
surface area of an A4, at l6.5xll.7in 
(420x297mm). There are various models 
to choose from, but a more popular size for 
photo printers is the so-called A3+ or 
‘Super A3’, at 19xl3in (483x329mm). As 
well as being noticeably larger than A3, 
A3+ is also a better fit for the 3:2 aspect 


ratio of DSLR cameras, although it’s still 
not perfect. When it comes to choosing a 
specialist photo printer rather than a 
model that offers a compromise between 
effective photo and document printing, 
you’re comparatively spoiled for choice if 
you upsize from A4 to A3+. Not only are 
there numerous ink line-ups on offer, but 
there are also alternatives when it comes 
to the actual formulation of ink, as we’ll 
come to in a moment. 

If you want to super size your home 
printing, there are a couple of notable A2 
desktop photo printers on the market. 
These are the Canon imagePrograf 
Pro-1000 and Epson SureColor SC-P800. 
They don’t come cheap, at around the 
£1,000 mark, but enable a maximum 
print size that’s double the size of A3, at 
23.4x16.5 inches (594x420mm). 

For going larger than regular A3+ and 
A2 prints, there’s a win for Epson 
compared with the equivalent Canon 
models. Epson’s current SureColor 
SC-P600 (A3+) and SC-P800 (A2) models 
can be fitted with a clip-on roll feeder, 
giving you the option to use rolls of photo 
paper rather than pre-cut sheets. Not only 
does it put larger, panoramic printing on 
the menu, but you can print at any desired 
aspect ratio to suit the subject matter. 



The Canon Pixma Pro-100S A3+ format printer 
is unbeatable for print quality on glossy and 
semi-gloss or lustre paper 

Dye or pigment? 

There’s a lot to be said for the use of 
pigment-based inks in photographic 
output. The pigments used in the 
formulation of this type of ink have much 
larger molecules than those in dye-based 
inks. As such, they tend to be more 
resistant to fading due to environmental 
factors including temperature, humidity 
and ultraviolet radiation, in particular. 
The last of these features is a major 
consideration for professional 
photographers selling prints to clients, 


Moody mono 

With the right kind of printer, you can expect 
magnificent mono photo prints as well as great 
colour reproduction. Again, you’re best off with 
a large-format printer that will typically have 
more ink cartridges, but some are better for 
black & white photos than others. 

The Canon Pro-1 OS, for example, includes 
what most of us would consider a basic black & 
white line-up for a pigment-based printer, 
namely with matte black, photo black and grey 
inks on tap. This enables faithful output on both 
matte and glossy media, utilising either the 
matte or photo black ink accordingly. The 
Canon Pro-1 goes further still, with matte 
black, photo black and no less than three 
dark-, medium- and light-grey cartridges for 
superb tonal fidelity. 

Meanwhile, the Epson SC-P600 and 
SC-P800 use dual black and dual grey inks, 
named matte black, photo black, light black 
and light light black. Mono photo quality is 
extremely good, with the availability of highly 
accurate results, similar to those by the Canon 
Pro-1. However, there's a drawback in both 
Epson printers, for colour as well as mono 
printing. The matte and photo black inks share 
a single channel in the print head, rather than 
having their own dedicated channels. As such, 
every time you switch between glossy and 
matte media, you need to purge the ink that's 
in the head and replenish it with the alternative 
type. The process wastes precious ink and 
takes a few minutes to complete. 



If you mainly print 
in b&w, a printer 
with more black 
[and grey cartridges 
will produce a great 
tonal range 
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It's worth carrying out periodic nozzle 
checks and print-head alignment procedures 
to maintain optimum quality 



who might expect the prints to last a 
lifetime when hung on a wall. 

It’s not all good news for pigment-based 
inks. Owing to the relatively large 
molecules, the ink tends to dry on the 
surface of the paper rather than sink into 
it. If you’re transporting prints around to 
exhibit or show at galleries and they’re not 
mounted and framed behind glass, 
pigment-based prints are relatively 
susceptible to scuffs and scrapes, with the 
ink chipping off the paper or other 
media-like canvas. Indeed, you might have 
noticed that boxed canvas prints created 
with pigment-based inks can be prone to 
ink flaking off the edges when they are 
stretched over wooden frames. 

A bigger problem occurs when you try 
to use pigment-based inks on glossy or 
lustre paper. These papers have a 
top-layer surface that’s smooth and 
reflective. When you’re printing with 
dye-based inks, the dye is completely 
absorbed beneath the top layer, so the 
finish looks glossy (or semi-glossy) and 
uniform. However, pigment-based inks 
are only partially absorbed. Depending 
on how heavily ink is laid on different 
areas of a print, you can end up with 
‘bronzing’ or ‘gloss differential’. This is a 
phenomenon where different areas or 
colours within a print reflect light 
differently, so you don’t get a uniform 
finish. 

To be fair, some of the latest pigment- 
based printers, such as the Epson SC- 
P600 and SC-P800, deliver much better 


A greater number of ink cartridges 
doesn't necessarily make a 
printer more expensive to run 
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smoothness on glossy paper than pigment 
printers in the past. Canon edges ahead 
with its Pixma Pro-1, Pro-lOS and 
Pro-1000 models, adding a cartridge of 
‘chroma optimizer’ to the ink line-up. It is 
like a coating of clear varnish that has 
been laid over the top of the ink when 
using glossy paper, to boost the uniformity 
of reflectivity. 

Despite advances in pigment-based ink 
formulation, there’s still no beating 
dye-based inks for printing on glossy or 
lustre paper. You simply get an unmatched 
quality of evenness from top-end dye- 
based printers like the Canon Pixma 
Pro-lOOS. Another bonus of dye-based 
printers is that they are typically about 
twice as fast as their pigment-based 
counterparts in producing prints. For 
example, you can usually expect to get an 
A3+ print in top-quality setting in around 
five minutes, compared with 10 minutes or 
more when using a pigment printer. It 
might not sound like a significant 
difference but, if you need to produce 
several prints or more in a hurry, the 
amount of time saved can be welcome. 

In the AP17 March issue, we’ll reveal 
how superior ranges of inks and papers 
combine to create great photo prints, 
and how to use printer settings to 
optimise the quality of your results. 


Hardware calibration 
tools can help to maintain 
consistency between the 
screen image and print 


Routine 

maintenance 


Even large-format A3+ printers nowadays 
tend to enable very high-resolution output, 
typically of 4,800x2,400dpi for Canon and 
5,760x1,440dpi for Epson. This is made 
possible by an extremely fine matrix of 
nozzles in the print heads. A fundamental 
difference between Canon and Epson is that 
Canon uses thermal inkjet technology, 
where the ink is effectively boiled to force it 
out of the nozzles under pressure, whereas 
Epson uses a Micro Piezo system for 
squeezing ink out of the nozzles. 

In both cases, it's possible for nozzles 
within print heads to become blocked. In 
our experience, Epson printers suffer from 
this more often than Canon printers, but 
you can experience problems with both 
makes. Especially before printing a 
large-format print, it's worth running a 
nozzle-check routine. If you spot problems 
in the test print, apply a cleaning cycle. 
Repeat the procedure if necessary. Some 
printers offer a ‘deep clean' if needed. 
Otherwise, you run the risk of feint lines 
appearing across the surface of your photo 
print, and ruining the results. 

Another check that's worth carrying out 
from time to time is that the 
print heads are properly 
aligned. This involves returning 
to the maintenance section of 
the printer driver and running a 
routine that aligns the heads 
both vertically and horizontally, 
for optimum accuracy. 
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DRONES FOR BEGINNERS 



◄ DJIMavicPro 

This is one of the most popular 
drones and for good reason. 

It features a quality camera 
capable of 4K video and 12MP 
stills. Battery life is a 
respectable 27 minutes, plus 
it conveniently folds up for 
carrying around. 


i DJI Spark 

Half the weight and price of the Mavic, the Spark is a 
great choice for beginners. It has a 12MP stabilised 
camera and handy front-obstacle avoidance, plus a 
return-to-home feature. 
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James Paterson 



James is a skilled photo 
editor and photographer. His 
work has appeared in 
countless magazines and 
books, and in 2014 he was 
appointed editor of Practical 
Photoshop magazine. Visit 
www.patersonphotos.com 



iewing the world from above 
can be a magical sight. In the 
past, getting airborne used to 
mean photographers needed to 
hire an aircraft, but these days anybody 
with a modest budget can get into aerial 
photography. The drone market has grown 
rapidly, and not without controversy. But 
if we put aside all the issues regarding 
privacy and safety for a moment and focus 
on how wonderfully adept these new toys 
can be, it’s clear that this a very exciting 
time for image makers. 

A drone enables you to capture the 
landscape from a fresh perspective - one 
that you may not have ever seen before. 

But these cameras are not just for 
landscape photography. There currently 
exist various types of drones to suit 
different needs: racing drones that come 
with first-person-view goggles, selfie 
drones for those after a quick snap, micro 
drones for indoor flight, stunt drones for 
barrel rolls and flips, and the much-hyped 
delivery drone that will soon be dropping 
online purchases in your garden. 

So if you’re looking to buy a drone to take 
stills and perhaps video, be sure to opt for 
one with a decent camera. This will be no 
match for the camera in your kit bag, but 
resolution and video quality are improving 
all the time. Most drone cameras offer a 
level of control that photographers will 
appreciate, with adjustable exposure 
settings and HD video. 


< Zerotech 
Dobby 

This is a good budget option if 
you’re looking to get started. 

It’s easy to fly and takes decent 
stills, although the camera 
is fixed, so will need tilting 
into position by hand 
before take-off. 



Parrot Bebop 2 

A fun starter drone capable of 14MP stills and 1,080p video, 
with 20 minutes flight time and a maximum range of 300m. It 
features a fisheye camera that offers a wide view. 


Yuneec ► 
TyphoonH 

This six-rotor drone offers 
good value for money. It’s 
capable of stabilised 4K 
video, comes with a 
touchscreen controller and 
a 3-axis gimbal, and has a 
flight time of 25 minutes. 
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The drone market has expanded 
exponentially in the last few years, 
and lawmakers have struggled to keep 
abreast. Idiotic incidents like the near 
misses at London Gatwick and crash 
landings on the White House lawn mean 
drones are very likely to become more 
heavily regulated in the near future. For 
example, the US technology company 
GoPro, well known for its action cameras, 
has recently pulled out of the drone 
market after developing and then 
discontinuing its ill-fated GoPro Karma 
drone. GoPro stated that increased 


regulations in Europe and the USA were 
likely to have a big impact on the drone 
market - one that is admittedly 
dominated by the Chinese company DJI. 
In other words, if you’re interested in 
drone photography, now would be a very 
good time to take it up, as rules and 
regulations on what you can buy and 
where you can fly are likely to become 
more stringent soon. 

Put your mind at ease 

One of the first things to cross any 
budding drone pilot’s mind is the 



THE 

DRONE 

CODE 






Drone laws 

You are legally responsible for your drone, 
so any misuse could result in criminal 
prosecution. There are three key things to 
remember when flying a drone: you must 
keep it in line of sight at all times, you 
mustn't fly over 400ft (120m), and you 
should not fly within 150m (lengthways) of a 
built-up area or 50m (height) of a property. 
New UK rules are due to be announced in 
spring 2018, so it's best to keep up to date 
with the latest guidelines. A good place to 
look is dronesafe.uk. 

Of course, there are certain places where 
flying is prohibited, especially at airports and 
airstrips. Some drone manufacturers have 
developed ‘geofencing' technology which 
effectively prevents drones from entering 
restricted airspaces including airports, 
prisons or large public gatherings. It's like an 
invisible force field that will stop drones from 
going near places where they can be viewed 
as a problem. 



All Saints parish church, 
Leighton Buzzard, UK 
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inevitable panic about crashing the 
expensive new toy. However, drone 
technology has progressed at such a rate 
that, while still always a possibility, crash 
landings shouldn’t cause too much anxiety. 
Many drones, like those in the DJI range, 
have object-avoidance features, meaning 
they will detect and fly around objects in 
their flight path. This goes a long way in 
preventing crash landings, although the 
drone can be fooled by bare leafless trees, 
which makes autumn and winter a 
particularly hazardous time of the year 
to be flying in the woods. 

Another worry that could be at the back 
of drone owners’ minds is that their drone 
could get lost or run out of battery 
mid-flight. Again there are fail-safes built 
into most drones to prevent this from 
happening. A return-to-home feature will 
ensure the drone flies back to its starting 
point. So if the battery becomes 


‘All the principles of good 
landscape photography 
still apply when shooting 
with a drone’ 

dangerously low or the connection with 
the controller is interrupted, most drones 
will automatically return home. 

Many other common features will 
appeal to photographers and 
videographers, such as subject tracking. 
This lets you target a point of interest. The 
drone will lock on to it, so you can rotate 
around it or swoop over it while the 
camera stays locked on. You can also set 
up drones to track a person or object as it 
moves, which is great if you want to shoot 
a video of something like extreme sports. 
Waypoints are another useful feature. The 
idea here is that you set a series of 


waypoints on a map, and the drone will 
smoothly fly from one spot to another. 

Shooting with a drone 

Like any new piece of kit, a new drone will 
not automatically result in stunning 
photographs. All the principles of good 
landscape photography still apply when 
shooting with a drone. The biggest factor 
to take into consideration is the light. A 
high viewpoint can leave the land looking 
rather flat, like the view from an airplane 
window. As always, the most interesting 
light is often at dawn or dusk when the 
shadows are longer and the directional 
light accentuates the rise and fall of the 
landscape. It also helps to look for 
patterns, strong graphic shapes and 
contrasting objects - perhaps the lines 
in a ploughed field, a black road against 
snow-covered land or a rocky shore 
line with crashing waves. 


TOP TIPS FOR DRONE PHOTOGRAPHY 



Getagimbal 

Budget drones, sometimes called 'selfie 
drones', usually have fixed cameras, but serious 
photography requires a drone with a gimbal 
head. It will let you tilt the camera up or down 
independently of the drone's movement - 
essential for composing a picture. Stabilisation 
is also important, especially for video. 


Get an extra battery 

Battery life is a big factor with drones. Most 
batteries last for 20-25 minutes before you 
need to recharge them, so you might want to 
invest in an extra battery to give you more air 
time when out on a shoot. It can be frustrating 
to have the battery run out just as the best 
light emerges. 



Stay low 

Even at a decent altitude it can be difficult to 
convey a dramatic sense of height in stills (it's 
less of a problem with video). Sometimes it's 
hard to tell if the photo has been taken at all. 

To help prevent this, don't go too high, and try 
to include larger foreground objects so that the 
scene recedes into the distance. 




Use target features 

Flying and shooting at the same time can take 
practice, but many drones have features that 
can help. For example, the DJI models have 
intelligent tracking that lets you lock onto 
people or objects. Some drones, like the 
Yuneec Typhoon H also let you have a 
'co-pilot' to operate the camera while you fly. 


Shoot a panorama 

The resolution and image quality of drone 
cameras can be disappointing for those used 
to working with DSLRs or mirrorless systems. 
One way to bump up the pixel count is to shoot 
a panorama. Drones are mostly very good at 
staying still and level, which makes shooting a 
set of shots for a panorama very easy. 


Straight-down view 

A straight-down angle is definitely one to try 
for added impact, especially if you can find 
compositions with strong patterns, vibrant 
colours or contrasting shapes in the land 
below. It often helps if the sun is low, as the 
raking shadows can add extra depth to a line 
of trees or a row of buildings. 
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- Digital Camera, ND Group Test 


More Filters... 

Infrared . .from £19.95 

Skylight.... ..........from £9.95 

Black 8c White. ....from £7.50 

Colour Grad. ......from £14.95 

Star Effect.. .. from £12.95 

visit srb-photographic.co.uk for more! 


Digiscoping Kits for all cameras 

See our great selection of kits online 
starting at £34.95 



ACCESSORIES 


Dust Blowers from . £3.50 

Rainsleeves from .... £5.95 

Cleaning Kits from.-- . ..,.,.,£5.95 

Camera Wraps from,. £8.95 

Cleaning Cloths from— .- £1.50 

Lens Pouch from- . £8.50 


White Balance Caps from—£9.95 


Lens Caps...,.,. £3.95 

Body Caps.... £3.50 

Rear Lens Caps.. ^,,,..,£3.50 

Petal Hoods .. £10.95 

Rubber Lens Hoods.. ..£4.95 

Auto Extension Tubes from... £29.95 
Manual Extension Tubes... £17.50 
Close up Lens Sets from, . £19.95 


★ ★★★★ Photo Plus, 2014 




OpTech Comfort ,.,.,.,,,£9.99 
OpTech Wrist Strap.... £9.99 
OpTech Tripod Strap. £19.99 


Lens Pockets from . £3.95 

Square Filter Wallet. ..£9.95 
Circular Filter Pouch. ..£5.95 
P Size Lens Hood — ..£34.95 
Spirit Levels from.-..-..£3.50 

Bluetooth Remote. .£3.95 

Lens Pen... £4.95 

Memory Card Case. £9.95 

Angled View Finder,,... £39.95 


16GB SDHC. £8.99 

32GB SDHC. £17.99 

64GB Ultra SDXC .£29.99 


Joby IK Gorillapod Kit,. £49.95 
Joby 3K Gorillapod Kit..£84.95 
Joby 500 Action Kit.,, £22.95 


A huge range of Lens 
Adaptors for all cameras 

Got a new camera? You can still 
use your lenses! 

Find the right adaptor online at: 

www.srb-photographic.co.uk 



TRIPODS & MONOPODS 


Check out our award-winning On-it Tripod and accessories 
range, as well as the hugely popular On-it Monopod! 




28mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 


25mm On-it Carbon 
Fibre Tripod 

-Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 


only £149.95 


★★★★★ 


Practical Photography, 2016 


"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


Colours: Black, Red 




On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading: 4kg 

- Carrying Case 

Monopod. £29.95 

Feet/Stand... £14.95 


LEE FILTERS 


Our huge range of Lee Filters extends over the 100mm, Seven5 
& SW150 filter systems. Visit srb-photographic.co.uk for more! 



LEE Filters 
100mm System 


Push-on Holder . £115.00 

Professional Kit ...... £115.00 

Upgrade Kit.. £75.00 

Adaptor Rings from,...,,..,.,.,,£20.00 
ND Filters from . £78.00 



Foundation Kit 

£ 55.95 


Super Stopper 
£99.95 




Seven5 Holder 
£59.50 


SW150 Mark II 
Holder 
£150.00 


100mm 

Wk Starter Kit 
from £139.95 


LEE Filters 
Seven5 System 


Big Stopper .,. £99.95 

Little Stopper......... ..... £95.99 

Landscape Polariser. £173.99 

Filter Sets from . ,..,£100.00 

Digital Starter Kit £ 189.95 


LEE Filters 
SW150 System 


Adaptor Rings.. .,£17.50 

ND Grads..... £52.00 

ND Filters. £64.95 

Big Stopper.... £65.00 

Little Stopper...., £68.00 

Super Stopper. £64.95 

Polariser ... £190.00 

Starter Kit..... £109.00 

Deluxe Kit £460.00 


Mark II Adaptors. .£89.95 

Screw-in Adaptors. £64.95 

ND Filters from . £95.00 

Big Stopper. „...£132.00 

Little Stopper.. £132.00 

Super Stopper ... . £129.95 

Polariser... £180.00 

ND Filter Sets. ,,,,£249.00 

Lightshield..... £18.00 


@ n ir o 

Connect with us on social media 


Prices correct at time of printing; some prices are subject to change; see website for latest prices. All prices include 20% VAT. UK shipping rates apply. 

Product stock is subject to change. See website for operating hours, delivery times & prices, and more. 

*Free UK Standard delivery when you spend £40 or more. 
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Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


EST 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 




Grays of Westminster have selected the most significant photographs by Master Photographer 
Tony Hurst and have produced a book which contains 100 images to celebrate 100 years of Nikon. 
Strictly limited to 500 hardcover copies, this beautiful, limited edition has been published to 
celebrate Nikon’s centenary. Each copy is individually numbered and signed by Tony Hurst. 

Introduction by Gillian Greenwood, Author & Senior Features Editor of Nikon Owner magazine. 
Afterword by Gray Levett founder of Grays of Westminster. 


“Tony Hurst is a genius. 33 

- Terence Donovan, photographer & film maker 

“The unmistakable hallmark of a master craftsman. 33 

- Nigel Atherton, 
Editor, Amateur Photographer magazine 

“It is a superb book in every way. Once they are 
gone, you will kick yourselffor passing it up . 33 

- Robert Rotoloni, 
Founder of Nikon Historical Society 


“Tony Hurst 3 sphotos are magical. He looks at the products 
most of us just take out of a box and use, and creates art. 
As a fellow photographer, I stand in awe of his skill . 33 

-Joe McNally, Photographer, Director, Nikon Ambassador 

“Mr. Hurst is quite a magician . 33 

- Damien Demolder, Photographer, Journalist 

“His photographs are exquisite masterpieces . 33 

- Mike Maloney, OBE, 

Britain’s Most Decorated Press Photographer 


Limited, signed edition of 500 copies, hardcover, 
105 pages 100 of which are in colour, weight: 809g. 
Cost £125 including free shipping in the U.K. 



TO ORDER TELEPHONE 

020-7828 4925 


f Facebook: Grays of Westminster o YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

" Flickr: Grays of Westminster in Linkedln: Grays of Westminster G* Google +: Grays of Westminster P Pinterest: nikonatgrays 
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ALEC BYRNE 



T alk about being in the 
right place at the right 
time - imagine being 
a 19-year-old rock fan 
with a camera and getting paid by 
NME to shoot gigs. Oh, and it’s also 
London in 1968 - an incredibly 
fruitful and influential year in 
popular music, spawning music 
albums such as the White Album, 
Beggars Banquet and Electric 
Ladyland. It sounds like a scene 
from a movie, but this is the real-life 
story of Alec Byrne, who went from 
being a teenage mod with a job in a 
press darkroom to shooting some of 
the greatest names in rock and roll. 
Alec has recently released a book, 
London Rock: The Unseen Archive, 
which chronicles his glory days from 
1967-1977, along with an exhibition 
at London’s Proud Gallery, and we 
couldn’t wait to hear more about his 
remarkable career. 

1 was working at the Keystone 
Press Agency in the mid-1960s, 


legends to bonding with 
Starsky & Hutch, Alec Byrne's 
career has certainly been 
varied. Geoff Harris is privy 
to the fascinating story 

delivering film on my scooter, and 
became hooked on the magic of the 
darkroom,’ Alec explains from Los 
Angeles, his home since the late 
1970s. ‘I read everything I could to 
improve my own photography skills, 
including AP... I loved music, so I 
started shooting gigs from back in 
the audience and would get the film 
developed at Keystone when nobody 
was looking. Nobody could afford a 
darkroom back then, so working 
there was a real plus. I would sneak 
into Keystone to print all night, 
deliver my pictures to the music 
papers in the hope of getting them 
printed, then sleep for an hour, then 
go to work at Keystone.’ 


Below: Alec shot 
some of the biggest 
names in 1960s 
rock, gathered here 
for the filming of 
Rock and Roll Circus 
in December, 1968 




All went well until the work from 
music papers picked up, and Alex 
fell asleep one night while 
developing his shots at Keystone. 
‘The morning guy found me in there, 
figured out what I was up to and 
fired me on the spot. It made the 
decision to go freelance a lot easier.’ 

However nervous Alec was about 
having to shoot bands for a living, 
he did well enough to get regular 
work, though he admits to being shy 
around the bands. 1 used to pinch 
myself, having moved from being a 
kid in the crowd to being able to go 
up on stage. I shot the Spencer 
Davis Group in Wimbledon and was 
allowed backstage. But I simply 
didn’t have the b***s to take a group 
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shot of them, just single head shots 
of Steve Winwood, etc. I was pretty 
timid but within a couple of years, 

I was confident enough to do a 
group shot with Jimi Hendrix, Cat 
Stevens, the Walker Brothers and... 
Engelbert Humperdinck!’ 

Learning on the job 

It’s tough to get good gig shots, and 
back in the late-1960s, it was even 
harder, as Alec explains. ‘You were 
at the mercy of the lighting rig used 
by the band or club, as these were 
the days before lighting techs. Some 
London clubs, such as the famous 
Marquee, were totally crap, though 
it was easier in a proper auditorium 
like the Rainbow [Theatre] or the 


Above: Alec gets 
'the look' from 
MickJagger 
during the filming 
of Performance, 
released in 1968 

Top right: An early 
Bowie portrait 
taken on the 
Humble Pie tour 
in Coventry, 1969 


Lyceum. Some of my early pictures 
of Hendrix onstage were taken with 
a Rolleiflex, which is just about the 
worst camera to use for a live gig. 
You are looking down, for starters, 
as I wasn’t using the Sports Finder 
feature for focusing at eye level. 
Then, when everyone went to 
35mm, you were faced with the 
restrictions of the film. So it was 
very normal to shoot a gig and then 
try to push the film to 800 or 1000 
ASA to see if you could rescue the 
image. You’d just have to see how far 
you could go with it.’ 

While there were other great rock 
photographers at the time, Alec says 
they had a very limited influence on 
him. T learned everything on the 



job. Later, as I got more into 
photography for its own sake, the 
people I admired were Ansel Adams 
and the Group f/64 and Edward 
Weston. I did see the work of Baron 
Wolman at Rolling Stone magazine. 
At that time, there were only really 
two cities in the world to be based if 
you wanted to do rock and roll 
photography: San Francisco, where 
Wolman was based, and London, 
which to me was the epicentre.’ 

Even though Alec had NME 
credentials, getting decent access to 
the bands back then was all about 
your relationship with the record 
company, publicist, agent or 
manager, particularly for portrait 
work. Some band management was 
easier to work with than others. 
‘Peter Grant of Led Zeppelin was a 
pig of a human being; the most 
awkward b***tard that you could 
ever come across,’ Alec laughs. ‘That 
is why I have limited Zeppelin 
material. But other people who had 
a bit of a reputation, like Robert 
Stigwood, were quite helpful, and 
opened the door to working with 
the Bee Gees. My studio was just off 
Red Lion Square in the West End, 
and a lot of agents were close by. So 
as my relationship developed with 
them I found myself doing 
everything - not just band shots, 
but also mug shots and worse. I got 
roped into shooting [The Who’s] 
John Entwistle’s wedding!’ 


In bed with Mick Jagger 

Alec’s natural charm stood him in 
good stead, though he remembers 
some artists could be challenging. 

‘I did a shoot with Rod Stewart and 
the Faces on Hampstead Heath; [it 
was] a fun afternoon but trying 
to keep their attention was 
impossible. Keith Moon [The 
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ALECBYRNE 


Alec also had a 


good relationship 





with Marc Bolan, 
as seen in this 
portrait from 1971 


Alec Byrne is a well- 
regarded entertainment 
and architectural 
photographer who cut his 
teeth during the golden 
age of rock in the late 
1960s. He worked with a 
wide range of big music 
names before relocating 
to Los Angeles in the late 
1970s to focus on other 
types of photography. His 
new book, London Rocks: 
The Unseen Archive, is 
published by Virgin (ISBN 
978-0753550007) 


More than a holiday in the sun 

Alec lived for the music as much as 
the photography, but he struggled 
with the punk explosion of the late 
1970s. He was also drawn to Los 
Angeles as he wanted to shoot 
movie and TV stars, and he built a 
strong relationship with David Soul 
of Starsky & Hutch fame. ‘Him and 
Paul Michael Glaser were p***** off 
with the TV network photographer 
as images of them were ending up 
on merchandise and they didn’t see 
a penny. [In the last six months] I 
was the only photographer allowed 
on the set of Starsky & Hutch and I 
owned the copyright.’ 

After a series of mishaps with 
storage containers and earthquakes, 
Alec resorted to keeping his music 
archive in his garage. A business 
contact saw some of his pictures, 
and this resulted in Alec having 
major exhibitions in both LA and 
London. ‘Seeing a lot of old images 
scanned with a high-resolution 
drum scanner and printed big was 
just amazing; there’s so much detail. 
I couldn’t be happier that people are 
enjoying my music images again. It’s 
hard for young music photographers 
at the moment, but my advice is 
don’t take no for an answer - and 
don’t sign these ridiculous contracts, 
like the Taylor Swift one. Never 
give all your copyright away.’ 


Hendrix and Jagger at the Top of the Pops 
studio. May 4,1967 

© Who’s former drummer] was 
a mad f*** too. But then you 
had Hendrix, who was wild onstage 
but the complete opposite offstage 
- mild mannered, cooperative, 
and soft-spoken.’ 

He also bonded with David Bowie. 
‘Before his first tour with Humble 
Pie in 1969, we agreed to meet by 
the park in Beckenham. I expected 
the usual entourage, but it was just 
David. An hour turned into an 
afternoon... we were both south 
London boys so we just clicked.’ 
Some of Alec’s pictures were used in 
Bowie’s tour guide, and 45 years 
later, one of the images appeared in 
the Five Years (1969-1973) 
collection. ‘I am touched he hung on 
to this photograph,’ says Alec. 

The Beatles were into their 
endgame while Alec was shooting in 
London, but he did work with Paul 
McCartney and Ringo Starr. He 
also got up close and personal with 
Mick Jagger. ‘When Mick did his 
first movie, Performance, in 1968, 

I pestered everyone I knew in the 
business to get access. Eventually 
I was told to go to a place in 
Knightsbridge, went up to the 
second floor and there Jagger was in 
bed with two naked women. He was 
shooting this for the movie, but why 


He ain’t heavy, he’s my Nikon 


Alec started out with a Yashica Mat camera, which 
cost £42 on hire purchase (he said: 'My mum 
signed the loan form') before progressing to a 
Rolleiflex, and then on to Nikon 35mm SLRs. 'I 
was doing a shoot with The Hollies when Tony 
Hicks, the guitarist, told me he'd just bought a new 
Nikon SLR on a recent tour of Japan. He didn't 
know how to use it, so I ended up buying it off him, 
and this was my first SLR. My main lenses with this 
were an 85mm f/2, while the longest lens I used 
was 200mm - anything longer was just too slow 
for shooting gigs, slow as in not having a wide 
enough aperture to maximise the available light.' 


was I surprised? Anyway, I tried to 
get over into a corner but had to sit 
on the bed for a minute, and he gave 
me quite a look, as if I was trying to 
make a move on his threesome!’ 

Live shots and movie stills aside, 
how did Alec develop his unique 
style of portraiture? ‘One of my 
favourite photographers was Lord 
Snowdon. When asked about his 
style, he said: “I don’t really have a 
style I adapt to circumstances.” 

That really resonated with me. You 
need to be able to change a portrait 
shoot accordingly. I also admired 
David Bailey, [Brian] Duffy, 
[Terence] Donovan... they were like 
rock stars themselves.’ 
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SIGMA 


Introducing another world first. 

A truly high-speed, ultra-wide-angle 
lens that delivers a new dimension of 
visual experience. 


Art 

14mm FI.8 DG HSM 


Padded case included. 

Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Converter MC-11 

Use your SA or EOS mount SIGMA lenses with 
a Sony E-mount camera. Sold Separately. 



SIGMAS 

3 YEAR UK WARRANTY |\ 

hir i*,iiin1ion and rnoriitian e lag ai to \ Mr 


Sigma Imaging (UK) Ltd, 13 Little MundelLs, Welwyn Garden City, Hertfordshire AL7 1EW I Telephone: 01707 329 990 I Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com I Twitter: @SigmalmagingUK I Facebook: facebook.com/sigmaimaginguk 









When Harry Met... 


Sir Terry Wogan 

Two years after Sir Terry Wogan's death, Harry 
Borden looks back on photographing this 
very private man with a gift for communication 


W hen I photographed Sir 

Terry Wogan at his home, 

I had no idea that he 
was ill, let alone that my 
pictures would be the last portraits made 
of the veteran TV and radio broadcaster. 

It was the second time I had done a shoot 
with him and both my experiences were 
very different. 

The first shoot took place in Spring 
Studios, London, in January 2006.1 was 
commissioned by his publisher, Orion 
Books, to shoot the cover image of his 
autobiography, Mustn’t Grumble. I had 
previously photographed a number of 
broadcasters of a similar generation, such 
as Michael Parkinson and David Frost, 
and found them professional but also quite 
brusque and intimidating. On that first 
shoot, Terry was similarly old-school’ and 
just wanted to get the pictures done. He 
was doing his shtick and putting on his 
public face for the camera; there wasn’t 
any great breaking-down of barriers to 
reveal the real Terry. 

After the book was published in 2007,1 
remember riding through London on my 
motorbike and finding myself behind a 
double-decker bus that was covered by one 


of the pictures I had taken. This doesn’t 
often happen, so I followed the bus, got 
out my camera and photographed it (see 
below). But it wasn’t a shoot I remembered 
with any particular affection. 

An insight into the true Terry 

Then, in August 2015,1 was commissioned 
to shoot Terry again for the Mail on 
Sunday’s Event magazine. He was being 
interviewed by journalist Cole Morton to 
promote his novel, Those Were the Days, 
which was inspired by his early life in 
Dublin. This time, I drove with my 
assistant to Terry’s home in Taplow, 
Buckinghamshire, where he had lived 
for many years. We were joined by the 
magazine’s picture editor and a woman 
who was doing his hair and make-up. 

On this second shoot, Terry, then 77, was 
completely different to the way he had 
been on the previous one. Whether this 
was because he knew he was seriously ill 
or because he was more relaxed in his 
home environment, I don’t know. He was 
very friendly and didn’t seem in any hurry 
at all. He invited us in, made us coffee in a 
big cafetiere; then we just sat around 
chatting for a while. 



‘... it struck me that Terry 
simply had this natural gift 
for communicating, and 
ittookhim a long way 5 

As we were talking, I got a sense of what 
a talented communicator he was. I saw 
that he wasn’t like his peers at the top of 
the entertainment industry. He was a very 
private man - someone very committed to 
his family. Often, with people who are very 
successful, you get a sense that they were 
destined to succeed because of the fervour 
of their ambition. But it struck me that 
Terry simply had this natural gift for 
communicating, and it took him a long 
way. I remarked on his extraordinary 
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Although simple, this 
cheerful picture 
conveys some of the 
warmth of Sir Terry 
Wogan's personality 


career and he replied that all that really 
matters is one’s family and friends. 

On portrait shoots, I always try to get as 
much time as I can with the subject and 
take pictures in a variety of locations. I 
was at his house for a couple of hours, and 
he didn’t have a problem with letting us 
have the run of the house to photograph 
him. We did shots on the staircase, in the 
bedrooms, as well as outside in the garden 
and beside the tennis court. I was shooting 
with my Canon EOS 5D Mark III and 
mainly a 50mm lens which, as regular 
readers will know, is my favourite lens for 
portraits. I set up lights for some of the 
interior shots where there wasn’t enough 
natural light, but mostly used daylight, 
sometimes supplemented with the 
Lastolite reflector. 


At one point we found a large magenta- 
coloured umbrella - the kind you might be 
given at a golf course. I asked him to hold 
it in front of some conifers in his garden, 
because the contrasting colours went well 
together. He also had a handkerchief in 
his pocket that was a similar colour to the 
umbrella. The shot showed him smiling 
and looking up at the sky, and the colours 
gave it impact. I only had to retouch the 
image slightly at the post-processing stage 


to remove a distracting brand name on 
the umbrella. 

It’s a cheerful photograph and, in 
retrospect, quite a poignant one. 
Although, in the end, it wasn’t published 
in Event magazine, it was the portrait 
I chose to upload on my Facebook page 
when he died in January 2016. It’s strong 
and simple and captures some part of the 
warmth of his personality. 

As told to David Clark 


Harry Borden 

Harry Borden is one of the UK’s finest portrait photographers. He has won prizes at the 
World Press Photo awards (1997 and 1999), and in 2014 he was awarded an Honorary 
Fellowship by the Royal Photographic Society. The National Portrait Gallery collection 
holds over 100 of his images. His book, Survivor: A Portrait of the Survivors of the 
Holocaust, was published in 2017. 
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©ADAM BURTON/WWW.IGPOTY.COM 


INTERNATIONAL GARDEN PHOTOGRAPHER OF THE YEAR 



power 

Celebrating all things botanical, the 

International Garden Photographer of 
the Year competition has enjoyed another 
hugely successful year. We bring you 
some of our favourite entries 


W ith 19,000 
individual 
entries, the 11th 
International 

Garden Photographer of the Year 
competition closed on a high, and 
the results are now in. IGPOTY 
celebrates all things botanical, 
from plant portraits to grand floral 
vistas. It’s open to photographers 
of all ages and welcomes work from 
amateurs and professionals alike. 

This year, the overall title has 
been awarded to Marcio Cabral 
from Brazil for his picture ‘Cerrado 
Sunrise’ (see right). ‘Marcio has 
captured a spectacular vision of 


plant life in the cerrado, displaying 
the flowers of Paepalanthus 
chiquitensis, stretching out on 
countless filaments towards the first 
light of the rising sun,’ says Tyrone 
McGlinchey, Managing Director of 
IGPOTY. ‘As ecosystems such as the 
Brazilian cerrado are under threat, 
this image urges us all to document, 
understand and protect our 
vulnerable landscapes, with even 
greater passion.’ Among his claims 
to fame, Marcio holds the World 
Record for the Largest Underwater 
Panoramic Image thanks to his 
shot ‘Mysterious Lagoon’ captured 
in Brazil. 





Adam Burton 

Finalist, 

Breathing Spaces 

Misty Blue 
Morning, Banff 
National Park, 
Alberta, Canada 

0 lt was an incredibly 
atmospheric morning 
when Adam created this 
image in the Canadian 
Rockies. 'Herbert Lake was 
like a mirror/ he recalls. 'But 
I had to wait a while for the 
mist to break in order to 
obtain the gorgeous 
reflections of the mountains. 
The clouds parted just enough 
to reveal the very first light of 
a new day.' 

Nikon D800E, 24-70mm, 0.8sec at f/11, 

IS0100, ND Grad 
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Annemarie Farley 

Commended, 
Abstract Views 

Tulip Abstract, 

Lancashire, 

England 

Annemarie was attracted 
to this beautiful Tulipa by 
its strong colours, which were 
ideal for the composite she 
had in mind. Each layered 
image was made slightly 
bigger than the last, and the 
final image was smudged and 
softened to accentuate the 
wonderful curves. 

Nikon D800E, 105mm, 1/10sec at f/5, 

ISO 80. Multiple images overlaid, softening 
and noise added 


Marcio Cabral, Brazil 

Winner, International 
Garden Photographer 
of the Year 
Competition 11 

Cerrado Sunrise, 
AltoParaisode 
Goias, Goias, Brazil 

O Paepalanthus chiquitensis 
is a special plant, 
endemic to South America. It 
mainly occurs in the cerrado 
region of Brazil. The plant 
itself is not considered 
endangered, but the 
accelerated advance of 
monoculture plantations 
(such as soya) in the region 
gives cause for concern. 

Canon EOS 5DS R, 14-24mm, 2sec at f/16, 
IS0100 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 17 February 2018 


31 






© CATHRYN BALDOCK/WWW.IGPOTY.COM 




Jane Simmonds 

Winner, Gardens 
on the Go 

Seed Doodles, 

Gloucestershire, 

England 

Jane blended multiple 

images of Clematis 
seeds from her garden to 
create an artistic and 
intriguing composition. She 
loves creating intimate 
landscapes and abstract 
nature images and particularly 
enjoys experimenting with 
alternative techniques 
including multiple exposures. 
Apple iPhone 7 Plus, 1/590sec to 1/480sec 
at f/1.8, ISO 20, lightbox. Multiple 
images overlaid 


Cathryn Baldock 

Winner, Abstract 
Views 

Lily Pads, 

Northumberland, 

England 

Cathryn overlaid multiple 
images of lily pads at 
different scales to emphasise 
their beauty and intricacy. 
Living on the edge of the 
New Forest in Hampshire 
she has a wealth of inspiring 
habitats - woodland, open 
heath and coastline - on her 
doorstep, but the images 
for this picture were taken 
in Northumberland. 

Canon EOS Mark II, 24-105mm, 1/60sec at 
f/9, IS0100. Multiple images overlaid 
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Radim Schreiber 

Highly Commended, 
Wildlife in the Garden 

A Flash of Hope, 
Fairfield, Iowa, USA 

Radim had been waiting 
to take a photograph like 
this for a long time, and then it 
finally happened. He pressed 
the shutter release just as the 
firefly's bioluminescence lit up 
the surrounding flowers. 

Sony Alpha 7SII, 100mm, 1/15sec at f/2.8, 
IS012800 


John Glover 

Second Place, 
Beautiful Gardens 

Merriments, East 
Sussex, England 

As the sun was rising 
over this late summer 
border at Merriments Garden 
Nursery in Sussex, John was 
there to capture the drama. 
The warmth and energy of 
the season is wonderfully 
communicated in the rich 
colours and lush greenery. 
Nikon D3X, 24-70mm, 1/10sec at f/11, 

IS0100 


Carol Casselden 

Winner, The Beauty 
of Plants 

Through Icy Glass, 
Sussex, England 

Carol took this picture 
one winter's morning 
after some hessian sacks had 
been removed from the glass 
frames of a greenhouse, and 
before the ice had completely 
thawed out. The results of the § 

freezing process created | 

beautiful patterns. I 

Nikon D7100,18-105mm, 1/50sec at f/5, I 

IS0160 | 


‘IGPOTY celebrates all 
things botanical, from 
plant portraits to grand 
floral vistas’ 





INTERNATIONAL GARDEN PHOTOGRAPHER OF THE YEAR 



Yang Yu Wei 

First Place, Young 
Garden Photographer 
of the Year 

Hydrangea, Palo Alto, 
California, USA 

It was a beautiful sunny 
morning when Yang visited 
this garden with her family. She 
managed to capture this 
Hydrangea with dazzling 
background bokeh as the light 
shone through the tree canopy. 
Canon EOS 5D Mark IV, 100mm, 1/100sec at f/3.5, 
ISO 800 


MandyDisher 

Winner, Portfolio, the 
Beauty of Plants 

Simple Nature, 
Cambridgeshire, England 

From spring to summer Mandy 
selected a number of white 
flowers to shoot, choosing each for its 
unique characteristics. 'I wanted to 
express simplicity, happiness and 
well-being by using a high-key 
technique,' she explains. In this way she 
was able to capture the simple and 
natural beauty of each plant. 

Canon EOS 60,100mm, 1/3sec to Isec at f/18 to f/32, 

ISO 50. LightPad, softbox continuous lighting 



‘~In Simple Nature^ I wanted to express 
simplicity, happiness and well-being...’ 
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Nigel McCall 

Winner, 

The Bountiful Earth 

Morning Mist and 
Mellow Fruitfulness, 
Aberglasney 
Gardens, 

Carmarthenshire, 

Wales 

In the warm, heavy mist of 
an August morning the 
Kitchen Garden at Aberglasney 
had a delightfully romantic 
atmosphere. Here, heritage fruit, 
cut flowers, vegetables and herbs 
are grown side by side and 
arranged by colour, making the 
garden a joy to photograph 
throughout much of the year. 
Canon EOS 5DSR,24-105mm, 

1/15sec atf/11, IS0100 



Chris Dale 

Third Place, Trees, 
Woods & Forests 

Frostiest Tree 
in the Forest, 
Sherwood Forest, 
Nottinghamshire, 
England 

O This frost-heavy sapling was 
captured at the start of a 
long project Chris was working on 
exploring Sherwood Forest. Its 
dazzling form stood out in a small 
clearing surrounded by silver 
birch and bracken ferns. 

Canon EOS 60,70-300mm, 1/50sec at f/5, 

ISO 200 


The IGPOTY exhibition will tour the UK, and 
further afield, later this year. A hardback book 
featuring images from the awards, and titled 
IGPOTY Collection Pleven is now available. 

For more information, visit www.igpoty.com, 
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ALL IMAGES © JEFFREY MILSTEIN. THESE IMAGES ARE FROM THE BOOK LA NY: AERIAL PHOTOGRAPHS OF LOS ANGELES AND NEW YORKW JEFFREY MILSTEIN, PUBLISHED BY THAMES & HUDSON IN 2017 


JEFFREY MILSTEIN 



The journey from teenage pilot to 
full-time photographer has been an 
eventful one for Jeffrey Milstein, 
as Tracy Calder discovers 

ambitions 
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t the age of 16 Jeffrey 
Milstein spent three 
hours every Sunday 
sweeping out a hangar 
at Santa Monica Airport in LA. 

In exchange for his labour he was 
offered flying lessons in a Cessna 
150 - an hour in the air for every 
three he worked on the ground. By 
then Milstein was a self-confessed 
‘plane nut’, building model airplanes 
in his spare time, devouring books 
on aviation, and looking skywards 
whenever he heard a jet engine. 

‘I think it was because I had a 
crappy childhood and the planes 


in the sky made me think I could 
get away,’ he confides. 1 also had 
a romantic idea of becoming a 
barnstormer [a name given to stunt 
pilots in the 1920s], but that was 
another era.’ He received his pilot’s 
licence on his 17 th birthday and was 
soon flying around the LA basin 
shooting 8mm movies. ‘The feeling 
of being above everything, being 
able to travel in any direction, and 
seeing how everything looked from 
above was fascinating,’ he recalls. 
But the route from teenage pilot 
to full-time photographer was not 
without its diversions. 


Above: Park La 
Brea, LA 

Top left: Disneyland, 
Anaheim, California 

Topmost: Los 
Angeles 
International 
Airport (LAX), LA 


In the 1960s Milstein left LA to 
study architecture at the University 
of California in Berkeley. As a 
result, he turned his attention to 
matters on the ground. While 
studying for his degree; however, 
one of his professors suggested he 
buy a 35mm camera to assist in his 
studies. ‘I travelled around Europe 
and took pictures,’ he recalls. ‘I have 
always had an artistic eye: at school 
I was always the one asked to draw 
cartoons, create yearbook covers 
and stage sets.’ In 1968, having now 
graduated, Milstein moved to 
New York and began his career 
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JEFFREY MILSTEIN 



as an architect. It was a 
profession that he enjoyed for 
many years, but in the mid 1980s he 
designed a set of architectural 
notecards that led him to launch the 
graphic design and publishing 
company Paper House Productions. 
It grew into a nice-sized company, 
and by the 1990s we had 700 
products on the books,’ he explains. 

But running such a sizeable 
company left little room for 
creativity, and Milstein began to 
feel frustrated. Searching for an 
artistic outlet he signed up for 
a course with photographer Jay 
Maisel in Santa Fe. ‘I really enjoyed 
it and by the time I left I had 
decided to make photography my 
third career,’ he recalls. Milstein is 
a determined man and by the start 
of the millennium he had sold 
Paper House Productions, and 


embarked on a career as a 
professional photographer. 
Naturally, the first objects he 
trained his lens on were aircraft. 
When I was a kid I loved hanging 
out at the end of the runway and 
watching the planes fly over me as 
they came in to land,’ he says, ‘so I 
began photographing near the end 
of the runway at LAX [Los Angeles 
International Airport], outside the 
airport rather than in it.’ After a 
while he noticed the images he 
took were forming a typology of 
airliners. ‘They were like portraits,’ 
he explains, ‘so I started collecting 
them and creating a body of work.’ 
The project resulted in a year-long 
exhibition at the National Air and 
Space Museum of the Smithsonian 
Institution in Washington DC, and 
a book entitled Aircraft: The Jet as 
Art, published in 2007- ‘When a 


Above: Beverly 
Hills, LA 

Above left: Century 
and Harbor 
Freeway 
interchange, LA 

Top left: Stuyvesant 
Town, NY 


new plane comes out I still add it to 
the collection,’ he admits. ‘A lot of 
the airliners I photographed are no 
longer around, so the images have 
become like historical documents.’ 

Dream project 

Bizarrely, the idea for his LA NY 
project - aerial images of Los 
Angeles and New York taken 
looking straight down - came to 
Milstein in his sleep. ‘I had a dream 
that I was at an art show looking at 
photographs of the tops of New York 
City buildings lit up at night, and I 
thought to myself what a great idea, 
I wish I’d thought of it,’ he laughs. 
‘Then, just as I was waking up, it 
dawned on me that it was a dream 
and it was my idea.’ Not one to rest 
on his laurels, Milstein took to the 
air in a helicopter and was soon 
exploring New York from above. 
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JEFFREY MILSTEIN 



His background in architecture 
and graphic design is evident in the 
LA NY series: neat angles and clean 
lines abound. ‘I want things to be 
lined up - I like order’, laughs 
Milstein. ‘I guess that’s down to 
years of drawing.’ But when you’re 
shooting from a moving aircraft 
such precision is hard to come by. 
Milstein used a combination of 
planes and helicopters for the 
project, but generally preferred the 
latter. 1 often shoot from small 
helicopters with the door off, and 
ask the pilot to make steep turns 
over what I want to photograph so 
that I can kind of lean out and get 
a straight down shot,’ he says. But 
getting a pilot to understand where 
you want to be can be difficult as 
he/she is sitting in a different seat 
and has a different perspective. 

1 spend a lot of time getting into 


position,’ confirms Milstein. 
‘Sometimes the wind is blowing and 
makes my eyes water, so I can’t see. 
What’s more, lenses are not 
designed to be pointed straight 
down, so I sometimes get lens creep 
and have to refocus.’ In addition to 
these woes, Milstein has the 
inevitable problems of vibration and 
fast-fading light to contend with. 

With so many challenges to 
overcome I’m interested to know if 
he would consider using drones for 
his projects. ‘Some of my friends are 
producing really interesting work 
using drones,’ he suggests. ‘But I 
don’t love them myself. If I was 
younger I would probably get one, 
but it takes quite a while to learn 
how to use them, and I’m so busy 
right now that I don’t have the time. 
Also, to replace the cameras I use 
would cost me about $45,000 and 



Jeffrey Milstein was 
raised in LA but moved 
to New York in the 1960s. 
He pursued a career 
in architecture before 
setting up a graphic 
design and publishing 
companyJn 2000 he sold 
the company and became 
a full-time photographer. 
Since then he has won 
numerous awards. To 
see more, visit www. 
jeffreymilstein.com. 


BOOK AND EXHIBITION 


LA NY: Aerial 
Photographs of Los 
Angeles and New York 
by Jeffrey Milstein is 
published by Thames & 

Hudson, £19.95, ISBN 
978-0500544891. 

To see more of Jeffrey 
Milstein’s work, including aerial shots of 
London, visit www.jeffreymilstein.com. An 
exhibition of images from the LA NY project is 
currently on show at the Benrubi Gallery in 
New York City until 17 March. 



I’m not about to put that into a 
drone! Finally, drones are limited to 
an altitude of about 400ft, and I’m 
usually shooting from much higher 
up [around 1,000 to 2,000ft].’ For 
the LA NY project he used both 
35mm and medium-format cameras 
mounted on a handheld gyro. A few 
shots were taken with Canon and 
Sony DSLRs, but most were taken 
with a Phase One IQ180. 

Cultural comment 

The project was shot over a five-year 
period, during which time Milstein 
explored both cities with fresh eyes. 
Through his lens, seemingly 
identikit housing is transformed 
into rich patterns, while freeways 
twist and turn like arteries pulsing 
with life. ‘One can read a lot about 
our culture from the visuals,’ he 
suggests in his book, LA NY: Aerial 
Photographs of Los Angeles and 
New York. One thing that surprised 
him was the colour shift between 
industrial and more affluent areas. 
In neighbourhoods in industrial 
areas the predominant colour was 
brown due to a lack of vegetation. 

‘As affluence increases, the colour of 
the photographs becomes greener 
and bluer from pools and tennis 
courts,’ he observed. ‘The tone of the 
pictures changes based on the 
economic level of the housing.’ 

In 1987 author Frank White 
coined the term ‘the Overview 
Effect’ to describe what happens to 
people when they view Earth from 
space. Having studied testimonies 
from 29 astronauts, he concluded 
that observing our planet from a 
distance encourages feelings of awe, 
a renewed sense of responsibility 
for the environment, and a 
greater understanding of the 
interconnectedness of living things. 
While Milstein’s pictures are taken 
at altitudes far lower than space the 
feelings of awe, responsibility and 
awareness are triggered just 
the same. 
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Testbench in the field 



Sleepless 


Can the Canon EOS 5D 
Mark IV keep up with the 
competition? Matty Graham 
puts this full-frame DSLR to 
the test on a trip to Norway, 
shooting landscapes by day 
and aurora borealis at night 


Senja 


H eading off on a photography tour 
is great fun, but trusting the 
entire trip to the performance 
of one camera means putting all 
your eggs in one basket. This was the problem 
I faced as I planned a trip to Senja, Norway's 
second largest island, which is well inside the 
Arctic Circle. Any camera needed to tick a 
variety of boxes. First, it had to offer decent 
resolution, big enough to make prints larger 
than A3. Second, the camera had to be robust 
- the Arctic Circle can be an unforgiving place, 
so this certainly wasn't the location to take 
smaller mirrorless cameras that burn through 
batteries in seconds and are allergic to wet, cold 
weather Finally, and this was the big one, the 
camera had to perform well at capturing both 


video and stills, as I would also be producing 
a number of video projects while in Senja. 

I've owned pretty much every Canon DSLR 
going, starting with the EOS 350D in 2005 and 
working my way through APS-C models such 
as the EOS 40D, EOS 60D, EOS 7D and EOS 
7D Mark II all the way to the heavy-duty APS-H 
sports cameras such as the EOS-1 D Mark II, 
onto the high-resolution DSLRs (EOS 5DS) and 
also the EOS 5D line-up, including the original 
5D, the Mark II, and my latest buy, the Mark IV. 
The 5D Mark IV was launched in August 2016 
and, as Canon tends to upgrade its 5D line-up 
every four years, this field test (or 'fjord' test) is 
in essence a mid-term report for the Mark IV. 

The specification of the Mark IV seemed to 
cover all my requirements. It's the first in the 


5D line-up (excluding the 5DR/SR) to break 
that magic 30MP mark, up from 22MP on the 
older Mark III. Would that extra 8MP make a 
huge difference? We'll cover that later. I also 
knew I wouldn't have to worry about its 
weatherproof credentials, which are superior 
to the Mark III. Canon build has always been 
reliable and has improved further over the 
years. My 350D has been around the world 
twice and is still working, so I had no doubt the 
5D Mark IV could cope with the worst the 
Norwegian weather could throw at it. 

My biggest concern, though, was video. 
Despite being a Canon diehard, I have to be 
honest and say I'm not totally satisfied with the 
current options. Unless you can afford the 
flagship EOS-1 D X Mark II, the only other 
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Canon DSLR to offer ultra-high-quality 4K 
video recording is the 5D Mark IV, but even 
then there are compromises. The screen of the 
Mark IV is fixed, which doesn't lend itself to 
shooting video. Worse, though, Canon doesn't 
supply the 5D Mark IV with its C-Log colour 
profiles, which are useful for getting better 
results when you process the video. You can 
get C-Log added to the camera by paying 
around £90 at a Canon service centre, but this 
feels like a kick in the teeth to creatives who 
have already shelled out over £3,000 on the 
body. The second option is to pay around £20 
for a third-party version of the C-Log profile 
from film-making sites such as EOSHD. So, 
the Mark IV pretty much covered all my 
needs. I packed it into the kit bag along 



£ 3,229 


body only 


30.4MP full-frame CMOS sensor 
IS0 100-32,000 (expandable to 
ISO 50-102,400) 

7fps 

• 3.2in touch-sensitive LCD 

• Dual card slot (SD+CF) 

• 4K video 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 17 February 2018 


41 














Testbench 


© with a selection of lenses that included 
the Canon EF 17-40mm f/4L USM, the 
Sigma 50mm f/1.4 DG HSM Art, the Canon 
EF 70-200mm f/4 L USM and my quirky 
Canon EF 20-35mm f/2.8 L: a fairly old lens 
that nevertheless creates beautiful lens flare 
when I shoot contre jour. 

Speedy operation 

Once I landed in Senja, I jumped into the hired 
car and was soon stopping every couple of 
miles to photograph the epic landscape. If, like 
me, you've been using Canon DSLRs for years, 
the 5D Mark IV's menu system holds no 
surprises. Flowever, if you're new to Canon, 
you'll find the menu to be logically thought-out. 
The colour coding helps, but also the way 
options are 'stacked' means you get to the 
most-used options first, although there are 
one or two exceptions, with the 'Format Card' 
option being one example. One key difference 
between the 5D Mark IV and its Mark III 
predecessor is the touch-sensitive screen. For 
starters, although it has stayed the same size 
(3.2in), the Mark IV's LCD has over 50% more 
resolution than the Mark III. You can also press 
the Q option on the screen and access then 
adjust variables such as exposure information, 
focus mode, file format and memory card 
options in lightning-quick time. 

The big timesaver touchscreen technology 
brings is when composing an image using live 
view. Once you've identified where you want 
the camera to focus, all you have to do is touch 
the same area on the LCD and the camera will 
(or at least try to) establish focus. How well 
does this work in the field? Surprisingly 
effectively, although for precision focus, 

I always use live view to zoom in and check 
my manual-focus selection is spot on. 
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your workflow time. So, as mentioned, I think 
the 5D Mark IV gets the balance between 
megapixels and workflow just right. 

We can't talk about workflow and editing 
without mentioning the 5D Mark IV's Dual 
Pixel RAW technology, which aims to enable 
photographers to make micro-adjustments to 
focus in post-processing. The technology is 
accessed through the Digital Photo 
Professional 4 software that comes with the 
camera, but it's worth mentioning that to 
successfully edit an image, the Dual Pixel RAW 
option must be activated via the Menu screen 
before taking any pictures. You can't go back 
and edit an image retrospectively. As long as 
you have the Dual Pixel RAW option switched 
on, you can then open the file and try making 
micro-adjustments to the image. In my 
opinion, this feature works brilliantly with 
portraits and close-up detail shots, but less 
well with landscape imagery. 

My workflow for taking a landscape is to 
use live view to zoom in on a focal point and 
adjust the focus manually, as landscape work 
generally allows you the time to take more care 
with your focus. By following this process, my 
focus is (usually) spot on, and if it isn't (because 
I've knocked the focus ring or something of 
that nature) then it's likely the focus will be so 
far out that it will be beyond the tolerance of 
the Dual Pixel RAW technology. However, what 
is worth investigating is the Ghosting Reduction 
control option, which is found in the same 
dialogue box as the micro-adjustment. Click 
a box and Digital Photo Professional 4 will 
present a preview of how the Ghosting 
Reduction will improve your image. The results 
are often seriously impressive, replicating the 
effect of extending the dynamic range of 
the camera. This feature seems to work 


A lot of photographers would have greeted 
the megapixel count with a unenthusiastic sigh 
when the 5D Mark IV was released. An 
increase of 8MP doesn't seem like much, 
especially when you take a moment to look at 
the camera's rivals. The Pentax K-1, a tank of a 
full-frame DSLR, offers 36MP and is virtually 
half the price of the 5D Mark IV. Sony's Alpha 
7R III brings 42.2MP to the table and Nikon 
now offers the 45.7MP D850. Despite these 
numbers, I think Canon actually got it right with 
the megapixel count. For starters, if you want 
high resolution, the EOS 5DS and 5DS R beat 
all these cameras with 50MP. But I think the 
5D Mark IV hits a sweet spot that balances 
ample resolution for quality prints with file sizes 
that don't cripple your workflow. 

Striking a balance 

The jump in file size sees the 5,760x3,840p 
images from the 5D Mark III increase to 
6,720x4,480p on the 5D Mark IV. So, not 
only can you print images well in excess of A3, 
but you can also crop heavily into an image 
without compromising quality. During my trip 
to Norway, I shot at least 200GB worth of 
imagery, and while today's memory cards are 
cheap, importing and editing files can take up 


‘Although it has stayed the same size (3.2in), the Mark IV’s 
LCD has over 50% more resolution than the Mark III’ 



The Canon 5D Mark IV 
captures rich colours 
that aren't over¬ 
saturated 

Canon EOS 5D Mark IV with 
70-200mm f/4 L lens at 98mm, 
1/3200sec at f/4, ISO 200 
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Testbench 


IN THE FIELD 


especially well for subjects with intricate 
designs - the meshed design of a 
microphone, for example. 

One of the few image quality areas where I 
felt the 5D Mark IV fell short was in its ability to 
control noise when I was capturing long- 
exposure images of the Northern Lights 
dancing above the fjord in hues of green and 
purple. A fellow photographer was standing 
next to me on the edge of the fjord using a 
Nikon D850, and when we compared images 
(taken at matching high ISO settings) I got that 
unsettled feeling. After trying a variety of 
exposure times and ISO settings, I timed how 
long the raw image took to write to my speedy 
SanDisk Extreme Pro memory card, with and 
without the Long Exposure Noise Reduction 
feature activated. 

With the option switched on, the file took 
four times longer to buffer and write to the 
card, which was completely impractical when 
you're already shooting 15 or 20-second 
exposures and want to switch compositions 
before the aurora moves on or ends 
completely. Once the light show was over, I 
headed back to my lodge to defrost my fingers 
and process some images. The majority of my 
aurora images were captured between ISO 
800 and ISO 2000, but when the lights 
started to fade, I went up to ISO 3,200. All the 
files up to ISO 2,000 needed a tiny element of 
Noise Reduction, which I added in Adobe 
Lightroom, but there was a noticeable drop in 
quality when the ISO hit 3,200, and I found 
myself really ramping up the Noise Reduction, 
which was a shame. 

An additional niggle arose when I found a 
fairly prominent lump of muck on the sensor. It 
took half an hour of blowing, light shaking and 
extensive use of the internal sensor-cleaning 


system to remove it, which I thought was a little 
excessive. I was disappointed the sensor clean 
didn't do the job on the first attempt. 

Speedy shooting 

Given that I had a long list of landscape 
locations planned across Senja, I hadn't packed 
the 5D Mark IV for speed, and I didn't expect 
to be slipping the camera into Al Servo mode, 
but the beauty of gulls swooping over the fjord 
gave me an opportunity to put the 5D 
Mark IV's action credentials through their 
paces. The camera can shoot at 7fps, which is 
a marginal increase on the 6fps offered by the 
older 5D Mark III. Despite the much higher 
resolution, Nikon's D850 matches the 7fps 
burst rate and even beats it when you add the 
optional battery grip, increasing the rate to 
9fps. What's more, Sony's 42MP Alpha 7R III 
shoots lOfps, which highlights that the 5D 
Mark IV is on the slower side of its rivals. 

That said, I found 7fps to be enough to 
capture wildlife and fast-moving subjects, and 
this was primarily thanks to the extremely 
accurate 61-point autofocus system. The 
various AF presets found in the menu system 
may seem gimmicky, but the truth is they 
actually work very effectively. The presets 
range from a default general-purpose setting 
to options that will continue to track subjects 
while ignoring obstacles, or yet more options 
that instantly focus on subjects that suddenly 
enter the frame. Spending some time selecting 
an appropriate preset option for the subject 
you're trying to capture will maximise your 
chances of sharp shots and improve your hit 
rate, which is important given you have seven 
shots per second to play with. What's also 
worth mentioning here is that all the 61 
autofocus points are f/8 compatible, meaning 



Matty’s tips for shooting auroras 


ALTHOUGH the aurora borealis can be seen in 
some parts of northern England and Scotland, 
high-latitude locations such as Senja maximise 
your chances of capturing stunning images during 
the winter months of October to March. The 
lights are, of course, never guaranteed, so apps 
like Aurora Watch can send notifications to your 
phone when high solar activity is expected. 
Capturing the lights requires a long shutter 
speed, so a tripod is a must. On clear nights, your 
camera's AF system should be able to focus 
accurately on stars, but if you plan to include 
foreground interest in your frame, take an LED 
torch and light the foreground to help establish 
focus before switching to manual focus. Your 
settings will depend on the strength of the aurora 
and any ambient light, but a good starting point 
is to shoot at f/2.8-f/4 at 10 seconds and ISO 
1,000. Then simply adjust the settings to get the 
best image. Senja was perfect for capturing the 
aurora thanks to its location in the Arctic circle 
and virtually non-existent light pollution. To find 
out more, see www.visitnorway.com. 


I was spoilt with a dazzling 
aurora display over 
Tungeneset, a photogenic 
stretch of rocky shoreline 
Canon EOS 5D Mark IV with 
20-35mm f/2.8 L lens at 33mm, 
1/500sec at f/9, IS0160 
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Senja gives photographers big 
skies and epic mountain 
views. This golden-hour image 
was captured on the way to 
Anderdalen National Park 
Canon EOS 5D Mark IV with 70-200mm 
f/4 Liens at 200mm, 
1/500sec atf/9, IS0160 



they can be used when you pair a telezoom 
with a 1.4x or 2x converter. 

Although the nights were cold enough to 
turn slippery rocks into frost-coated mini 
ice-rinks, the days in Segla (the most famous 
mountain in Senja) were warm enough to get 
by with a decent fleece jumper. Moreover, for 
the entire time I spent in the region, there was 
hardly a cloud in the sky. I appreciate how 
much I rode my luck, as the weeks prior to my 
arrival had seen storms and plenty of rain. The 
incredible light lent itself massively to shooting 
video of this epic area. I dedicated a great deal 
of time to creating slow-motion sequences, 
using a tracking rail for a smooth glide, but 
there was yet another compromise on the 
horizon. Although you can shoot 4K at 25p or 
Full HD at up to 50p (60p for NTSC), the 
resolution of the 5D Mark IV's slow-motion 
mode (which captures scenes at lOOfps for 
PAL settings and 120fps for NTSC) is just 
1,280x720. This can cause issues in post¬ 
processing, especially if all the other footage 
you have filmed is at 4K, as you will have to 
magnify in on the slow-motion footage. 

Slipping slow motion in between Full HD 
sequences is less of a problem, and you simply 
expand the scale of the slow motion movie to 


150%; all the clips I used in my video projects 
stood up well to this with no real visible 
degradation in quality. Trying to use slow 
motion with 4K, however, is more of an issue, 
and I'd personally have to think twice about 
combining the two resolutions in one go. 

What's more, focus has to be established 
before you start recording slow motion as it 
won't operate during filming, and there's no 
audio picked up at that higher frame rate 
either. On the plus side, the 5D Mark IV has 
ports for an external mic and headphones so 
you can monitor sound - plus the two memory 
card slots allow you to write to both slots at 
once, instantly creating a backup. If you are a 
fan of time-lapse sequences, you'll be pleased 
to hear the 5D Mark IV has such an option. 

Last on video, the 5D Mark IV can extract 
8.8MP JPEGs from the 4K footage - this is 
bigger than the files from my old 350D! 

A great workhorse, but not perfect 

The 5D Mark IV, which I bought with my own 
money rather than received as a long-term 
loan, is a great workhorse. However, as a 
lifelong Canon fan, it pains me to say that it's 
also a camera that comes with compromises. 
On the positive side, the sensor strikes a good 


balance between megapixels and not clogging 
up your hard drive. The image quality is 
generally good, the build quality is second to 
none and the 4K video looks amazing. 

Negatively, the 5D Mark IV offers a slow 
burst rate compared to its rivals, and the fixed 
LCD would have been much better as a tilting 
or vari-angle monitor. The Dual Pixel RAW 
feature is highly impressive, but better suited to 
portrait photographers rather than 
landscapers, and the 5D Mark IV's ability to 
control noise could have been better. 

It sounds as if I'm being harsh, but I actually 
think it's a brilliant camera for those who have 
already invested in the Canon system. I enjoy 
using it on both stills and video shoots, and it 
certainly didn't let me down in Norway. For all 
the technology that's been added, it's still really 
easy for Canon-lifers like me to navigate and 
operate. Aside from the megabucks flagship 
EOS-1 D X Mark II, this is the best DSLR Canon 
has released, and it takes pride of place in my 
kitbag. The next 5D will be sure to have ironed 
out the niggles I mentioned, improved the 
video specifications and made progress with 
the sensor - after all, if history has taught us 
anything, it's that Canon and Nikon love 
to get one over on each other. 
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eizocolour.com 



If you're passionate about photography, you're 
always striving to go one better* You're constantly 
on the hunt for more fascinating subjects, more 
intriguing stories, more satisfying compositions, 
richer contrast and more beautiful colour. 
Whatever level you're at, our monitors can help* 

From the specialist EIZO ColorEdge CS range to 
the advanced, professional EIZO ColorEdge CG 
collection, they help you see the detail, colour 
and subtleties of tone you need to take your 
pictures to the next level* 


ColorEdge CS Series 

The ColorEdge CS range includes models with 
a 23” 24.1” or 27” screen. All include advanced 
30-bit colour that lets you see 99% of the RGB 
colour gamut* and over a billion possible colour 
combinations. They also feature a Digital Uniformity 
Egualiser(DUE), which gives you true blacks and 
a tonal range of exceptional depth* You can count 
on their consistency too. All come with a 5 year 
onsite warranty that ensures colours retain all their 
brilliance and vibrancy year after year after year. 


ColorEdge CG Series 
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Our ColorEdge CG Series includes 4K Definition, 
High Definition and HDR models with built-in 
calibration sensors, media emulation and true black 
display. This is truly exceptional, professsional quality 
equipment that gives you extraordinarily smooth 
and detailed images. 

Whether you're an eager beginner or a seasoned 



pro, get EIZO ColorEdge monitors on your side. 
Together we can take your best ever pictures. 

*Not including the EIZO CS230 
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Reikan Focal Pro promises 
to automatically measure and 
set the perfect autofocus 
microadjustment for Canon 
and Nikon DSLR lenses 


Reikan FoCal Pro 


Designed to make professional AF calibration easy, is 
Reikan’s FoCal an essential piece of software for Canon 
and Nikon DSLR owners? Jon Devo tries it out 


he legendary Ansel 
Adams once said: There 
is nothing worse than a 
sharp image of a fuzzy 
concept! While there is a lot of truth 
to this statement, many of you will 
have had times when you've nailed 
a great moment, only to notice on 
review that your focus was off. 
Despite knowing you aimed for 
your subject's eye and the camera 
beeped to signal correct focus had 
been achieved, the only thing sharp 
is the tip of your subject's nose. 
While it can be frustrating, it's not 
always down to user error 
Sometimes, there is a discrepancy 
between the AF system and the 
camera's sensor This is because the 
AF system of a DSLR is typically 


housed at the base of the body, 
while the imaging sensor sits at the 
heart of it. These two systems 
receive light via separate optical 
pathways, which means that focus 
inaccuracies can arise when the AF 
sensor and imaging sensor function 
under slightly different parameters. 
This can be caused by production 
tolerances, which allow for minor 
inconsistencies between the 
thousands of cameras rolling off 
the production line. It can also be 
caused by daily usage, leading to 
disparities in lens or camera 
performance over time. 

Because of these performance 
disparities, many Canon and Nikon 
DSLRs allow users to make fine 
micro-adjustments to their AF 


systems. Flowever, doing so 
typically requires you to set up an 
angled target, photograph it, then 
visually assess any adjustment that 
may be needed. This can be set in 
incremental steps, maxing out at 
+/-20. These nominal parameters 
represent how far or close the 
camera's focusing field falls on to 
the desired target area, with +20 
representing the maximum 
amount away from the camera 
and -20 being the maximum 
amount towards the camera. This 
process must be repeated multiple 
times as 10 shots may not deliver 
10 consistent focusing actuations. 

Flowever, FoCal promises to take 
over the complexity of calibrating 
your lenses, completely. The lens 


calibration software comes in two 
versions: FoCal Plus and FoCal 
Pro, both available for Mac and 
Windows computers. In this 
review, I focus on the Pro version, 
as it has the full range of features. 
The Plus version (£39.95) offers 
full auto calibration, target setup 
assistant, detailed camera info, 
calibration analysis from uploaded 
files, and the saving and loading of 
camera settings. Flowever for a 
little more money, FoCal Pro also 
provides in-depth information on 
the performance of your camera 
and lenses - the kind of 
information that is detailed enough 
to actually assist in improving your 
technical knowledge. 

Buying FoCal Pro 

The software can be purchased in 
box form, which means you will 
receive a quick start guide and a 
physical 150mm hard foam 
target in one package for 
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Testbench 


SOFTWARE TEST 


Start the test to check the environment and camera/lens setup. 


Check 


Reikan FoCal backs 
up your camera's 
settings before 
starting, and will 
restore them if 
anything goes 
wrong during the 
calibration process 


Click the entries below for more detail. 
0 Target Placement 
Q Target Distance 
0 Focal Length 
£fc LensSfittlnas 


© 


Settings Store 

Before any test runs, FoCal will save how your camera Is 
configured. 

If for any reason FoCal quits before the end of the test, in 
order to ensure your camera is restored to the original 
settings you should Immediately RESTART FoCal and 
connect to the camera. 

Your settings will then be restored back to the camera. 


Don't show this message again 



Fo©al 


0 + 2*0 


The camera needs 
to be connected 
to a USB port on 
your computer 


© £84.95; alternatively, you 
can purchase a FoCal Pro 
license key for £69.95 and 
download the software direct to 
your computer. If you choose this 
option, you will have to purchase 
a hard target separately, for either 
£15 or £20, depending on size. 
But Reikan has been fair enough 
to also provide high-resolution 
files of its target on the website so 
that users can download and print 
it themselves, for free. 

Setup 

Firing up the software reveals a 
simple layout, with four feature 
sections lining the top of the 
window: Information, Calibration, 
Tools and Analysis. Below these is a 
button to connect your camera to 
the computer. It is recommended 
you use the USB data cable 
supplied when your camera was 
purchased as third-party cables 
may not be compatible. 

Once the camera is connected, 
all you have to do is turn it on and 
press Connect on the software. If 
it's a new camera, FoCal will ask 
you if you would like to associate 
this model with your account. 
You're allowed a total of five 
registered cameras at any one 
time, and you can install FoCal on 
multiple computers, which can be 
either Mac or Windows or both. 
Flowever, there is no limit to the 
number of lenses you can 
calibrate or the number of times 


you can perform calibration. 
Responding rapidly to the Connect 
command, the software reveals 
your camera model, serial number, 
firmware version, battery status, 
currently mounted lens and 
current autofocus microadjustment 
(AFMA) level. The next step is to 
set up your target. 

Calibrating lens AF 

Moving over to the Tools section 
of FoCal, the Target Setup 
assistant is foolproof. Using the 
Target Distance tool, you are 
recommended an appropriate 
focusing distance for your specific 
lens, or a user-specified length. If 
you're using a hard target from 
Reikan, it supplies four sticky tabs 
that you can use to secure the 
target to a wall or flat backdrop. 
Find an alternative way to fix your 
target flat against a surface if you 
have printed your own. 

It's imperative that you expose 
the target with good, even light, as 
poorly lit targets will return poor 
results. If you are in a dark room, 
use constant studio or LED lighting 
to light it. If you are tethered to 
a laptop and outdoors, perhaps 
because you're calibrating a very 
large telephoto lens, be aware that 
passing clouds may also have a 
negative effect on the consistency 
and accuracy of FoCal's readings. 

Before beginning Target Setup, 
FoCal will remind you to cover the 
eyepiece - this is to prevent excess 
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Automatic Focus Calibration 
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AF Microadjystment 


The software allows you to accept an initial adjustment measurement, or take more shots to fine-tune the result 


‘Automatic Focus Calibration calibrates 
your lens with no intervention required’ 


light from affecting exposure. It 
also warns you to ensure that no 
battery grip is attached to the 
camera; this helps to reduce the 
impact of shot vibrations during 
calibration. Once you click OK, 
it will fire a single test shot and 
return some recommendations 
on how to improve the setup. 

As well as indicating if you've 
positioned the target and lit it 
correctly, FoCal will check your 
camera settings and inform you 
if you have positioned the camera 
too close or too far away. 
Depending on your distance, 
the software may suggest an 
alternative. If you are calibrating 
a zoom lens, FoCal will double 
check that you've selected the 
correct focal length if your lens is 
in a zoom position that is not at its 
wide or tele extremes. It's normal 
to be given a few red flags on the 
first couple of attempts, but FoCal 
provides very specific warnings 
and suggestions for correction, 
which reduce the complexity of 
making adjustments. With little 
fuss, you should be able to get 
through Target Setup and be 
ready for calibration. 

Types of calibrations 

Three options are offered by 
default: Automatic Focus 


Calibration, Semi-Auto Focus 
Calibration and TurboCal. The first 
option does precisely what it says 
- it will calibrate your lens with 
no intervention from the user 
required. The Semi-Auto option 
allows users to operate the 
camera shutter and make 
assessments and adjustments 
manually. Semi-Auto is a great 
option if you have the time and 
want to meticulously ensure 
that your lens is performing 
precisely at each step. 

The Turbo Calibration Test is a 
shutterless focal analysis method 
that is currently only available for 
some Canon cameras. It saves 
time by allowing you to calibrate 
lenses without running test shots. 
Instead, TurboCal requires users 
to focus on the target while in live 
view using the on-screen buttons 
for AF. Focusing can also be 
adjusted by selecting the near or 
far buttons, ensuring that the 
image is as close to perfectly in 
focus as possible. To perform the 
TurboCal test, the lens must then 
be carefully switched to manual 
focus (MF) mode. Once switched, 
you just click start and a 
microadjustment recommendation 
is provided within a matter of 
seconds. I found that while it 
saved time, this method appeared 


inherently less accurate and 
therefore less consistent in giving 
me useful settings. 

Running the Automatic Focus 
Calibration software can take 
anywhere from five to 10 minutes. 
FoCal will fire off a series of shots, 
typically up to 10, while making its 
own autofocus microadjustments. 
By doing this, the software 
cleverly determines how 
accurately the lens and camera 
AF are detecting the contrast 
of your target. Once it feels as 
if it has collected enough data, 
FoCal will make an adjustment 
recommendation if one is 
needed. Flowever, if your lens and 
camera's AF are working in sync, 
it will leave your camera settings 
as is and make no adjustments to 
them. When you're happy with 
the results, you can save a report 
to your computer. 

Beyond calibration, an 
additional benefit of FoCal Pro is 
the ability to compare your lens 
performance to the typical AFMA 
values of tens of thousands of 
other FoCal users. I learned that 
my Canon EF 24-70mm f/2.8L 
USM is apparently operating 
better than average compared to 
other users, which is nice to know 
considering I've had it for well 
over a decade. Flowever, FoCal's 
comparative data also told me 
that my lens's autofocus is less 
consistent than is typical for 
other FoCal users. 
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An array of checks is carried out at 
the start, to ensure you get the most 
reliable results possible 


Our 

verdict 


YOU'VE spent a lot of money 
- hundreds, likely thousands - 
on your camera gear, or perhaps 
you were fortunate enough to be 
given your first DSLR as a present. 
With such valuable kit, it makes 
sense to take every measure you 
can to ensure you are getting the 
maximum performance out of it. 
While it won't fix a lens that simply 
isn't sharp, it will help you get the 
most consistent AF performance 
from your DSLR lenses. There are 
entirely manual and cheaper ways 
to calibrate your lenses, but FoCal 
by Reikan offers a user-friendly 
and affordable solution that is 
practically foolproof. I also like 
that there's no subscription fee; 
instead, a FoCal license gives you 
12 months of software updates 
and then it remains free, but 
without updates. If you buy a new 
camera that isn't supported by 
your current version, you can 
upgrade for 
only £28 and 


will then 
get another 
12 months 
of updates 
and support. 


Amateur 

Photographer 

Testbench 

Recommended 


For and against 


+ Easy and quick calibration method 

♦ Responsive support team 

♦ Affordable AF calibration solution 
+ Highly detailed and useful camera/ 

lens data provided 
-AF calibration can also be done 
for free without any software or 
specific target 

- Fully automated AF calibration is not 
compatible with all DSLRs. Some 
supported cameras require a‘User 
Assisted’step to enter the AF 
calibration value as prompted. 
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ACCESSORIES 


Manfrotto Befree 
Advanced 


At a glance 


• Constructed from aluminium 

• Folds down to 40cm 

• 151cm maximum height 

• 1.59kg 


Michael Topham tests a new, four- 
section, aluminium travel tripod 

• £174# www.manfrotto.co.uk 

Travelling afar with your camera can pose a 
conundrum. Should you or should you not take a 
tripod? Leave it at home, and you might come 
across shooting situations where you wished you'd 
packed it. Then again carrying a heavy, bulky set of 
sticks can be impractical and sometimes feel like a 
lot of hassle. Manfrotto's Befree tripod series is 
one option to look at if you'd like a compact 
four-section tripod to take on your travels, and now 
there's the Befree Advanced to consider, which is 
built to provide a sturdy base for serious 
hobbyists on the go. It's supplied with 
Manfrotto's excellent 494 centre ball head 
that features three controls to lock the ball 
head, adjust the friction and pan the camera 
by 360°. The 200PL Pro plate that's supplied 
is RC2 and Arca-swiss compatible; however, 
as I discovered, it's not as easily secured as 
Manfrotto's older style 200PL quick-release plates 
and benefits from being tightened with an Allen 
key to prevent it loosening over time. 

As for the construction of the legs, they are 
made from aluminium, and you have the choice of 
lever locks or twist locks at no extra cost. The lever 
locks on our sample proved to be very strong, 
clamping each leg section tightly with no sign of 
slipping when heavy force was applied. The legs 
can be set to three angle positions after pulling 
down the silver leg-angle selectors, guaranteeing 
full shooting versatility for all the creative ideas that 
can emerge outdoors, while the centre column can 
be reversed for times when you'd like to shoot 
lower than its 40cm minimum height. Although 
there isn't a hook at the base of the centre column, 
there is a plastic hook that can be used to add 
extra weight to stabilise it in windy conditions. The 
biggest oversight though is the omission of a 
levelling bubble - something you'd expect to see 
on a tripod at this price point. 

Verdict 

The Befree Advanced is a solidly made four- 
section aluminium tripod and provides a rigid base 
that'll happily support a load of up to 8kg. It didn't 
flinch when a pro-spec mirrorless camera and 
heavy 200mm f/2.8 lens was supported on top 
and was easily squeezed among clothes in hold 
luggage when folded down. It doesn't win any 
awards for being the lightest or cheapest travel 
tripod available. But it is robust, hard-wearing and 
certainly up to the task of providing a stable base 
on all the different types of terrain a photographer 
is likely to come across when traveling. 



JlTNIflllii 


Testbench 

Recommended 

★★★★ 


If you’re worried about weight and want to travel as light as possible, 
there is an alternative to the Befree Advanced in the form of the 
Manfrotto Befree Carbon. The latter weighs 1.1kg with Manfrotto’s RC2 
ball head included, and closes down to a nice and compact 40cm when 
folded. The compromises you’ll need to make when choosing the lighter 
Befree Carbon is that it doesn’t extend as high (142cm maximum height) 
and it comes with a lower load capacity (4kg). At the time of writing, 
the Befree Carbon was £55 more than the Befree Advanced. 
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©IAN BURLEY 


Tech Talk 


TechSimport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


How does it work? 

Over Christmas I had a lot 
of fun playing with the Live 
Composite mode on my 
Olympus OM-DE-M5 Mark II. I 
am still not sure how this magic 
works! Being able to make long 
exposures to show light motion 
without over-exposing the whole 
frame is remarkable. I'd really like 
to understand how this works. 

Yul Carter 

A For the benefit of readers 
not familiar with the 
Olympus Live Composite 
mode, this produces time- 
exposure images where only 
changes above a threshold 
brightness are recorded after the 
initially exposed frame. It's very 
similar to Photoshop's Lighten 
Blend mode, a more traditional 
technique, particularly popular 
for star trail photography. 

With this you take a series of 
exposures and import them as 
layers. The Lighten Blend 
function creates a single 
composite image adding only a 
bright details background layer. 
With a bit of creativity, if the 
scene is dark and you keep the 
camera still, you can build up 
traces of moving lights and other 
highlight detail while the 
brightness of the rest of the 
scene remains constant. 
Obviously, if the lights are bright 
enough they could lighten the 
areas they illuminate. 


Olympus's Live Composite 
mode is much the same but the 
camera achieves the task more 
conveniently. You can use the live 
view screen to watch the image 
unfold and end the exposure 
when you feel it's time. It's very 
effective for star trails, creative 
torch-light photography, 
night-time traffic time-exposure 
photography and more. 

Is a scratched lens 
worth repairing? 

I've noticed a small scratch 
on the front element of 
my Canon EF-M 18-55 
f/3.5-5.6 IS zoom lens. Do you 
think it's repairable? 

Debbie Harland 

A hlave you tried cleaning 
the lens, as some marks 
that look like scratches 
may simply be stubborn debris. A 
lens cloth may not be enough - 
try a lens-cleaning pen and some 
lens-cleaning fluid. If that doesn't 
work, try taking some test 
pictures, particularly against a 
bright light and at different 
angles. Unusual reflections or a 
blurry area may indicate the 
scratch is severe. If you don't 
notice anything, you can probably 
ignore it. If the scratch is bad, it's 
likely that the cost of repair will 
be close to the cost of simply 
replacing it, as one can buy this 
lens for as little as £75. 
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The D5200's HDR 
function switches 
off after one shot 


Camera for panoramic HDR photos 

It's been 3 years and 
9 months since I 
i first put my 
Nikon D5200 to the 
test. I keep it in my 
rucksack, and I've 
walked it many a mile 
taking landscape shots 
in all seasons and all 
times of the day. I've 
taken some great 
photos with it, 
including a little bit of 
wildlife photography. But 
most of my work has been 
landscape and most of it has been 
taken by setting the camera on manual mode and using the HDR 
high setting. I have taken a number of huge panoramic 
landscapes by turning the camera on its side and panning round, 
or using a tripod. The trouble with panoramic HDR photography 
on this camera is that you have to go to the settings to set it to 
HDR after every shot. You can't just set it to HDR and pan round 
with the camera; this is especially a problem if you are shooting 
handheld. The method I use to get around this problem on the 
Nikon D5200 is to set HDR as a function and use the fn button 
on the front (trying not to accidentally hit the flash button) and 
turn the wheel to activate the right HDR setting before 
continuing. However, it's very impractical. If the equivalent 
Canon camera offers a better way to do this then I'm sold pretty 
much on this alone. Or should I go for the more compact Sony 
A6000? The Nikon D5200 has been a sturdy camera, enduring 
a lot of backpacking; unfortunately it's not very waterproof. 

I'd also really love to get into bracketing, but my current forte is 
HDR panoramas, 
dr eyehead (AP forum) 

A Let me address the water-resistance issue first. There 
are reasonably affordable cameras that are 'weather- 
sealed' to be dust and splash proof. However you need 
to fit a similarly protected lens, and even then it won't be 
'waterproof' - resistant to a bit of rain or drizzle, yes, but not 
for a dunking. Examples include the Nikon D7500, Canon EOS 
80D, Olympus OM-D E-M5 Mark II, Sony Alpha a6300, 
Panasonic Lumix DMC-G80 and Pentax K-3 II. It should be 
noted that some are more weather-resistant than others. The 
Nikon D5200's HDR function does indeed automatically switch 
off after it's used for one shot. It's a safety feature. You could 
try programming your U1/U2 custom-user settings to make it 
more accessible. The other thing to consider is that you could 
be ready to move on to the much more flexible and higher 
quality potential of exposure bracketing and combining in 
post-processing to create better HDRs, especially if you 
shoot raw. 

Q& A compiled by lan Burley 
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Tech Talk 



Tony tests the 68-year-old Radix, one of 
the first 35mm models made by Bilora 


Tony Kemplen on the... 


iui ci rvcOlX 


T he German camera 

maker Bilora was active 
for around 60 years, 
beginning early in the 
last century It made a range of 
simple cameras using various film 
formats, and aimed at the mass 
market. Earlier models used the 
common 120 and 127 roll films, but 
as the century wore on, 35mm film 
became popular, and Bilora rose to 
the challenge. Their very first 
35mm models, like the Radix from 
1949, used the Agfa Rapid (or 
Karat) system, in which 35mm film 
is loaded into a spool-free cassette, 
and advanced by direct driving of 
the sprockets into another cassette. 
The most common image size is 
24mm square, as used in this 
camera, but there were also 
half-frame and full 24mm x 
36mm cameras. Rapid cartridges 
were smaller than standard 35mm 
cassettes, but this was at the 
expense of not having a spool and 
the film being pushed into an 
identical take-up cartridge using 
the sprocket holes. A significant 
disadvantage of the Rapid system 
was that only short lengths of film 
could be used, as the take-up 
chamber would otherwise get 
jammed. The fact that the frame 
counter only goes up to 12 is a bit 
of a giveaway. 



The film sprocket holes frame this image of the New Art Exchange, Nottingham 



This compact Bilora Radix has a 
retractable 38mm Biloxar lens 


A number of lens and shutter 
combinations were available. Mine 
has the 38mm Biloxar with a 
maximum aperture of f/5.6, 
stopping down to f/16. The shutter 
has a single speed of 1/50th 
second and a 'B' setting. There is 
a rudimentary, unmarked 
2-position focus ring, presumably 
set to infinity and somewhere 
closer. The lens barrel can be 
retracted into the body when not 
in use, making the already quite 
small Radix easily pocketable. 

Squaring up to the Radix 

Preloaded Rapid and Karat 
cassettes are long since obsolete, 
but refilling an empty one 
is a simple task 
provided you have 
a changing bag or 
darkroom. I gently 
pushed a length of 
Rollei Retro ISO 400 
black & white negative 
film into mine. Back in 
the 1950s, when the 
Radix range was in 
production, films were 
generally far less sensitive, with 
an ISO of 50 being fairly typical. 
Using ISO 400 film in a camera 


‘There are relatively 
few 35mm cameras 
that produce 
square negatives’ 

with a fixed shutter speed of 
1/50th might seem like an odd 
choice, but it was mid-December 
when I loaded up the Radix, and 
the risks of overexposure from too 
much sunlight seemed remote. 

The square format has always 
appealed to me, perhaps it's a 
hankering after the classic TLR 
(twin lens reflex) look, something 
that as a schoolboy photographer 
was a bit too pricey for me. There 
are relatively few 35mm cameras 
that produce square negatives, 
which is why the Radix caught my 
eye when I was browsing eBay 
some years ago. I wouldn't say that 
I'm obsessed with squares, but 
I did seek out some suitable 
subjects to photograph. The image 
above is a pair of photos of the 
New Art Exchange in Nottingham, 
which I scanned to include the 
sprocket holes, as I felt they 
added an appropriate frame to 
the image. 


Tony Kemplen’s love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he 
can. You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, More photos from the Bilora Radix www.flickr.com/ 
tony_kemplen/sets/72157625427468650 
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CARMARTHEN 

CAMERAS C0M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 




ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 


Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook 



HhIb photographic 

WUI ^rn 0[+]0*<6> .co.uk 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


Al^UUlgjI^quipment is genuine UK stock - NEVER Grey Imports 

Professional D 


EOS 5D MKIV In 

EOS I DX MKII 

Canon Virtual Kits Offer Phone 
3 Year Guarantee on L lens 
EOS 1 DX II £4,799 

EOS 5D Mk IV £3,129 

EOS 5Ds £2,949 

EOS 5DsR InStock £3,149 

7DMkllBody £1,349 

EOS 6D MKII InStock £1,699 

EOS80D InStock £949 

EOS 80D + 18-55 IS STM £1,029 
EOS 80D + 18-135 STM £1,299 
EOS77D Body £699 

EOS 77D + 18-55mm STM £839 


Stock, EOS 5DS 

, 5DMK4, 6D 

EOS 77D + 18-135 STM 
EOS750D + 18-55 STM 
8-15mm f4 L Fisheye 

10- 18mmf4.5-5.61S 

11- 24mm f4 L 
16-35mm f4 L IS 

16- 35mm f2.8 L III 

17- 40mmf4L 
17-55mmf2.8 IS 
24-70mm f4 L IS 
24-70mmf2.8 Lll 
24-105mm f4L IS II 
70-200mm f4 IS 
70-200mm f4L 


, 5DSR, EOS 7D II 
MKIL80D, 77D 

£1029 TS-E 17mm f4L 
£599 TS-E 24mm f3.5L II 
£1199 TS-E 50mm f2.8L Macro 
£229 TS-E 90mm f2.8L Macro 
£2,699 TS-E 135mm f4L Macro 
£969 70-200mmf2.8LII 

£2,099 70-300mm f4-5.6 L IS 
£695 100-400mm L II 

£749 24mm f2.8 IS 
£799 24mm fl .4 Lll 
£1,849 35mm f2 IS 
£995 35mm fl ,4L II 
£1,149 50mm fl .4 
£629 150mm fl ,2L 


Professional Dealer 


D5 - D850 - D750 - D810 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


New XID-50C + 45mm 
XID + 45mm + 90mm 
New XID -50C body 
XCD 90mm Lens 
XCD 30mm Lens 
H6D-50C Body set 


NIKON PRO DEALER 
NEW D850 Body £3,499 

D5 Body £5,389 

D500 Body £1,799 

D500 + 16-80mm f2.8-4 VR £2,599 
D810 Body £2,589 

D810 + 24-120mm f4 £3,578 
D810 + 24-70mm f2.8 VR £4,438 
D810+ 14-24mmf2.8 £4,188 

D750 Body £1,699 

D750 + 24-120mm f4 £2,399 
D610 + 24-85mm VR £1,749 
D7500 Body £1,199 

D7500+18-105mm VR £1,549 

D5600 + 18-140mm VR £899 

D5600 + AF-P18-55mm VR £679 


HA$$£LBLAD 

New Hasselblad XID-50C 
Mirrorless camera - IN STOCK 


D7200 body £899 

D7200 + 18-105mm VR £1149 

D3400 + AF-P18-55 VR £374 

10-24mmf3.5-4.5DX £769 

14-24mmf2.8G £1,599 

16-35mmf4VR £1,016 

16-80mmf2.8EVR £909 

18-35mm f3.5-4.5 £659 

18-140mm f3.5-5.6VR £479 

18-200mm f3.5-5.6 VR II DX£659 
18-300mm f3.5-5.6 VR DX £889 

24-70mm f2.8E ED VR £1,995 

24-120mm f4VR £989 

28-300mm f3.5-5.6 VR £849 

70-200mm f4G ED VR £1,149 

70-200mm f2.8E FL VR £2.299 


fr0-300mm f4.5-5.6 VR £519 
80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1,179 
20mm fl .8 G £679 

24mm fl .4 G £1,879 

28mm fl .4 E £1,999 

35mm fl .8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl .4 G £1,449 

85mm fl .8 G £429 

85mm fl .4 G £1,399 

300mm f4E PF EDVR £1,569 
105mm f2.G Micro VR £769 
105mm fl ,4E ED £1,849 



85mm fl .8 USM 
85mm f1.4LIS 
100mm Macro f2.8 
lOOmmMac f2.8L IS 
300mm f4 L IS 
300mm f2.8 LIS II 
KOOmm f4 DO IS II 
flOOmm f2.8 L IS II 
500mm f4 L IS II 
bOOmm f4 L IS II 
BOOmm f5.6 L IS 
1.4x III £399 2x111 Extender 
600EX-IIRT Speedlite 


Nikon 


200mm f2 G ED VR II 
300mm f2.8 G VR II 
400mm f2.8 FLEDVR 
500mm f4E FL ED VR 
600mm f4E FL ED VR 
800mm f5.6 FL VR+TC1.25 
PC 19mm f4E ED 
PC-E 24mm f3.5 
PC-E 45mm f2.8 
2xTC-20 E III Converter 
1.4xTC-14 E III Converter 
SB-5000 Speedlight 
SB-500 Speedlignt 
SB-R1C1 Commander 
SU-800 Comander Unit 
UK STOCK UK STOCK 


£349 

£1,536 I 

£459 

£829 

£1,275 1 

£5,799 

£6,495 

£9,499 

£7,999 

£10,995 

£11,899 

£399 

£529 


£4,989 

£5,079 

£10,499 

£8,699 

£10,299 

£15,299 

£3,000 

£1,649 

£1,539 

£399 

£429 

£499 

£195 

£609 

£339 


Hj Mu, FUJI FILM 


£9,895 


rom , 

r . _ ... TL2 body Black 
£13,644 j |_2 body Silver 
£8,388 New CL Camera - Phone 
£2,695 Q Camera Black 
£3,588 D-Lux (type 109) 

£12,960 Leica Sofort Mint or White 
24mm fl .4 Summliux M 

See our Website for full list of Hasselblad 24mrri f3.8 Elmar M 


Leica M 10 + Free Battery £5,799 X-T2 Body + 18-55mm OIS £1745 

SL Body £4,995 X-T2 Body £1434 

SL body + 24-90mm £8,495 X-Pro2 Body £1489 

Monocnrom (type 246) Black £6,350 X-T20 + 18-55mm £999 

ack £1,599 GFX-50S System IN STOCK Phone 

£1,599 XI OOF /Black £1199 


lenses and accessories 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 0,199 

OTUS 28mm fl .4 0,495 

15mm f2.8 Milvus 0,159 

18mm f2 .8 Milvus £1,850 

21 mm f2 .8 Milvus £1,395 

25mm f2 £1,250 

28mm f 2 069 

35mm f2 Milvus £935 

50mm fl .4 Milvus £995 

50mm f2 Milvus 095 

85mm fl .4 Milvus £] ,395 

100mm f2 Milvus Macro £j/395 
135mm f2 Milvus £1,799 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £ 684 

10x32 Conquest HD £724 

8x42 Conquest HD £849 

10x42 Conquest HD £895 

8x42 Victory SF £1,89? 

10x42 Victory SF £1,949 


2mm f2 Summicron M 

50mm f2 Summicron M _ 

New 28mm f2 and 28mm f2.8Phone 

See Website for full list of 
Leica lenses and accessories 

^l^gygORT OPTlfiS 


Phone XF 50mm f2 R £419 

£3,449 XF 23mm f2 R £419 

£849 XF 16-55mm f2.8 R LM WR £999 

£229 XF 10-24mm f4 R OIS £849 

£4995 XF 35mm f2 R £369 

£1758 XF 50-140mm f2.8 R OIS £1,349 
£2149 XF 100-400 OIS WR £1,599 

£1695 XF 14mm f2.8 R £829 

XF 16mm fl .4 R WR £879 

XF 23mm fl .4 R £829 

XF 56mm fl .2 R £849 

XF 90m f2 R LM WR £879 


WANTED 

Quality Photographic equipment 
for Part Exchange or Commission Sale. 

We can arrange collection ofyour 
equipment by DPD carrier with a 1 hour 
collection slot 

Callus on 0113 2454256 


SIGMA 


Mcmfrotto 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496RC2 

£57 

190CXPRO3 

£299 

498RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Au 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


INDURO 


p Ni , k r /C «T/rk 3 Year warranty) steafth Series Carbon FibreTripods: 


8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD-Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
New10x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctivid 
New 10x42 Noctivid 


£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 

£1,589 


See website for full listings 

SWAROVSK1 


O ? 


k 


8X25 Pocket a Green/Black 
10X25 Pocket CL Green/Black 
8x32 EL Reid Pro 
10x32 EL Field Pro 
8.5x42 EL Field Pro 
10x42 EL Feld Pro 
10x50 EL Feld Pro 
12x50 EL Field Pro 
BTX Eyepiece module 
. BTX 30x85 Set 
£1,650 ATX 30-70x95 Spotting Scope 
£1,775 ATX 25-60x85 Spotting Scope 
£1,895 ATX 25-60x65 Spotting Scope 
£1,995 ATS 80-HDAngled + S-50xscope 


£515 

£549 


8-16mm f4-5.6 DC £599 

17-50mm f2.8 DC OS £329 

10-20mrm f3.5 DC £329 

12-24mmf4 £1395 

17- 70mmf2.8-4 DC £349 

18- 35mm fl .8 DC £649 

18-250mm f3.5-6.3 DC £349 

18-300mm f3.5-6.3 DC £369 

24-70mm f2.8 DG OS £1 199 

24-105mm f4 DG £599 

£-,'829 50-100mm fl .8 DC £949 

£T855 70-200mmf2.8 DGOS £899 

£1,965 150-600mm f5-6.3 DG £799 

£2070 15 °- 600 mm f 5 - 6 - 3 DG £1,329 

£3J95 35mm fl .4 DG £549 

£2,945 50mm fl .4 DG £599 

£2*675 24mm fl .4 DG £649 

£l'995 20mm fl.4 DG £699 

£l '595 105mm f2 .8 Macro DG £359 


£199 CTL303 


CLT103 

£207 

CLT303L 

£328 

CLT104 

£225 

CLT304L 

£346 

CLT203 

£270 

CLT403 

£342 

CLT204 

£288 

CLT404L 

£427 

Grand Series Stealth Carbon Fibre Tripods: 

GIT203 

£337 

GIT304L 

£477 

GIT204 

£360 

GIT305L 

£495 

GIT303 

£427 

GIT404XL 

£553 

GIT304 

£445 

GIT505XXL 

£675 


LEE Filters 


100MM SYSTEM SEVENS. 

Foundation Kit £57 Filter holder £59 


USED EQUIPMENT- 


Canon EOS 1DSMKIII £849 

Canon EOS 5D MKII £695 

Canon EOS 70D Body £450 

Canon EF 11-24mm f4L £1995 

Tokina 11 -16mm f2.8 DX - Canon £295 

Canon EFS 17-55mm f2.8 IS USM £395 

Canon EF24-105mm f4L IS USM £495 

Canon EFS 55-250f4-5.6 IS £125 

Canon EF S 60mm f2.8 Macro USM £225 

Canon EF 100mm f2.8L Macro IS USM £595 

Canon EF 70-200mm f2.8L IS II USM £1,095 

Canon EF70-200mmf2.8LIS II USM £1,199 

Canon EF 7Q-300mm f4-5.6L IS USM £795 

Canon EF 600mm f4L IS USM £4,495 

Canon EF 70-300mm f4-5.6L IS USM £895 

Tamron 150600mm Di VC Canon £549 

Canon EF 70-300mm f4-5.6 IS USM £175 

Sigma 35mm fl .4 DG Canon £395 

Sigma 85mm fl .4 DG Canon £749 


Qu ality photogr a phic equipment want ed for part exchange or commission sales 

Canon MT-24 EX Macro Flash £399 Nikon D810 body £1495 Leica 24mm f3.8 Elmar M+View 


Canon 430 EX II Flash £99 

Canon 600 EX-RT Flash £249 

Canon 1.4X11 Extender £159 

Fujrfilm X-Pro2 body £899 

Fujrfilm X-1 OOF Silver £639 

Fuji XF 35mm fl .4 R Lens £349 

Fuji XF 23mm fl .4 R Lens £595 

Fuji XF 56mm fl .2 R APD Lens £929 

Fuji XC 50230mm OIS II Silver £275 

Fuji XF 18-55mm f2.8/4 R UVI OIS £375 

Hasselblad 503CW+80mm CFE+A12 £1,495 
Hasselblad 201F + 80mm f2.8+A12 £1,395 

Hasselblad Flexbody £1,399 

Hasselblad HCD 28mm f4 Lens £1995 

Hasselblad HCD 35-90mm f4/5.6 £2,495 

Hasselblad HC50110mm £1,695 

Hasseiblad Extension Tube 16E £55 

MamiyaRZ67 Pro II Outfit £995 


Nikon D810 body 

Nikon D3 Body £650 

Nikon D7100 body £375 

Nikon M&D12 Grip £145 

Nikon AFS24-70mmf2.8G f895 

NikonAFS18-140mmf3.54.5G EDVR £210 
Sigam 150500mm f06.3 APO DG OS £425 

Sigma 150600mm Sports - Nikon £949 

Nikon AFSDX10300mmf3.S-5.6GVR £475 

Nikon AFS DX55-300mm f4.5/5.6G VR £195 

Sigma 18-35mmf1.8 DC Nikon £450 

Nikon 50mm fl .4G £315 

Nikon AFS 105mm f2.8 Macro VR £599 

Nikon AFS 300mm f4D £375 

Nikon AFS 200mm f2VR £3,295 

Nikon AFS 70200mm f2.8G EDVR II £1,350 

Nikon PC-E 24mm f2.8D ED £1,195 

Nikon AFS 300mm f2.8G EDVR £1,295 

Nikon TC-20E III Teleoonverter £225 


Leica 24mm f3.8 Elmar M + Viewfinder 

Leica 28mm f2 Summicron 6 bit NBA/ 
Leica 35mm fl .4 Summilux Asph M 
Leica 16-21-35 f4Tri ElmarM 
Leica 90mm f4 Macro Elmar M Set 
Leica 90mm f2 Apo 6 bit M 
Leica Q Black+Spare battery 
Leica M 9 Body 
Leica M8 Body 
Sekonic L-308S light meter 

Vented Quality Photographic 
equipmentfor Part Exchange or 
Commission Sale. 


DSLR Starter Kit £212 
Deluxe Kit £537 
Professional Kit £112 
Universal Hood £127 
Standard adpter £19 
Wide adapter £38 
Landscape Pol £160 
Circular Polariser £209 
£1999 Linear Polariser £132 
£2399 Front holder ring £33 
£3495 ND Grad set Hard £185 
\ID Grad set Soft £185 
ND Grad set Med £185 


£103 

£415 

£17 

£72 

£61 

£61 


£1595 

£1495 

£2695 

£1995 

£1095 

£99 


Nikon + Canon fits £139 


Ring Fl 
; £139 


0.3 ND Grad 
0.6 ND Grad 
0.9 ND Grad 
e Stopper 
g Stopper 
ier Stopper 
Pro Glass ND £118 
0.9 Pro Glass ND £118 
d Pouch Black £34 
i Pouch Sand £34 


£74 

£74 

£74 

£89 

£89 

£89 


Starter Kit 
Deluxe Kit 
Adapter ring 
Lens Hood 
Little Stopper 
Big Stopper 
Super Stopper £61 
Polariser £177 

System Pouch £31 
Seascape Set £149 
Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 

Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


vwwv.dalephotographicco.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECTTO CHANGE - UPDATED 7/2/2018 




















PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


® Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


EOS 5D 


Mark IV 

No matter what you’re shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 


24 MONTHS INTEREST FR EE FINANCE 

See website for full details 


Canon EOS 6D Mark ii Canon EOS-1 D X 




Body only Add a BG-E21 
grip for only 

£1 ,728 00 £199.00 


12 Months Interest Free 
Finance available! See web. 


Body only AddaLP-E19 
battery for only 

£4,799 00 £149.00 


Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


SAVE 5% on 

Canon lenses! 

Purchase the Canon 
EOS 6D Mark II, EOS 5D 
Mark IV, or EOS-1 D X 
Mark II with any L-series 
lens & save 5% off 
the lens! Ends 28.02.18 


SONY 

OC7rh 


Reality realized. 
New worlds. 


Refine your sense of reality with 
the a7R III - an ideail partner offering | 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


See website for latest availa bility 

Learn more & place an order to receive one of 
the first in the UK at www.parkcameras.conn/sony-a7r-iii 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


14mm f/2.8L II USM £1,999.00 

20mm f/2.8 USM £449.00 

24mm f/1.4L Mk II USM £1,499.00 

24mm f/2.8 IS USM £479.00 

28mm f/1.8 USM £429.00 

28mm f/2.8 IS USM £429.00 

35mm f/1.4L II USM £1,799.00 

35mm f/2.0 IS USM £465.00 

35mm f/2.8 Macro IS STM £399.00 

40mm f/2.8 STM £189.00 

50mm f/1.2 L USM £1,272.00 

50mm f/1.4 USM £349.00 

50mm f/1.8 STM £106.00 

60mm f/2.8 Macro £379.00 

85mm f/1.2L II USM £1,747.85 

85mm f/1,4L IS USM £1,569.00 

100mm f/2.8 USM Macro £419.00 

100mm f/2.8L Macro IS USM £799.00 
200mm f/2.8L USM/2 £699.00 

300mm f/2.8L USM IS II £5,799.00 

8-1 5mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 


11 -24mm f/4L USM £2,699.00 

15- 85mm f/3.5-5.6 IS £609.00 

16- 35mm f/2.8L II USM £1,429.00 

16-35mm f/2.8L III USM £1,869.00 

16- 35mm f/4.0L IS USM £899.00 

17- 40mm f/4.0L USM £649.00 

17- 55mm f/2.8 IS USM £702.00 

18- 135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,567.00 

24-70mm f/4.0L IS USM £685.00 

24-105mm f/4L IS II USM £969.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,249.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £422.00 

70-300mm f/4.0-5.6L IS USM £1,249.00 

100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £9,999.00 


3 YEAR WARRANTY EX ' 

Purchase any Canon L-series lens & benefit from a 
3-year warranty upon registering your lens with Canon UK. 
www.parkcameras.com/canon-l-series-lenses. Ends 28.02.18 


Olympus 
PEN E-PL9 

Better photographs with no fuss and a 
beautiful camera to take them on. Take you 
photography to a new level with the E-PL9 
share your favourite shots with ease. 


Available in Black, Brown or White designs. 


OFFER 

EXTENDED! 



Sony RX100 V 


Body Only See website 
for our finance 
£ 949 00 options 


Add a Sony NP-BX1 spare 
battery for only £38.00 


Sony a9 



Body only See website for 
12 months 
£4,299 00 0% finance 


/ NP-FZ100 spar 
for only £75.00 


Sony a7 


Body only Add a Sony 
_ _ NP-FW50 

£799 00 battery for £59 


/ NP-FW50 spar 
For only £50.99 


Sony FE 55mm 

f/1.8 ZA SonnarT* 


In Stock at For even more 
Sony lenses, see 

£ 749 °° 

our website 


Save 10% off selected Hoya 
filters - see web for details 


Sony a7R I 


Body only See website for 

____ 12 months 

£ 2 , 399 00 0% finance 


/ NP-FW50 spar 
'or only £50.99 


Sony 18-135mm 

f/3.5-5.6 OSS 



In Stock at For even more 
Sony lenses, see 

£569°° our website 


D850 

Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 




Body only +24-120 VR 

£1,579 00 See web 


ode WS17-NIKON-D750 


Body only AddaMB-D12 
. grip for only 

£2,349 00 £349.00 


ode WS17-NIKON-D810 


XQD Type CF Type 

£5,389 00 See web 


an selected 
See website. 


Olympus E-Ml 0 Mk II Olympus E-Ml 0 Mk III Olympus E-Ml Mk II 



NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Body only +14-42 EZ 

£449°° £54900 


Add an Olympus BLS-50 
battery for only £49.99 


Body only +14-42 EZ 

£599°° £699 00 


WIN a CoPro HEROS Session 


Throughout February, we're 
giving you the chance to WIN a 
CoPro HER05 Sesion worth £200! 

learn more and enter for Free at 

s.com/gopro-comp 


Body only +12-40mm 

£1,499 00 £2,199 00 


Add an Olympus BLH-1 
battery for only £74.00 



AF-C 10.5mm f/2.8G ED DX £585.00 
AF-D 14mm f/2.8D £1,369.00 

AF-D 16mm f/2.8D Fisheye £665.00 

AF-S 20mm f/1,8G ED £649.00 

AF-D 24mm f/2.8D £629.00 

AF-S Nikkor 24mm f/1,4G £1,799.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £239.00 

AF-S 50mm f/1,4G £349.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £189.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £479.00 
AF-S 85mm f/3.5G DX £434.00 

AF-S 85mm f/1,8G £399.00 

AF-S 105mm f/2.8G VR £749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR 11 £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. Keep up to date with all the latest new 

All products are UK stock. ESOE Please mention ' Amateur Photographer' when ordering Items from this advert. ducts and news with Park cameras! 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. r 






































Visit our website - updated daily 

www.parkcameras.com/ap 


or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 




love and follow 


\ 

1 


© UK’s largest independent photo store ©Award winning customer service ©Family owned & Run 


Panasonic 
LUMIX CH5 



Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. . 




In stock from £ 1 , 599 00 


iHH 

"" esa JTTm. 


FUJEFILM 
GFX 505 

Introducing the ultimate high-end mirrorless 
camera: a compact and lightweight body 
which overturns common perceptions of 
medium format digital cameras. 


SAVE £1,200 when purchased with selected lenses 
lus £450 trade-in bonus against selected products l n stock from £ 5 , 999 ° 




Panasonic TZ90 



In stock at only 

£37 goo 


Add a Panasonic case and 
_b attery for only £89.00 


Panasonic CX8 



Body only +12-60mm 

See web £699 00 


Add a Panasonic DMW- 
BLC12E battery for £49! 


8mm f/3.5 Fisheye £599.00 
LEICA 12mm fifl A £1,099.00 
14mm f/2.5 Mk II £299.00 
30mm f/2.8 ASPH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 



Epected March 2018! 

£529 00 


Available in Brown, 
Pink and Black designs 



Body only Graphite 

£1,434 00 £1,638 00 


Save £250 on selected lenses 
when purchasing the X-T2! 


XF 14mm f/2.8 £829.00 

XF 16mm f/1.4 R WR £849.00 
XF 27mm f/2.8 £389.00 

XF 35mm f/2 R WR £369.00 
XF 56mm f/1.2 £799.00 

XF 10-24mm F4 OIS £849.00 
XC 16-50mm O.I.S £379.00 
XF 18-135mm WR £699.00 
XC 50-230mm O.I.S £329.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.S£l ,549.00 



In stock from £ 1 , 799 °°* 


PENTAX K-1 


The K-1 features a 36.4MP full-frame sensor with 
an AA filter simulator. Full HD 1 080p video, 
a new SR II 5-axis shake reduction mechanism, 
and Pixel Shift Resolution System. 




Body only +18-50mm 

£569°°* £699 00 


"Get this price using vouch* 
code PENTAX-30-OFF 


Body only Add a Pentax 
. D-BC7 battery 
£939 00 grip for £259.00 


‘Get this price using voucl 
code PENTAX-60-OFF 


Body only +55mm 

£5,499 00 £6,499 00 


See website for 24 months 
0% finance! 



See the range of Manfrotto Tripods, bags and 
Manfrotto accessories at www.parkcameras.com/ap, 
Imagine More or v ' s ' t our Burgess Hill or Central London 
stores and try them out for yourself! 


Befree Advanced 
Aluminum Tripod 

Twist with ball head 

f 


only £174 


055XPRO3 
Aluminum Tripod 

with 3-way head 

* 


only £ 249 - 


1 90Go! 

Carbon Fibre Tripod 

with ball head 

f 


only £ 299 - 


MKBFRTA4BK BH 


MK055XPRO3 3W 


MK190GOC4TB BH 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world’s first" 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more atwww.parkcameras.com 


•Among interchangeable lenses for DSLR cameras 



Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 


Tamron SP 24-70mm Tamron 16-300mm 


f/2.8 G2 VC USD 


f/3.5-6.3 Di II VC PZD 


In stock! 

£579°° 

77mm filters 
available from 
£29.99 

In stock! 

£1,249 00 

Available in 
Canon or 
Nikon fits 

In stock! 

£469 00 

Available in 
Canon, Nikon 
or Sony fit 

1 Learn more about this lens at 
| www.parkcameras.com 

) ■ Add a Hoya 82 
| Digital HMC filte 

mm UV(C) It 
;r for £34.95 | 

■ Add a Hoya 67 
| Digital HMC filti 

'mm UV(C) 1 
er for £19.95 | 


Tamron 70-200mm 

f/2.8 Di VC USD G2 



In stock! 

£1,349 00 

77mm filters 
available from 
£29.99 

1 Learn more abo 

ut this lens atl 

| www.parkcai 

•neras.com | 


Tamron 150-600mm 


f/5-6.3 Di VC USD 



In stock! 

£829°° 

Available in 
Canon, Nikon 
or Sony fit 

Add a Kenkt 
Digital filtei 

d 95mm UV 
r for £89.95 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


In stock! 

Available in 

£1,129 00 

Canon, Nikon 
or Sony fit 

1 Add a a Kenk< 

3 95mm UV 1 

Digital filter 

for £89.95 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


PIXI Pano360 

remotely controlled 
motorized head 



MHPIXI360 


Hover-25 Aviator 
Drone Backpack 

for DJI Mavic & Osmo 



MB AV-BP-H-25 


Camera Cage 

for Medium size 
DSLR Cameras 



MVCCM 


Sigma 105mm Sigma 85mm 

f/2.8 EX DG OS HSM f/1.4 DG HSM | Art 


In Stock at Available in 
Canon, Nikon 

£328 00 or Sigma fit 


In Stock at Available in 
_ Canon, Nikon 

£979 00 or Sigma fits 

Learn more about this lens at 
www.parkcameras.com 


Add a Sigma 86mm WR UV 
filter for £99.99 



Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 



In stock at 

£699°° 


Available in 
Canon, Nikon 
or Sigma fit 


Add a Sigma 1,4x converter 


(TC-1401) for only £100 


Used Corner! 


Digital SLRs 

Canon EOS 70D from £549.00 

Canon EOS 5D Mark III from £1,199.00 
Nikon D750 from £1,119.00 

Nikon D800 from £879.00 

Compact System Cameras 
Panasonic LUMIX GH4 from £599.00 

Olympus OM-D E-Ml 0 from £239.00 

Fujifilm X-Tl from £369.00 

Sony A7R 11 from £1,249.00 

Can't see what you're after? 
We add new products DAILY! 

Follow @parkcamerasused on Twitter 
and be first to know about new listings! 


Products added DAILY! See in store or visit 
www.parkcameras.com/used to learn more 

Lenses 

Canon 85mm f/i.2L ii usm £1,149.00 
Canon 1 6-35mm f/2.8L ii from £869.00 
Canon 1 6-35mm f/4.0L is from £689.00 
Nikon 35mm f/i.4c £999.00 

Nikon 105mm f/2.8 Micro from £489.00 
Nikon 24-1 20mm f/4 ed vr from £439.00 
Fujifilm XF 60mm f/2.4 from £379.00 

Olympus 40-150mm from £119.00 

Sony FE 35mm f/i .4 r £1,099.00 



4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DG £699.00 
1 5mm f/2.8 Diag F/eye EX DG £599.00 
19mm f/2.8 DN £149.00 

20mm f/1.4 DG HSM £699.00 

24mm f/1.4 DG HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DG HSM £549.00 

60mm f/2.8 DN £149.00 

150mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DG OS HSM £1,239.00 
300mm f/2.8 APO EX DG £2,599.00 
500mm f/4 APO EX DG £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £319.00 


12-24mm f/4.5-5.6 II DG HSM £649.00 

1 7- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £329.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DG HSM Art £759.00 
24-70mm f/2.8 DG OS HSM £1,199.00 
24-105mm f/4 DG OS HSM £599.00 
50-100mm f/1.8 DC HSM £899.00 

50-500mm f/4.5-6.3 OS HSM £869.00 

70-200mm f/2.8 EX DG OS £849.00 

70-300mm f/4.0-5.6 DG £129.00 

70-300mm f/4.0-5.6 APO £179.00 

120-300mm f/2.8 OS HSM £2,699.00 
150-600mm f/5-6.3 Sport £1,329.00 


Be FIRST to learn about all the latest new products for 2018 by signing up to our newsletter, 
following us on Facebook or Twitter, reading our blog or by visiting www.parkcameras.com/ap. 



































©wex 

photo l video 

online, by phone or in store 


Now incorporating 


PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


• Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7R Mark III 


42.4 _ 

megapixels J 


lOfps 

4K Video I 


A7R III Body £3199 


A7R Mark III Body 
A7R Mark II Body 
A7 Mark II Body 
A7 Mark II + 28 -70mm 


A6500 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


£3199 

£2399 

£1199 

£1399 



A7S Mark II 



A7S Mark II Body 
A7S Body 
A7 Body 



Photography 
Show K J 


A6000 Body 
A6000 + 16-50mm 


Visit Wex Photo Video at Stand Cl 20 

The Photography Show 
17th-20th March 2018 
NEC, Birmingham 


Inspiring 

maximum 

creativity 


SONY 


The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 


A7R III Body 

£3199 

Lens available 
separately 



D5 Body £5389 



New D850 Body £3499 


D850 Body £3499 



D500 Body £1799 

D500 + 16-80mm £2599 



D750Body £1749 

D750 + 24-85mm £2199 

D750 + 24-120mm £2379 


Panasonic 

GX80 __ 



UfMU ■ 

megapixels 

] 

8.0 fps 

1 

4K Video H 

\=2 . I 

■ 

1 

[GX80 

From £499 


GX80 + 12-32mm £499 

GX8 + 12-60mm £699 

GX800 + 12-32mm £379 



GH5 Body 

£1599 

GH5 + 12-60mm 


f3.5-5.6 

£1799 

GH5 + 12-60mm 


f2.8-4.0 

£2099 



G80 Body £629 

G80 + 12-16mm f3.5-5.6 £749 

G7 + 12-60mm £549 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl.7. £299 

Panasonic 200mm f2.8 DG ELMARIT 

POWER OIS. £2699 

Panasonic 8 18mm f2.8 4 ASPH. £1049 

£949 inc £100 Cashback* 


Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 35 100mm f2.8 II LUMIX G X .£969 

£869 inc £100 Cashback* 

Panasonic 45 175mm f4.0 5.6 .£349 

£319 inc £30 Cashback* 

Panasonic 100 400mm f4 6.3 .£1299 

£1199 inc £100 Cashback* 


*Panasonic Cashback ends 16.03.18 


View our full range of cameras at wex.co.uk/cameras 


OLYMPUS 

OM-D E-Ml II 


20 , 

megapixels 


60fps 

4K Video 



OM-D E-Ml II From £1499 


OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 


RECOMMENDED LENSES: 
Olympus 25mm fl.2 M Zuiko 

Olympus 25mm fl.8 . 

Olympus 45mm fl.2 M Zuiko 

Olympus 60mm f2.8 . 

Olympus 75mm fl.8 . 



New OM-D E-M10 III Body £629 
New OM-D E-M10 III 
+ 14-42 mm £699 

OM-D E-M10 II Body £449 


E-M10 III 

Black or Silver 


£1099 

£299 

£1199 

£360 

£699 



K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 

| ___ 

RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28-105mm f3.5-5.6. .£529 
Pentax 55-300mm f4.5-6.3 ..£399 



New X-E3 Body £799 

New X-E3 +23mm £999 
New X-E3 + 18-55mm £1049 


X-Pro2 

Black 


megapixels 

8 fps M 

108 °P 1 

movie mode^H 


PM 

Li 

From £1449 J 


X-Pro2 Body £1449 

X-Pro2 Silver + XF23mm £2099 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF . 

.£849 

Fujifilm 35mm f2 R WR XF . 

Fujifilm 50mm f2 0 

.£369 

.£449 

Fujifilm 56mm fl.2 R XF . 

.£799 

Fujifilm 80mm f2.8 LM OIS . 

.£1249 

Fujifilm 16 55mm f2.8 R LM WR . 

.£949 

Fujifilm 55 200mm f3.5 4.8 R LM . 

.£699 





























































































Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 
Belfast - Calumet 
Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, 

EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy t • Part-Exchange Available • Used items come with a 12-month warranty* 


Canon|ED 

EOS 200D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3229 


5D Mark IV Body 


Canon 



(-) 


Canon H3 


7.0 fps 

1080p 


[ 200 D 

From £509 1 

■ 80D 

From £989 

200D Body 

£509 

80D Body 

£989 

200D + 18-55mm 

£559 

80D + 18-55mm 

£1029 

200D + 18-135mm 

£899 

80D + 18-135mm 

£1299 

750D Body 

£549 

77D Body 

£699 

750D + 18-55mm 

£599 

77D + 18-55mm 

£839 

1300D Body 

£289 

77D + 18-135mm 

£1029 

1300D + 18-55mm 

£369 

800D Body 

£699 



800D + 18-55mm 

£739 


£3229 


View our full range of Canon cameras at wex.co.uk/canon 


Canon j E3 

EOS 7D Mark II 



7D Mark II Body 

£1349 

6D Mark II Body 

6D Mark II + 24-105mm 

£1728 

£2079 

5DS R Body 

5DS Body 

£3099.97 

£2895 

ID X Mark II Body £4799 



Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 


Flashguns & Lighting Accessories 




Series 3 4S XL 

• 202cm Max H<| 

• 10cm Min HeiJ 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 

Series 5 6S G . 



' y MpnfrottQ 

Imagine More 

■ T055XPRO3 

■ 170cm Max Height 

■ 9cm Min Height 


■ tto jL ^ Won f rot to 

dare Mk imagine More 

/n V 

/ 11 \ Befree One 

Height ^ I V ("ravel Tripod - Red 

ght f \ * 130cm Max Height 

* 49cm Min Height 

.FEES Aluminium 

3 Carbon Fibre .£329 Available in Black , Red, 

4 Carbon Fibre .£349 and Grey . 1 


MT055XPRO3. 
MT055CXPRO3 Carbon Fibre 


.. £1139 MT055CXPR04 Carbon Fibre .£349 


JOBV 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit 3K. £86 

.from £79 Gorillapod Kit 5K. £172 



Canonical Macrolites: Hftam Speedlights: Kits: SONY Flashguns: Olympus Flashguns: 

~e i 1 « 3 j s s 

£159 £529 £239 £549 £499 £259 £439 £629 £249 £425 £134.99 £279 


Flashguns: 


Flashguns: Macro flash: SIGMA Flashguns: Nissrn Flashguns: 

4 * 4 1 8 S 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash i40 i60A 

£169 £239 £209 £309 £299 £109 £169 £329 £149 ™ £239 



Sekonic L-308s Pro L478DR 

£150 £389 


ilNTi wFit 


PDcketWteard :Q5| E&SS3 p-_, _ nrt iiNTrreFiT > 

DO® «h ^ 


MiniTTl £165 
FlexTT5 £199 

^w&stooif 




PlusX Set 

£149 

Las toll te 


I 5-in-l Relector 

£24.99 


Reflector 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 
£37.95 System £94.99 £61.99 


ector i 
icket "'‘A 


From £49 £28.99 


i 

Collapsible 

Omega Reflector Umbrella Flash Kit j 

£119 £109 


Ezybox Speed- 
Lite 2 £49.95 


L 


■ 



V i A ■ i V A X V If Reflectors: 

50cm £24 
75cm £39 

Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95cm £64 
From £109 White £23 Support £139 From £69.99 £174 120cm £79 


Tilthead bracket 

£28 



Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2018. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 









































































@wex 

"i^ photo i video 

online, by phone or in store 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all th e latest offers, re vie ws, .news and advice! 


OG©0 


DSLR Lenses 


Canon|Ep 


CANON LENSES 

: EF 20mm f2.8 USM.£449 

EF 24mm fl.4L II USM. £1499 

EF 24mm f2.8 IS USM. £433 

EF 28mm fl.8 USM. £399 

EF 28mm f2.8 IS USM. £399 

EF 35mm fl.4L II USM. £1799 

EF 35mm f2 IS USM. £465 

: EF-S 35mm f2.8 Macro IS STM.£395 

i EF 40mm f2.8 STM.£189 

. EF 50mm fl.2L USM.£1272 

: EF 50mm fl.4 USM.£349 

EF 50mm fl.8 STM. £106 

j TS-E 50mm f2.8L Macro.£2499 

EF-S 60mm f2.8 USM Macro. £379 

EF 85mm fl.2L II USM. £1747.85 

EF 85mm fl.4L IS USM. £1569 

EF 85mm fl.8 USM. £327 

TS-E 90mm f2.8L Macro. £2499 

EF 100mm f2.8 USM Macro. £419 

EF 100mm f2.8L Macro IS USM. £799 

EF 135mm f4.0 L Macro. £2499 

EF 300mm f4.0 L IS USM. £1199 

EF-S 10-18mm f4.5-5.6 IS STM. £213 

EF-S 10-22mm f3.5-4.5 USM. £499 

EF ll-24mm f4L USM. £2699 

\ EF-S 15-85mm f3.5-5.6 IS USM. £609 

I EF 16-35mm f2.8L III USM.£1999 

: EF 16-35mm f4L IS USM.£899 

; EF-S 17-55mm f2.8 IS USM.£702 

EF-S 18-55mm f4-5.6 IS STM. £219 

; EF-S 18-55mm f3.5-5.6 IS STM.£199 

EF-S 18-135mm f3.5-5.6 IS STM. £379 

f EF-S 18-135mm f3.5-5.6 IS USM. £429 


EF S 18 200mm f3.5 5.6 IS. £439 

EF 24 70mm f2.8L IS USM II. £1729 

EF 24 70mm f4L IS USM. £729 

EF 24 105mm f3.5 5.6 IS STM. £366 

EF 24 105mm f4L IS II USM. £962 

EF 28 300mm f3.5 5.6 L IS USM. £2249 

EF S 55 250mm f4 5.6 IS STM. £269 

EF 70 200mm f2.8 L IS USM II. £1899 

EF 70 200mm f4L IS USM. £1099 

EF 70 300mm f4.0 5.6 L IS USM. £1249 

EF 100 400mm f4.5 5.6L IS USM II. £1829 


TA 

ufl 

NIKON LENSES 

8 15mm f3.5 4.5E ED Fisheye. £1299 

10.5mm f2.8 G IF ED AF DX Fisheye. £639 


20mm fl.8 GAFS ED. 

. £699 

24mm fl.4G AF S ED. 

. £1829 

24mm fl.8 GAFS ED . 

.£679 

?Rmm fl R d AF R f «;qq 

35mm fl.8 G ED AF S. 

. £479 

40mm f2.8 G AF S DX Micro. 

. £259 

45mm f2.8 CPC E Micro. 

. £1539 

50mm fl.4 G AF S. 

. £415 

58mm fl.4 G AF S. 

. £1459 

60mm f2.8 D AF Micro. 

. £429 

60mm f2.8 G AF S ED . 

.£529 

85mm fl.8 G AF S. 

. £469 

105mm f2.8 G AF S VR IF ED Micro. 

. £779 

135mm f2.0DAF DC. 

. £1199 

180mm f2.8DAF IF ED. 

. £799 

300mm f4.0E AF S PF ED VR. 

. £1599 

500mm f4.0E FLAFSEDVR. 

£8999 


600mm f4.0E FL AF-S ED VR. £10999 

10-24mm f3.5-4.5 G AF-S DX. £769 

16-80mm f2.8-4E ED AF-S DX VR. £909 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £629 

17- 55mm f2.8 G ED DX AF-S IF. £1389 

18- 35mm f3.5-4.5G AF-S ED. £659 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £499 

18-200mm f3.5-5.6 G AF-S DX VR II. £659 

18-300mm f3.5-5.6 ED AF-S VR DX. £929 

24-70mm f2.8 G ED AF-S. £1629 

24-70mm f2.8E AF-S ED VR .£1999 

24-85mm f3.5-4.5 AF-S G ED VR. £455 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£869 

70-200mm f2.8E AF-S FL ED VR .£2399 

70-300mm f4.5-6.3 G ED DX AF-P VR .£329 

70-300mm f4.5-5.6 E ED VR AF-P .£749 

80-400mm f4.5-5.6 G ED AF-S VR .£2209 

200-500mm f5.6E AF-S ED VR .£1299 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

14mm fl.8 DG HSM .£1679 

20mm fl.4 DG HSM Art .£699 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£585 

85mm fl.4 Art DG HSM .£999 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £649 


17 70mm f2.8-4.0 DC OS HSM .£349 

18 250mm f3.5-6.3 DC Macro OS HSM .£349 

18 300mm f3.6-6.3 C DC Macro OS HSM. £369 

24 35mm f2 DG HSM A .£699 

24 70mm f2.8 DG OS HSM .£1399 

50 100mm fl.8 DC HSM Art .£949 

70 200mm f2.8 EX DG OS HSM .£819 

100 400mm f5-6.3 DG OS HSM .£699 

120 300mm f2.8 OS .£2699 

150 600mm f5.0-6.3 S DG OS HSM .£1329 

150 600mm f5-6.3 C DG OS HSM .£789 


TAmRon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£549 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

10 24mm f3.5 4.5 Di II LD SP AF ASP IF .£419 

15 30mm f2.8 SP Di VC USD .£929 

16 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18 200mm f3.5-6.3 Di II VC .£189 

18 270mm f3.5-6.3 Di II VC PZD .£299 

18 400mm f3.5-6.3 Di II VC HLD .£649 

24 70mm f2.8 Di VC USD G2 .£1249 

28 300mm f3.5-6.3 Di VC PZD .£649 

70 200mm f2.8 Di VC USD .£999 

70 200mm f2.8 Di VC USD G2 .£1349 

70 300mm f4 5.6 SP Di VC USD .£329 

100 400mm f4.5-6.3 Di VC USD .£789 

150 600mm f5-6.3 SP Di VC USD .£739 

150 600mm f5-6.3 VC USD G2 .£1129 


Photo Bags & Rucksacks 


f * 

Ipwepro 


Flipside 300 AW II 


• DSLR, with up 

V ffiCJjWf to mm 

attached lens, or 

I compact drone ■ 

jift > 2 extra lenses Amil \ "TL 
■ | • Compact tripod ,■ I 

II - tablet % 

Flipside: 

. £199 300 AW II . £112 

. £199 400 AW 11 . £155 


Purpose-built 
to organise 
and protect 
more gear, and 
provide more 
options for 
manoeuvring 
in busy airports 
and crowded 
streets. 

Pro Runner: 

BP 350 AW II. £199 300 AW II... 

BP 450 AW II. £199 400 AW II... 


Lifestyle Windsor 
Messenger S: 

This practical 
messenger bag 
features an easily 
accessible top 
opening to the 
main compartment, 
where a DSLR with 
24-70mm f2.8 lens 
attached 

Messengers. 

Messenger M. 

Backpack. 



..£89.95 

..£107 

..£149 


®SI 


Anvil Slim Professional 
Backpack 

ft 

Anvil: 

Anvil Slim. £122 

Anvil Super. £134 

Anvil Pro. £126 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


Computing 


Canon | Epp 



PIXMA Pro 100S ....£359 

PIXMA Pro 10S. £499 

ImagePROGRAF PRO-1000 
. £979 



Datacolor Spyder 

5 Pro. £139 

il Display Pro. £195 
ColorMunki 
Smile. £90 


Intuos Pro Professional 
Pen and Touch Tablet 


Small. £184 

Medium. £313 

Large. £429 


Digital Compact Cameras 


Canon | Ip] 

“ 120.2 


Digital compact camera accessories are available on our website 



20.1 

megapixels 

4.2x 

optical zoom 


PowerShot G5 X 
£599 



PowerShot G7 X Mark II 

£499 



PowerShot G1X Mark II Premium Kit 
£669 


IXUS 185 HS. 

IXUS 285 HS. 

PowerShot SX60 HS. 

PowerShot SX620 HS... 
PowerShot SX730 HS... 

PowerShot G9XII. 

PowerShot G1 X III. 

PowerShot G3 X. 


..£99 
.. £159 
.. £348.97 
.. £179 
.. £329 
.. £399 
.. £1149 
.. £649 



Pa n a sonic Black or Silver 




Lumix FZ1000 .. 

Lumix TZ70. 

Lumix TZ80. 

Lumix FZ2000 .. 

Lumix TZ90. 

Lumix FZ82. 


..£568 
..£219 
.. £329 
..£999 
.. £379 
.. £329 


RICOH 



Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills 

£199 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

. £199 


elji 

i* 

DJI Mavic Pro 

Quadcopter Drone from £1099 

0* Lv 


FREE delivery on orders over £50** 


*Based on a 4-day delivery service, UK only. 




















































































































































































PART EXCHANGE SPECIALISTS 



12 UPPER TACHBROOK ST, LONDON SW1V 1SH 
Tel: 020 8684 8282 Email: sales@mrcad.co.uk 


MULTIFINDER 
NEW £29.99 

FOR DIGITAL AND 
RANGEFINDER CAMERA’S 
35mm, 85mm AND 135mm 


Web: www.mrcad.co.uk 

NEW .... 

NEW SLIM UV 


ROLLEI 

MULTICOATED F 


VARIO 

CHROME 

62mm-£10 1 

1 


COLOUR SLIDE / REVERSAL 

67mm-£12 1: 


Broad Exposure Latitude 

72mm-£14 E 


from 200 -400 ASA 

77mm-£16 r 


35mm 36 EXP FILM 
£8.99 

82mm-£16 S 



©I 


WE HAVE AN EXCITING FULL-TIME JOB OPPORTUNITY ON OFFER! 
THE OPPORTUNITY TO LEARN FROM THE VERY BEST 
35mm, MEDIUM & LARGE FORMAT, DARKROOM, STUDIO 
i KNOWLEDGE & EXPERIENCE & A LOVE OF ALL THINGS ANALOGUE! 

PLEASE EMAIL US YOUR CV 


PENTAX PK 


1 Centon 500mm f8 Mirror Lens£119 
Chinex 200mm f3.5 PK £29 
Chinex 200mm f3.5 P KM £39 
Chinon 28-200mm f3.5/f5.6 PK£59 
Chinon 35-80mm f3.5/f4.9 PK £39 
Chinon 75-150mm f3.9 PKM £39 
Chinon 75-200mm f4/f4.8 PKME45 
Clubman 80-200mm f4.5/f5.5 £45 
Clubman 80-200mm f4.5/f5.6 £39 
Cosina 100mm f3.5 PKA £89 
Cosina 28mm f2.8 Pentax K £29 
Cosina 80-200mm f4.5 Pentax£29 
Cosinon 135mm f2.8 PK £24 

Cosinon 24mm f2.8 PKM £30 

Cosinon Z 80-200mm f4.5 £35 

Hanimex 135mm f2.8 PK £19 

Hanimex 200mm f3.3 PK £49 

Hanimex 80-200mm f4.5 PK £45 
Hoya 75-150mm f3.8 PKM £39 

Hoya 75-205mm Macro PK £45 
Hoya 80-205mm f3.8 Macro £45 
Kiron 80-200mm f4 PK £39 
Mackinon 80-200mm f4.5 PK £30 
Makinon 135mm f2.8 PKM £39 
Makinon 28-80mm f3.5/f4.5 £69 

Makinon 70-210mm f4.5/f5.6 £30 
Makinon 75-150mm f4.5 £40 

Mirage 100-200mm f5.6 PK £45 
Miranda 70-210mm f4 Macro £39 
Optomax 80-200mm f4.5 PK £29 
Pentax 100mm f4 SMC PKME129 
Pentax 135mm f2.5 Takumar £49 
Pentax 28-105mm f4-f5.6 SMC FA 
AF Power Zoom Lens £99 

Pentax 28-80mm f3.5-4.5 PKAE40 
Pentax 2X L Converter £169 
Pentax 300mm f4 SMC PK £279 
Pentax 40-80mm f2.8/f4 SMC £69 
Pentax 45-125mm f4 PKM £89 
Pentax 70-150mm f4 PKM £49 
Pentax 70-210mm f4 PKA £45/£69 
Pentax 70-210mm f4 PKA £89 
Pentax 80-200mm f4.5 PKME40/59 
Pentax 80-200mm f4.5 PKM £89 
Petri 135mm f3.5 Pentax K £29 
Prinzflex 70-162mm f3.8 PK £39 
Prinzflex 80-200mm f4.5-5.6 £35 
Prinzflex 80-205mm f4.5 £29 

Ricoh 35-70mm f3.5/f4.5 PK £30 
Sigma 135mm f3.5 Mini £49 
Sigma 28-70mm f3.5/f4.5 Mini£135 
Sigma 28mm f2.8 PKA Fit £49 
Sigma 35-70mm f3.5/f4.6 PKAE39 
Sigma 50mm f2.8 Macro PKA £79 
Sigma 60-200mm f4/f5.6 MK ll£45 
Sigma 70-210mm f4 f5.6 PKAE49 
Sigma 70-210mm f4.5 PK £29 
Sigma 70-210mm f4/f5.6 PK £39 
Sigma 70-210mm f4/f5.6 PKA £49 
Sigma AF 70-210mm f4/f5.6 £49 
Sirius 28-200mm f4/f5.6 PKA £59 
Sirius 500mm f8.8 Mirror Lens£89 
Sunagor 80-205mm f3.9 Auto £35 
Tamron 200mm f3.5 PK £40 
Tamron 24mm f2.5 PK fit £49 
Tamron 24mm f2.5 PK fit Lens - 
Newer Style £89 

Tamron 28-200mm f3.8/f5.6 
Aspherical PK Fit Lens £139 
Tamron 28-80mm f3.5-f4.2 SP £49 

Tamron 70-210mm f4/f5.6 £60 

Tamron 80-210mm f3.8/f4 £40 

Tamron 80-210mm f3.8/f4 £59 

Tamron 85-210mm f4.5 BBar £55 
Tokina 35-105mm f3.5/f4.3 £55 

Tokina 80-200 f4.5 PK Fit £30/40 
Vivitar 135mm f3.5 PKM Fit £29 
Vivitar 28-210mm f3.5/f5.6PKA£59 
Vivitar 28-70mm f3.5-4.5 £70 

Vivitar 28-80mm f3.5/f5.6 PKAE40 
Vivitar 35-105mm f3.5 £45 

Vivitar 35-70mm f2.8/f3.8 PK £39 
Vivitar 70-150mm f3.8 PKM £46 
Vivitar 70-210mm f3.5 Series 1£49 
Vivitar 70-210mm f4.5/5.6 £50 

Vivitar 70-300mm f4.7/f5.8 £45 

Vivitar 80-200mm f4 PKA £35 


Vivitar 80-200mm f4.5 


£49 


FUJI INSTANT 

FP100C - FRESH STOCKS 

GLOSSY £30 


MINOLTA 


CZ 70-300mm f4.5/f5.8 MD £79 
Centon 70-210mm f4 f5.6 £39 

Cosina 70-210mm f4.5/f5.6 £50 

Focal W/A 28mm f2.8 MD £30 
Hanimex 135 f2.5 SRT fit £40 
Hanimex 28mm f2.8 MD £30 
Hanimex 35-105mm MD £89 
Hanimex 80-200mm f4.5 HMCE79 
Makinon 28mm f2.8 Minolta Fit£20 
Marexar 75-150mm f3.8 £60 

Minolta 135mm f2.8 MC PF £59 
Minolta 135mm f2.8 MD Rokkor£49 
Minolta 135mm f2.8 MD X £69 
Minolta 135mm f3.5 Celtic £40 
Minolta 135mm f3.5 MC SRT £40 
Minolta 200mm f4 MC X Lens £49 
Minolta 200mm f4 MD Rokkor £89 
Minolta 200mm f4.5 PE SRT £40 
Minolta 28-85mm f3.5/f4.5 £79 

Minolta 28mm f2.8 MC Celtic £40 
Minolta 28mm f2.8 MD Rokkor £99 
Minolta 500mm f8 Rokkor Mirror 
Lens with Case & Filters £225 
Minolta 50mm fl .4 MC PG £99 
Minolta 50mm fl .7 SRT/X300 £48 
Minolta 75-200mm f4.5 I £69 
Panagor 28mm f2.5 MC £22 
Sigma 28-70mm f3.5/f4.5 £40 

Sigma 35-135mm f4/f5.6 MD £49 
Sigma 600mm f8 Mirror Lens 
with Hood + Filters £199 

Sigma 70-250mm f3.5-4.5 £60 

Sigma 75-300mm f4/f5.6 APO £55 
Sirius 60-300mm f4/f5.6 Macro £40 
Soligor 135mm f2.8 MD £30 
Soligor 135mm f3.5 Preset £20 
Soligor 350mm f5.6 Preset £60 
Soligor 35mm f2.8 SRT fit £30 
Soligor 90-230mm f4.5 SRT £50 
Sun 85-210mm f3.8 £50 

Super Ozeck 80-200mm f5.5 £50 
Tamron 200mm f3.5 SRT £40 
Tamron 28mm f2.5 inc Mount £49 
Tamron 28mm f2.8 SRT £39 
Tamron 80-210mm f3.8 CF £99 
Tamron 80-210mm f3.8-4 CF Tele 
Macro SRT + 2x Converter £89 
Tokina 28-85mm f3.5/f4.5 ATX £79 
Tokina 28mm f2.8 £50 

Tokina 50-250mm f4-5.6 £139 

Tokina 70-210mm f4-5.6 £89 

Tokina 70-210mm f4.5 Zoom £89 

Tokina 70-210mm f4/f5.6 £49 

Tokina 80-200mm f4.5 Zoom with 
2x Doubler Minolta Fit Lens £89 
Tokina 80-200mm f4.5-5.6 SZXE89 
Vivitar 135mm f2.8 £49 

Vivitar 200mm f3.5 SRT £30 

Vivitar 28-105mm f2.8/f3.8 £59 

Vivitar 28-105mm f3.5-4.5 £59 

Vivitar 28-200mm f2.8/f5.3 £59 

Vivitar 28-200mm f3.5/f5.3 £59 

Vivitar 28mm f2.8 Minolta fit £29 

Vivitar 300mm f5.5 Telephoto £79 

Vivitar 35-105mm f3.5 MD £49 

Vivitar 70-150mm f3.8 SRT £39 

Vivitar 70-210mm f3.5 £40 

Vivitar 70-210mm f4.5 £49 

Vivitar 75-260mm f4.5 SRT £59 

Vivitar 80-200mm f4.5 MD £30 


MAMIYA RB 


RB 140mm f4.5 Sekor C £259 

Mamiya RB 140mm f4.5 Sekor C 
lens + Ext Tube 2 £499 

RB 150mm f3.5 Sekor KL £399 

RB 150mm f4 Sekor SFC Lens 
With 2 Discs £279 

RB 150mm f4 Sekor SFC Lens 
With 3 Discs £389 

RB 180mm f4.5 Sekor C Lens£129 
RB 180mm f4.5 Sekor C Lens£199 
Mamiya RB 180mm f4.5 Sekor KL 
L-A Pro SD Lens £539 

RB 250mm f4.5 C Lens £199 
RB 360mm f6.3 Sekor £449 

RB 360mm f6.3 Sekor C lens £475 
MRB 500mm f8 Sekor C + AN Case, 
Bracket and Lenshood £1100 

RB 50mm f4.5 Sekor C Lens £29 


OLYMPUS 


Bell+Howell 70-210mmf4.5 OM£30 
Bell+Howell 70-220mm f4.5 £49 
Hanimex 70-150mm f4.5 £35 

Hanimex 70-210mm f3.5/f4.5 £35 
Hanimex 80-200mm f4 £40 

Hanimex 80-200mm f4.5 £35 

Hoya 135mm f2.8 Olympus £30 
Kentar 80-200mm f4.5 £35 

Makinon 28-80mm f3.5/f4.5 £45 
Makinon 80-200mm f4.5 £40 

Marexar 80-200mm f4.5 £40 

Miranda 70-210mm f4.4/f5.6 £39 

Mitakon 70-210mm f4.5 £39 

Olympus 100-200mm f5 Lens £49 
Olympus 100mm f3.5 E Zuiko Auto 
T Pen F Lens £139 

Olympus 135mm f2.8 Zuiko £149 
Olympus 135mm f3.5 Auto T £40 
Olympus 135mm f3.5 Zuiko Lens + 
Macro 65-116 Zoom Tube £489 
Olympus 135mm f3.5 Zuiko Lens 
for OM FTL + case £99 

Olympus 150mm f4 E Zuiko Auto T 
Pen F Lens £79 

Olympus 200mm f4 Zuiko £69/99 
Olympus 200mm f5 T F Zuiko £69 
Olympus 21mm f3.5 Zuiko £269 
Olympus 24mm f2 Zuiko £299 
Olympus 24mm f2.8 Zuiko £99 
Olympus 28-48mm f4 Zuiko £99 
Olympus 28mm for IS1000 IS/E79 
Olympus 2x - A Teleconverter £79 
Olympus 35-105mm f3.5/f4.5 £99 
Olympus 35-70mm f3.6 Zuiko£139 
Olympus 35mm-70mm f4 £59 
Olympus 50mm f3.5 Macro £179 
Olympus 50mm f3.5 Zuiko £99 
Olympus 65-200mmf4 -Marked£59 
Olympus 70-150mm f4 Zuiko £49 
Olympus 70-150mm f4 Zuiko £69 
Olympus 80mm f4 + Macro Close 
Up Filter + OM Auto Ext Tube£469 
Olympus 80mm f4 Macro + 

20-135mm Extension Tube £299 
Sicor XL 35-70mm f3.5 f4.5 £39 
Sigma 135mm f3.5 Tele £35 

Sigma 28-70mm f2.8/f4 £45 

Sigma 35-105mm f3.5-f4.5 £60 

Sirius 28-70mm f3.5-4.5 £49 

Sirius 60-300mm f4/f5.6 £50 

Sunagor 100-200mm f5.6 £50 

Sunagor 70-180mm f4 £30 
Super Paragon 75-300mm f5.6£80 
Tamron 135mm f2.8 BBAR £50 
Tamron 28-80mm f3.5/f4.2 CF£69 
Tamron 300mm f5.6 OM Lens £59 
Tamron 35-135mm CF Macro £90 
Tamron 70-150mm f3.5 Macro £69 
Tamron 70-210mm f3.5 SP £80 
Tamron 90mm f2.5 SP Lens 
+ 1:1 Extension Tube £199 

Tokina 28-200mm f3.5/f5.3SZX£50 
Tokina 28-70mm f4 £49 

Tokina 35-105mm f3.5/f4.3 £60 

Tokina 70-210mm f4/f5.6 £49 

Tokina 80-200mm f4.5 Lens £30 
Vivitar 200mm f3.5 OM Fit £40 
Vivitar 28-200mm f3.5/f5.3 £60 

Vivitar 28-85mm f3.5/f4.5 £50 

Vivitar 28mm f2.8 Close Focus£29 
Vivitar 400mm f5.6 - OM Fit £89 
Vivitar 70-150mm f3.8 Close 
+ 2x Converter - Olympus Fit £59 
Vivitar 70-150mm f3.8 zoom £40 
Vivitar 70-210mm f4.5/5.6 £50 

Vivitar 80-200mm f4.5 OM fit £45 


BRONICA ETR 


ETR 100mm f4 MC Lens £225 
ETR 105mm f3.5 Zenzanon E£255 
ETR 105mm f3.5 MC E Lens £119 
ETR 150mm f3.5 Zenzanon E £129 
ETR 150mm f3.5 Zenzanon E £269 
ETR 150mm f3.5 Zenzanon £199 
ETRS 150mm f3.5 PE £239 

ETR 200mm f4.5 Zenzanon £299 
ETRSi 250mm f5.6 PE £199 
ETRSi 50mm f2.8 PE £259 

ETR 65mm f4 RF Zenzanon £199 
ETRSi 75mm f2.8 PE £149 


NIKON 


CANON 


Arsat 20mm f2.8 Nikon AIS Fit£159 
Carl Zeiss 50mm fl .4 Planar ZF2 
Nikon AiS Fit Lens - Boxed £429 
Hanimex 135mm f2.8 Nikon F £20 
Hoya 2x Converter Nikon'F' £19 
Hoya 80-200mm f4 Nikon Al £45 
Intercity 80-200mm f5.5 Zoom£30 
Nikon 1000mm fll 
Nikkor F Coupled Lens £899 
Nikon 105mm f2.5 Al Fit Lens £219 
Nikon 105mm f2.5 AIS £239 
Nikon 105mm f2.5 Nikkor FCoupled 
+ HS8 Nikon Lenshood £139 
Nikon 105mm f2.5 PC F £199 
Nikon 120mm f4 Medical Nikkor 
Lens + LD2 Battery £1299 

Nikon 135mm f2.8 Nikkor Q £99 
Nikon 135mm f2.8 Nikkor Q F £79 
Nikon 135mm f2.8 Nikkor QCFE129 
Nikon 135mm f2.8 Nippon Kogaku 
Nikkor Q Auto Nikon F Coupled£89 
Nikon 135mm f3.5 Nikkor Al £109 
Nikon 135mm f3.5 Non AILens£169 
Nikon 15mm f3.5 AIS Fisheye £945 
Nikon 180mm f2.8 Al Nikkor £199 
Nikon 180mm f2.8 AIS Lens £549 
Nikon 200mm f4 Micro F £79 

Nikon 200mm f4 Nikkor Q Auto£99 
Nikon 20mm f3.5 AIS Lens £319 
Nikon 24mm f2.8 Nikkor Al 
(marked element) £159 

Nikon 24mm f2.8 Nikkor AIS £249 
Nikon 28mm f2 F Coupled £149 
Nikon 28mm f3.5 Nikkor Al £169 
Nikon 28mm f3.5 Nikkor Al £149 
Nikon 28mm f3.5 Nikkor H F £69 
Nikon 28mm f3.5 H Non Al £89 
Nikon 300mm f4.5 AIS Lens £399 
Nikon 300mm f4.5 F Coupled £369 
Nikon 300mm f4.5 Nikkor Al £229 
Nikon 300mm f4.5 Nikkor AIS £359 
Nikon 300mm f4.5 Nikkor H F £159 
Nikon 300mm f4.5 Nikkor P Auto 
+ hood, F coupled £79 

Nikon 35-105mm f3.5/f4.5 AISE109 
Nikon 35-70mm f3.3 / f4.5 AISE119 
Nikon 35mm f2.8 PC Nikkor £299 
Nikon 400mm f3.5 Al ED £2000 

Nikon 400mm f5.6 ED Al Lens £299 
Nikon 400mm f5.6 ED AIS £1699 
Nikon 43-86mm f3.5 Nikkor C F£45 
Nikon 50-135mm f3.5 AIS £239 

Nikon 500mm f8 Reflex C £239 

Nikon 55mm fl .2 F Coupled £379 
Nikon 55mm f2.8 Micro AIS £379 
Nikon 55mm f3.5 Micro Al £169 
Nikon 55mm f3.5 Micro Al 
with PK13 Ring £199 

Nikon 55mm f3.5 Micro F £69 

Nikon 600mm f5.6 Nikkor ED with 
Filter, Spare Filter Holder £1299 
Nikon 70-210mm f4 Series E £149 
Nikon 80-200mm f4 Nikkor AIS£69 
Nikon 800mm f8 ED AIS £2000 
Nikon 85mm f2 Nikkor Al £229 
Nikon AF 200 f3.5 AF ED Lens for 
Nikon F3AF Camera £239 

Nikon AF 75-240 f4.5/f5.6 AFD 
for Nikon F3AF Camera £109 
Nikon TC200 2X Tele Conv A1E149 
Nikon TC201 2xConverter A1SE169 
Nikon TC201 2x Converter Al £69 
Nikon TC301 2x Converter £199 
Rodenstock Imagon 150mm f5.8 
Hasselblad or Nikon Fitting VERY 
RARE Lens £699 

Samyang 800mm f8 Al Fit £169 
Sigma 600mm f8 Mirror Lens inc 
Case Nikon AIS Coupled £229 
Sirius 60-300mm f4/f5.6 Al Fit £79 
Soligor 300mm f5.5 Nikon F £39 
Soligor 35-105mm f3.5 Nikon F £79 
Soligor 90-230mm Nikon fit £29 
Sun 85-210mm f4.5 Al Fit £29 
Tamron 35-70mm f3.5 CF AISE69 
Tamron 70-220mm f4 Nikon F £69 
Vivitar 300mm f5.6 Nikon Al £59 
Vivitar 70-150mm Zoom 
+ 2x matched multiplier £69 
Vivitar 70-200mm f3.8 Nikon Al £59 


Aubel 135mm f2.8 FD Fit £25 
Beroflex 400mm f6.3 Preset T2£39 
Canon 100-200mm f5.6 FD £49 
Canon 100-300mm f5.6Macro£129 
Canon 100mm f2.8 SSC £229 
Canon 135mm f2 FD Lens £399 
Canon 135mm f2.5 FDBreech£149 
Canon 135mm f2.8 FD Lens £79 
Canon 135mm f3.5 FD Lens £55 
Canon 135mm f3.5 FD Lens £79 
Canon 135mm f3.5 FD Lens £129 
Canon 135mm f3.5 FD Lens - Leica 
M39 Rangefinder £169 

Canon 135mm f3.5 FL Lens £40 
Canon 15mm f2.8 SSC 
Breechlock FISHEYE Lens £599 
Canon 200mm f2.8 FD £239 
Canon 200mm f4 Breech £59 
Canon 200mm f4 CFD Lens £89 
Canon 200mm f4.5 FL Lens £69 
Canon 20mm f2.8 CFD Lens £269 
Canon 300mm f5.6 FD lens £129 
Canon 300mm f5.6 FD lens £119 
Canon 35-70mm f3.5 f4.5 
FD AF for T80 £30 

Canon 35-70mm f3.5/f4.5 FD £69 
Canon 35mm f2.5 FL Lens £79 
Canon 400mm f4.5 FD Lens £299 
Canon 50-300mm f4.5 'L' FD fit 
Lens - Rare £469 

Canon 50mm fl .8 FL Lens £30 
Canon 50mm f3.5 Macro FD £59 
Canon 50mm f3.5 Macro FD lens 
with Tube FD25 £119 

Canon 70-150mm f4.5 CFD £50 
Canon 70-210mm f4 CFD £55 
Canon 80-200mm f4 Breech £149 
Canon 80-200mm f4 SSC £139 
Canon 80-200mm f4 Zoom £169 
Canon Auto Extension Tube Set 
FD25& FD50 £79 

Canon Extender 1.4X - A £99 
Canon Extender 2X - B £79 
Canon Extension Tube FD25 £25 
Canon Extension Tube M20 £25 
Canon FD Manual Extnsion Tube 
Set M5, M10, & M20 £40 

Canon FL 55-135mm + Case £99 
Cosina 70-210mm f4.5/f5.6 £59 

FiveStar 75-200mm f4.5 CFD £39 
Hanimex 135mm f2.8 CFD £19 
Hanimex 75-150mm f4.5 £29 

Hoya 135mm f2.8 CFD fit £30 
Hoya 200mm f3.5 Telephoto £40 
Intercity 80-200mm f5.5 £29 

Kenlock 35-70mm f3.5/4.5 £39 

Kestral 200mm f3.5 Telephoto £49 
Kiron 28mm f2.8 CFD fit £29 
Mackinon 80-200mm f4.5 £30 

Maginon 28-85mm f3.5/f4.5 £45 
Magnon 35mm f2.8 CFD £20 
Makinon 200mm f3.3 CFD £29 
Makinon 28mm f2.8 CFD £20 
Miranda 28-70mm f3.5/f4.8 £45 

Miranda 28-85mm f4.5 Macro£20 
Miranda 28mm f2.8 CFD £25 
Mitakon 200mm 3.5 CFD £30 
Optomax 135mm f2.8 CFD Fit£19 
Ozeck II 135mm f2.8 CFD £25 
Ozeck II 75-200mm f4.9 CFD £39 
Panagor 28-70mm f3.5/f4.5 £28 
Porst 135mm f2.8 Tele CFD £25 
Ranger 28-70mm f3.5/f4.5 £30 

Sigma 135mm f3.5 Minitec £29 
Sigma 28-70mm f3.5/f4.5 Mini £40 
Sigma 300mm f4.5 APO £139 
Sigma 35-70mm f2.8/f4 £39 

Sigma 350-1200mm fll APO SLD 
CFD fit Lens 

REDUCED FROM £2599 £1000 

Sigma 600mm f8 Inc Filters £159 
Sigma 70-210mm f4/f5.6 UC £39 
Sigma 75-300mm f4/ f5.6 £55 

Soligor 200mm f4.5 Preset £29 
Soligor 28-20mm f3.8/f5.5 £49 

Soligor 75-205mm f3.8/f4.8 £49 

Soligor 80-200mm f4.5 £29 

Soligor 85-135mm f4 £59 

Tamron 28-70mm f3.5/f4.5 £59 

Tamron 28mm f2.5 inc mount £49 
Tamron 70-210mm f3.8/f4 £45 

Tamron 80-210mm f3.8/f4 £49 

Tamron 80-210mm f3.8/f4 Lens + 
2X SP Converter 


Tamron 90mm f2.5 Macro Lens + 
1:1 Extension Tube £129 

Tokina 35-70mm f4 £39 

Tokina 500mm f8 SMC Mirror 
Canon FD fit Lens Inc Hood £99 
Tokina 70-210mm f4/f5.6 £49 

Tokina ATX 50-250mm £80 

Tokina Doubler CFD fit £29 
Tou / Five Star 28mm f2.8 £30 

Vivitar 28 - 200mm f3.5/f5.3 £69 
Vivitar 28-70mm f3.5/f4.8 £49 

Vivitar 28mm f2.8 £40 

Vivitar 35-105mm f3.2 f4 MC £30 
Vivitar 400mm f5.6 Tele lens £100 
Vivitar 70-150mm f3.8 £29 

Vivitar 70-150mm f3.8 zoom 
+ 2x converter £49 

Vivitar 70-200mm f3.8 £40 

Vivitar 70-210mm f4.5 £39 

Vivitar 75-205mm f3.8 £29 

Vivitar 80-200mm f4.5 Macro £29 
Vivitar Series 1 70-210mm f3.5£69 
Zykkor 35-70mm f3.5-f4.5 £39 


HASSELBLAD 


Carl Zeiss 135mm f5.6 S-Planar 
Bellows Lens £349 

Carl Zeiss 150mm f2.8 Sonnar F 
Lens for 2000 FC £400 

Hasselblad 120mm f4 CF £749/799 
Hasselblad 135mm f5.6 £550 

Hasselblad 135mm f5.6 Carl Zeiss 
S Planar T* Coated Lens £499 

Hasselblad 140-280mm f5.6 
Varigon CF Zoom lens £1499 

Hasselblad 140-280mm f5.6 
Varigon F 2000 zoom lens £1699 

Hasselblad 150mm f2.8 Kiev lens 
for Hasselblad 2000 fit £500 

Hasselblad 150mm f4 C T* £289 

Hasselblad 150mm f4 C *T £449 

Hasselblad 150mm f4 Black £549 
Hasselblad 150mm f4 C £199 

Hasselblad 150mm f4 CFi £1199 

Hasselblad 150mm f4 C lens £299 
Hasselblad 150mm f4 CZ £429 

Hasselblad 150mm f4 CF £899 

Hasselblad 150mm f4 CT* £359 

Hasselblad 150mm f4CF Black£699 
Hasselblad 160mm f4.8 CB £599 

Hasselblad 250mm f4 T* Tele 
Tessar Lens for 2000FC £599 

Hasselblad 250mm f5.6 CF £1049 
Hasselblad 250mm f5.6 Carl Zeiss 
C Sonnar Chrome Lens £359 

Hasselblad 250mm f5.6 C £279 
Hasselblad 250mm f5.6 C T* £269 
Hasselblad 250mm f5.6 Carl Zeiss 
CF Sonnar Black Lens £1099 

Hasselblad 350mm f5.6 
Tele Tessar C £1129 

Hasselblad 350mm f5.6 
Tele Tessar C Lens £999 

Hasselblad 40mm f4 Distagon C T* 
Lens Inc Lenshood + Filter £749 


PENTAX 67 


67 200mm f4 SMC Takumar £279 
67 135mm f4 SMC Macro £359 
67 165mm f2.8 SMC £349 

67 400mm f4 SMC Lens £599 
67 500mm f5.6 SMC Lens £1649 
67 800mm f6.7 EDIF 
SMC M Lens £4999 

67 Auto Extension Tube No. 3£49 
67 fit 300mm f4 MKI Super 
Takumar Lens £399 

67 fit 300mm f4 SMC Takumar£399 


MAMIYA RZ 


Mamiya RZ 100-20Umm t5.2 £399 
RZ 140mm f4.5 M LA FloatingSys 
+ Auto Tubes No 1 + No 2 £599 | 

Mamiya RZ 140mm f4.5 £ 

Mamiya RZ 150mm f3.5 £279 I 

Mamiya RZ 150mm f3.5 Sekor£199 
RZ 180mm f4.5 Sekor WN £299 
RZ 180mm f4.5 Sekor Z Lens £169 
RZ 250mm f4.5 Sekor Z Lens £450 
RZ 250mm f4.5 Sekor Z Lens £299 
RZ 350mm f5.6 Sekor Z APO £999 
RZ 360mm f6 Sekor Z Lens £499 
RZ 50mm f4.5 Sekor Z Lens £439 
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Fuji X Series Lenses 


55-200mm F4-5.6 Di II Tamron... 

.E++ £49 

EOS 650D Body Only. 

.E+ £259 

24mm F3.8 Asph M Black. 

.Mint- £1,199 



90mm F2.8 SP Di Macro Tamron 

.E++ £199 

EOS 6D Body + BG-E13 Grip. 

. E++ £779 

28mm F2 Asph M Black. 

.Mint- £1,889 

14mm F2.8XF. 

.... E++ £499 

90mm F2.8TS-E. 

. E++ £789 

EOS 6D Body Only. 

.E+ £699 

35mm FI .4 M Titianumn. 

.E+ £1,899 

16-55mm F2.8 R LM WR XF. 

.... E++ £749 

90mm f2.8TSE Shift. 

.E+ £699 

EOS 70D Body Only. 

.E+ / E++ £479 - £499 

50mm F2.8 Elmar. 

.As Seen £75 

18-135mm F3.R-5.fi 1 M OIS WR XF 

F++ £529 

100-300mm F4.5-5.6 USM. 

.E+ £79 

EOS 7D Body Only. 

.E+ £379 

75mm F2.4 M Black 6bit + Hood 

.Mint- £1,099 

18-55mm F2.8-4 R LM OIS XF.E++ £299 - £349 

100-400mmF4.5-5.6LIS USM.. 

E+ / E++ £599 - £699 

EOS 7D MKII Body Only. 

.E+ / Mint- £849-£929 

90mm F2 Apo M Black. 

.E+ £1,749 

18-55mm F2.8-4 XF. 

.... E++ £299 

100-400mm F4.5-5.6L IS II USM 

.E++ £1,249 

EOS 80D Body Only. 

.E + / Mint- £739 - £789 

90mm F2 Black. 

.E+ £499 

27mm F2.8XF. 

.... E++ £219 

100mm F2.8 EF Macro. 

.E++ £179 



90mm F2 Chrome. 

.E+/E++ £599 

35mm FI .4 XF R. 

.... E++ £349 

100mm F2.8 L Macro IS USM... E++ / Mint £539 - £589 

Nikon D3 Body Only. 

.E+/E++ £799 

90mm F2 M Black. 

E+ / E++ £749 - £949 

50-140mm F2.8WR OIS XF. 

Mint- £1,049 

100mm F2.8 USM Macro.E++ / Mint- £249 - £269 

D300S Body Only. 

.E+ £239 

90mm F2.5 M Black 6bit. 

. E++ £749 

50-230mm F4.5-6.7 OIS XC - Black. 

.... E++ £239 

135mm F2 L USM. 

.E++ £599 

D3100 Body Only. 

.E+ £119 

90mm F2.8 M Black. 

,.Exc/E+ £499 -£799 

50-230mm F4.5-6.7 OIS XC - Silver. 

...Mint- £239 

150-fi00mm F5-6.3 SP Di VC USD Tamrnn..E++ £449 - £529 

D3S Body Only. 

.As Seen £769 

90mm F4 C Elmar. 

.E+ £249 

50mm F2.8 Macro Touit - Zeiss. 

.... E++ £549 

200mm F2.8 LUSM II. 

. E++ £449 

D4 Body Only. 

E+ / E++ £1,849 - £2,489 

90mm F4 Macro M Set 6bit. 

.E++ £1,779 

55-200mm F3 5-4 8 R LM OIS XF 

E+ £369 

300mm F2 8 L IS USM 

E+ £2 479 

D4S Body Only. 

.E++ £3,149 - £3,249 



56mm FI .2 R XF. 

.... E++ £649 

300mm F2.8LIS USM MKII. 

.E++ £4^249 

D5 Body Only. 

.E++£4’l99 

Leica R 


60mm F2 4 XF R Macro F+ / F++ £299 - £349 

300mm F2.8 L USM. 

.Exc £895 

D500 Body Only. 

.E++ £1,399 - £1,449 



100-400mm F4.5-5.6 R LM OIS WR XF. 

Mint- £1,299 

300mm F4LIS USM. 

.E+ £519-£579 

D5100 Body Only. 

.E++ £159 

R9 Anthracite Body Only. 

.E+ £529 


400mm F2 8 1 USM 

F+ £2 449 

D600 Body Only. 

. E++ £649 

R8 Chrome Body Only. 

E+/E++ £319-£349 

Micro 4/3rds Lenses 


400mm F4 DO IS USM.E+ / E++ £2.279 - £2 299 

D7200 Body Only. 

. E++ £659 

R7 Chrome Body Only. 

. E++ £299 



400mm F5.6 L USM. 

.E+ £639 

D750 Body Only. 

.E+ £949 

R6.2 Black Body Only. 

.E+ £399 

Panasonic 7-14mm F4 G Vario.E++ / Mint- 

■ £529 - £549 



D80 Body Only. 

.E+ £119 

R6 Chrome Body Only. 

. E++ £349 

12-35mm F2 8 G X Vario OIS.E+ / E++ £469 - £489 

Sigma - Canon EOS fit 


D800 Body Only. 

... E+ / E++ £999-£1,049 

RE Black Body Only. 

.E+ £159-£179 

12-60mm F2.8-4.0 Leica DG Vario. 

...Mint- £589 


D800E Body Only. 

.E++ £1,049 

R5 Chrome Body Only. 

. E++ £349 

12-60mmF3.5-5.6G Vario OIS. 

...Mint- £259 

15-30mm F3.5-4.5 EX DG. 

.E+ £159 

D810 Body Only. 

E+/E++ £1,499-£1,689 

R4 Black Body + Motordrive. 

.E++ £149 

14-140mm F4-5.8G0IS. 

.... E++ £269 

17-35mm F2.8-4 EX HSM. 

.E+ £129 



R4 Black Body Only. 

E+/E++ £125-£159 


14-42mm F3.5-5.6 Asph OIS.E++ £79 

35-100mm F2.8 GX OIS Vario.E++ £589 - £599 

35-100mm F2.8 II G X Vario Power OIS.Mint- £699 

Olympus 12-40mm F2.8 M.Zuiko... E++ / Mint- £529 - £549 

12-50mm F3.5-6.3 M Zuiko.Mint- £139 

12mm F2 ED M.Zuiko - Silver.Mint- £429 

14-42mm F3.5-5.6 EZ M.ZuikoMint- / Mint £139 - £159 

14- 42mm F3.5-5.6 M.Zuiko II R.E++ £75 

17mm FI .8 M.Zuiko - Black.Mint- £269 

17mm FI .8 M.Zuiko - Silver ....E++ / Mint- £259 - £269 

25mm FI .8 M.Zuiko - Silver.Mint- £219 

40-150mm F2.8 M.Zuiko Pro...E++ / Mint- £879 - £949 

40-150mm F4-5.6 R ED M.Zuiko.E++ £99 

60mm F2.8 ED Macro M.Zuiko.E++ £289 

75mm FI .8 ED Black M.Zuiko.... E+ / Mint- £479 - £519 
75mm FI .8 ED Silver M.Zuiko.Mint- £519 

Canon EOS 

8-15mm F4 L Fisheye USM.E++ £889 

10- 22mm F3.5-4.5 EFS.E+ / Mint- £259 - £279 

11 -22mm EFM F4-5.6 IS STM.E++ £209 

11- 24mm F4LUSM.E++ £2,139 

14mm F2.8 L USM II.E+ / E++ £849 - £929 

14mm F3.1 T ED AS IF UMC Samyang.E+ £199 

15- 45mm F3.5-6.3 IS STM EF-M.Mint- £149 

15- 85mm F3.5-5.6 IS USM.E++ £329 

150-600mm F5-6.3 SP Di VC USD Tamron....E++ £449 - £529 
15mm F2.8 EF Fisheye.E+ £369 

16- 35mm F2.8LUSM.E++ £549 

16-35mm F2.8 L USM MKII.E++ £779 

16-35mm F4 L IS USM.E + / Mint- £589 - £669 

16- 50mm F2.8 ATX Pro DX Tokina.E++ £349 

16mm F2.8 MC Zenitar - Zenit.E++ £129 

17- 40mm F4 L USM.E+ / E++ £299 - £419 

17-50mm F2.8 Di II Tamron.E++ £169 

! 17-55mm F2.8 EF-S IS USM.E+ £349 

17- 85mm F3.5-5.6 IS USM.As Seen £89 

18- 55mm F3.5-5.6 EFS III.Mint- £59 

18mm F3.5 ZE Zeiss.E++ £689 

20-35mm F2.8 ATX Pro Tokina.E+ £249 

20-35mm F3.5-4.5 USM.E++ £159 

21 mm F2.8 Distagon ZE Zeiss.... E+ / E++ £769 - £869 

24-105mm F4 L IS USM.E++ £429 - £449 

24-70mm F2.8LUSM.Exc £399 

24-70mm F2.8 L USM II.E+ £1,149 

24-70mm f4 L IS USM.E+ £549 

24mm FI .4 L USM MKII.E++ / Mint- £989 - £1,049 

24mm F2.8 STM.Mint- £99 

24mm F3.5 LTSE Mkll.E++ £1,189 

' 25mm F2 Distagon ZE Zeiss.E++ £949 

28-105mm F3.5-4.5 USM.E+ £119 

28-80mm F3.5-5.6 USM III.E++ £49 

28mm F2.8 SLII Asph Voigtlander.Mint- £299 

j 35 mm T1.5 AS UMC Samyang.E++ £299 

35-135mm F3.3-4.5 Vario Zeiss.E++ £349 

35mm FI .4 L USM.E++ £749 

35mm F2 EFYonguo.As Seen £45 

40mm F2 Ultron SLII EF Voigtlander.Mint- £279 

40mm F2.8 STM.E++ / Mint- £99 - £109 

50mm FI .4 ZE Planar T* Zeiss.E++ £389 

50mm FI .8 EF Mkl.E+ / E++ £119 - £129 

50mm FI .8 STM.E++£79 

50mm F2.5 EF Macro.E++ £159 


18-200mm F3.5-5.6 DC.E+ £79 

18-35mm F3.5-4.5AF.Unused £49 

20mm FI .8 EX DG.E++ £249 

28-70mm f2.8 EX.E++ £99 

50mm FI .4 DG HSM A.Mint- £449 

50mm FI .4 EX DG HSM.E++ £219 

50mm F2.8 EX DG Macro.E++ £149 

70-21 Omm F3.5-4.5 Apo.E++ £29 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,089 

170-500mm F5-6.3 Apo.E+ £159 

180mm F3.5 EX Macro APO.E++ £299 

300mm F2.8 APO DG HSM.E++ £1,149 

400mm F5.6AF.E+ £99 

500mm F7.2 Apo.E+ £149 

600mm F8 Reflex.E+ £179 

800mm F5.6 APO EX DG HSM.E++ £3,499 


Digital Mirrorless 

FujiFilm X-E1 Black Body Only.E++ £199 

X-E2s Black Body Only.E++ £349 

X-Prol Body.As Seen / E+ £199 - £249 

X-Pro2 Body + MHG-XPro2 Grip.Mint- £1,089 

X-Pro2 Body Only.E++ £1,199 

X-Pro2 Body Only + Grip.E++ £1,089 

X-T1 Body + Vertical Grip.E++ £489 - £499 

X-T1 Body Only - Black.E+£419 

X-T1 Graphite Body Only.E+ / Mint- £479 - £529 

Olympus E-MI Black Body Only.. E+ / E++ £399 - £439 
E-MI Black Body + HLD-7 Grip.. E+ / E++ £469 - £499 

E-MI Silver Body + HLD-7 Grip.E++ £479 

E-P2 Black + 14-42mm.E++ £139 

E-M5 MKII Body Only - Black.E+ £499 

E-M5 Silver Body + HLD-6 Grip.Mint- £269 

E-M5 Silver Body Only.E+ £229 

Pen-F Black Body + ECG-4 Grip.E+ £719 

Pen-F Black Body Only.E+ £699 

Pen-F Silver Body + ECG-4 Grip.E++ £739 

Panasonic DC GH5 Body Only.E++ / Mint- £1,449 

GF-3 Black Body.E+ / E++ £69 - £79 

GF-5 Body Only.E++ £79 

GH4 Body + Grip.E+ / E++ £579 - £699 

GH4 Body Only.E++ £699 

GX80 Body Only.Mint- £339 - £419 

Sony A7 Body Only.E+ £499 

A7R II Body Only.E++ £1,649 - £1,749 

A7S Body Only.Exc £949 

A7S Mkll Body Only.E++ / Mint- £1,969 - £2,099 

Digital SLR Cameras 

Canon EOS 20D Body Only.E+ / E++ £79 - £89 

EOS 500D Body Only.E+ £119 - £129 

EOS 5D Mkll Body + BG-E6 Grip.E+ £649 

EOS 5D MKII Body Only.E+ £599 

EOS 5D MKIII Body Only.E+ / E++ £1,295 - £1,499 

EOS 5D MKIV Body Only.Mint- £2,599 

EOS 5DS Body + BG-E11 Grip.Mint- £2,249 - £2,259 

EOS 5DS Body Only.E++ £2,099 - £2,149 

EOS 5DSR Body Only.E++ £2,389 

EOS 600D Body Only.E+ £219 


Hasselblad H 

H5D Complete with 40MP Digital Back.E++ £7,499 

H4D Complete with 60MP Digital Back.E++ £10,995 

H4D + Prism + 50MP Digital BackE++ £5,849 - £6,499 

H3D Complete (39MP).E+ £2,399 

H3D Body + 31MP Back.E+ £1,949 

H3D Body Only.E++ £649 

H2 Body + Finder + 80mm F2.8.E++ £1,599 

H2 Body + P20 Digital Back.E+ £1,499 

H2 Body + Prism + Mag.E++ £1,250 

28mm F4 HCD.E++ / Mint- £1,599 - £2,249 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC.E+ / E++ £949 - £1,299 

50-110mm F3.5-4.5 HC.E+ £1,099 - £1,299 

50mm F3.5 HC.E+ / E++ £949 - £1,199 

120mm F4 HC Macro.Exc / E++ £879 - £1,299 

150mm F3.2 HC.E+ / E++ £949 - £1,099 

1.5x HTSTilt/Shift Converter.. E++ / Mint- £2,199 - £2,285 

Hasselblad V 

903SWC + Finder.E++ £2,399 

SWCM Complete.Exc / E+ £1,449 - £1,499 

205TCC body + WLF + Back.E+ £2,499 

503CW Complete.E++ £1,749 

503CX Chrome Body + Mag.E+ £549 

503CX Chrome Body Only.E+ £549 

553ELX Black Body Only.E+ £399 

553ELX Chrome Body Only.E+ £299 - £359 

501C Complete.E++ £1,499 

30mm F3.5 CF Fisheye.E+ £1,499 

40mm F4 C Black.Exc £449 

50mm F4 CF.As Seen / E+ £249 - £349 

50mm F4 CF FLE.As Seen / E+ £499 - £549 

50mm F4 Cfi FLE.E+ £699 

120mm F4 CF Macro.Exc £349 

120mm F4 CFE Macro.E++ £999 

150mm F4C Black.E+ £149 

HVM Turret Finder H.E++ / Mint- £169 - £189 

Magnifying Hood.E+ £39 

PM5 Prism.E++ £199 

PM90 Prism.E+ £159 

PME Meter Prism.E+ £129 

PME51 Meter Prism.Exc £199 

A12 Black Mag.E+£129 

A16S Chrome Mag.E+ £75 

El 2 Chrome Mag.E+ £249 

Leica M 

M-D (typ 262) Black Body Only.Mint- £3,950 

M Monochrom Black Body Only. E+ / E++ £2,399 - £2,999 

M (240) Black Body Only.E++ £2,989 - £3,099 

M (240) Chrome Body Only... E+ / E++ £2,949 - £2,999 

M9 Black Body Only.Exc / E++ £1,799 - £2,049 

M-A (Typ 127)Black Body Only.E++ £2,649 

M7 0.72x Chrome Body Only.E++ £1,449 

M3 Chrome Body Only.E++ £799 

16/18/21 mm F4 Tri Elmar.E++ £2,799 

16/18/21 mm F4 Tri Elmar + Finder.E++ £2,999 

18mm F3.8 Asph M Black.E++ £1,549 

24mm FI .4 Asph M - Black.Mint- £3,389 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 


.E+ £95 

.E+ £99 

,E+ £2,399 
,...E+ £695 
. E++ £259 
. E++ £349 
,...E+ £349 
. E++ £549 
. E++ £799 


R4 MOT Black Body Only. 

R3 Black Body Only. 

15mm F3.5 ROM. 

24mm F2.8 ROM. 

250mm F4 R 3cam. 

25mm F2.5 Photar. 

35mm F4 PACurtagon. 

50mm F2 ROM. 

60mm F2.8 Macro ROM. 

80-200mm F4 R 3cam.E++ £699 

80mm FI .4 R 3cam.E+ / E++ £1,589 - £1,699 

180mm F2.8 R 2cam.E++ £249 

180mm F2.8 R 3cam.E+ / E++ £299 - £499 

180mm F2.8 ROM.E+ £949 

105-280mm F4.2 Vario ROM.E+ £2,389 

280mm F2.8 Apo R 3cam.... E+ / Mint- £2,699 - £3,249 

280mm F2.8 Apo ROM.E++ £3,499 

1,4x Apo Extender R.E++ £299 

2x Extender R.Exc / E++ £49 - £129 

Leica Screw 

NIG Chrome Body Only.E+ £449 

IG Chrome Body Only.E++ £399 

INF B/Dial + 50mm F2.8.E+ £399 

INF B/Dial Chrome Body Only.E+ £289 

INF R/Dial D/A + 50mm F3.5 Red Scale. E+ £499 - £549 

II Chrome + 50mm F3.5.E+ £299 

IIC Chrome Body.E+ £249 

III Chrome Body Only.Exc / E+ £179 - £199 

IIIA Chrome Body Only.E+ £189 

NIB Chrome + 50mm F2.Exc £349 - £399 

NIC Chrome + 50mm F2.E+ £349 

NIC Chrome + 50mm F3.5.E++ £499 

NIC Chrome Body.E+ £249 

28mm F6.3 Hektor.E+ £450 

85mm F2.E+ £59 

90mm F2.8 Elmarit.E+ £399 

90mm F4 Elmar.E+ £69 

135mm F3.8.E+ £99 

135mm F4 Elmar.Exc £99 

135mm F4.5 Hektor.As Seen / E+ £85 - £89 

200mm F4 Telyt.E+ £139-£175 

280mm F4.8 Teylt.E+ £199 

Meters 


Color Meter II. 

Flashmeter III. 

Spotmeter M. 

Marine Meter II. 

Exposure Profile Target.., 
L478DR LiteMaster Pro.. 


.E+ £79 

.. E+ / E++ £75 - £89 

. E++ £249 

.As Seen £49 

.Mint- £79 

. E++ £279 


L718 + 5 Degree Spot Attachment.E++ £139 

Multisix.E+ £99 

Profisix + Tele Attachment.E++ £99 

Starlite.E++ £199-£219 

Variosix F2.E+ £119 

Variosix F2 + 5 Degree Spot.E+ / E++ £179 - £199 

Sixtron 2.As Seen £39 

Sony AF Lenses 

8mm F3.5 Asph Fish-Eye Samyang....Mint- £159 - £169 


The Kirk, Wester Balblair, Beauty, Inverness. EV4 7BQ. RTOF I 
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E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since I960 


11-18mm F4.5-5.6 DT.E++ £259 

16-35mm F2.8ZASSM.E+ £749 

16-50mm F2.8 DT SSM.E++ £299 

16-80mm F3.5-4.5 ZA.E++ £249 

16mm F2.8 Fisheye.E++ £499 

18-200mm F3.5-6.3 XR Di II Tamron.E+ £99 

18-250mm F3.5-6.3 DT.E+ £199 

18-55mm F3.5-5.6 SAM.E++ £49 

24-70mm F2.8 Di VC USD Tamron.Mint- £449 

28mm FI .8 Asph Sigma.Exc £139 

30mm F2.8 SAM Macro.E++ £99 

35mm FI .4 AS UMC Samyang.E++ £259 

35mm FI .8 DT SAM.E++ £99 

50mm FI .8 DT.E+ / E++ £45 - £59 

55-200mm F4-5.6 DT.E+ / E++ £39 - £49 

55-200mm F4-5.6 DT SAM.E++ £49 

60mm F2 Di II (if) Macro Tamron.New £269 

70-300mm F4-5.6 Di LD Macro AF Tamron.E++ £39 

70-300mm F4.5-5.6 G SSM.E++ £349 - £399 

75-300mm F4.5-5.6 AF.E+ / E++ £69 

85mm FI .4 ZA.E++ / Mint- £749 - £789 

85mm F2.8 SAM.E++ £109 

100mm F2.8 D Macro.E++ £319 

135mm F2 ED UMC Samyang.Mint- £279 

300mm F2.8GSSM II.E+ £4,849 

500mm F8 Reflex.E++ £379 

Original Lens Baby.E++ £29 


Nikon AF Lenses 

10-17mm F3.5-4.5 DX Fish Eye Tokina.E++ £299 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £469 - £549 


14- 24mm F2.8 G AFS ED.E++ £799 

15- 30mm SP F2.8 Di VC Tamron.Mint- £649 

15mm F2.8 ZF.2 Zeiss.Unused £1,889 

16- 35mm F4 G AFS ED VR.E++ £729 

16mm F2.8 AFD Fisheye.E+ £399 

17- 55mm F2.8 G AFS DX IFED.E+ £249 - £399 

18- 55mm F3.5-5.6 G AFS VR.E++ £79 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

20-35mm F2.8 ATX Pro Tokina.E++ £269 

21 mm F2.8 Milvus ZF.2 Zeiss.Unused £1,299 

21mm F2.8ZF.2 Zeiss.E++ £799 

24-120mm F3.5-5.6 ED AFD.E+ £129 

24-120mm F3.5-5.6 ED AFS.E+ £149 

24-70mm F2.8E AFS VR ED.E+ £1,449 

24-85mm F2.8-4 AFD.E+ / E++ £219 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ / Mint- £269 

25mm F2.8 ZF Zeiss.E+ / Mint- £399 - £449 

25mm F2.8 ZF.2 Zeiss.E++ £549 

28mm F2.8 SLII Asph Voigtlander.E++ £299 

28mm F2.8AF.E+ £149 

28mm F2.8AFD.E++ £179 

28mm F2.8 AFN.E+ / E++ £129 - £139 

35mm FI .4 AE AS UMC Samyang E+ / E++ £249 - £299 

35mm FI .4 G AFS.E+ / E++ £799 - £849 

35mm FI .4 ZF.2 Zeiss.E++ £749 

35mm FI .8 AFS G FX.Mint- £349 

35mm FI .8 G AFS DX.Mint- £139 

40mm F2.8 G AFS DX Micro.Mint- £179 

50mm FI .4 ZF Zeiss.E++ £349 

50mm F2 ZF.2 Macro Zeiss.E++ £749 

55-200mm F3.5-5.6 AFS DX G.E++ £79 

55-200mm F4-5.6 AFS DX G VR ..As Seen / E++ £49 - £85 

58mm FI .4 G AFS ED.E++ £989 

60mm F2.8 AFD Micro.E+ £239 

70-200mm F2.8 G AFS ED VRII.. E+ / E++ £1,089 - £1,199 

70-200mm F4 G AFS ED VR.E++ £779 

70-300mm F4-5.6 Di VC USD Tamron.E++ £199 

70-300mm F4-5.6 ED AFD.E+ £89 

70-300mm F4-5.6 G AFSVR.E++ £319 

80-200mm F2.8 ED AF.E+ £299 

80-400mm F4.5-5.6 AFD VR.E++ £399 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,299 

85mm F2.2 Petzval Art Lens Brass...E+ / Mint- £199 - £349 

85mm FI .4 AFD.E+ £499 

85mm FI .4 G AFS.E+ £849 

85mm FI .8 G AFS.E++ £379 

85mm F2.8 D PC Micro.Unknown / E++ £799 - £889 

90mm F2.8 Di VC USD Macro Tamron.E++ £319 

100mm F2 ZF.2 Macro Zeiss.E++ £1,049 - £1,089 

100mm F2 ZF Macro.E++ £849 - £949 

105mm F2AF DC.E+ £519 

105mm F2.8 AFS G VR Micro.E+ / E++ £379 - £429 

135mm F2 Apo ZF.2 Zeiss.E++ £1,149 

180mm F2.8 ED AF.E+ £279 

180mm F2.8 ED AFD.E++ £489 

200-400mm F4 G VR AFS IFED ,...E+ / Mint- £1,889 - £2,099 
300mm F2.8 G AFS ED VR II.E++ £3,479 


300mm F2.8 IFED AF.E+ £979 

300mm F2.8 IFED AF-I.E++ £1,089 

300mm F2.8 IFED AFS.E+ £1,549 

300mm F4 AF ED.As Seen £239 

500mm F4 AFS IFED.E++ £2,499 

500mm F4 G AFS VR IF ED.E+ £4,249 

600mm F4 AFS IFED Dll.E++ £3,949 

Lens Baby Composer.E++ £59 

Composer Pro + 0.6x Wide/1.6x Tele kits.Mint- £149 

Original.E++ £39 

Olympus OM 

0M4Ti Black Body.Mint- £499 

0M4 Black Body Only.E++ £199 

0M40 Black Body Only.E+ £49 

0M2SP Black Body Only.E++ £159 

0M30 Chrome Body Only.E+ £35 - £39 

0M20 Chrome + 50mm FI .8.E+ £45 

0M10 Chrome Body + Manual Adapter.E+ £29 

0M10 Chrome Body Only.E+ £29 

16mm F3.5 Fisheye Zuiko.E++ £449 

24mm F2.0 Zuiko.E++ £349 

28mm F2.0 Zuiko.Exc £149 

35-70mm F3.5-4.5 Zuiko.E++ £49 

35-70mm F4 Zuiko.E+ £39 

35mm F2.8 Zuiko Shift.E++ £299 

50mm F3.5 Macro Zuiko.As Seen / E+ £39 - £79 

65-200mm F4 Zuiko.As Seen / E+ £45 - £99 

80mm F4 Macro Zuiko.E++ £199 

80mm F4 Macro Zuiko + Close-up Attachment... E++ £149 

85-250mm F5 Zuiko.E+ £99 - £129 

100-200mm F5 Zuiko.As Seen / E+ £59 - £99 

135mm F4.5 Macro Zuiko.E+ £149 

180mm F2.8 Zuiko.E+ £279 

200mm F4 Zuiko.E++ £69 

250mm F2 Zuiko.Mint- £3,499 

350mm F2.8 Zuiko.E+ £1,950 

Pentax AF Lenses 

14mm F2.8 DA ED IF.E+ £349 

14mm F2.8 SMC DA.E++ £399 

16-45mm F4 DA ED AL.E++ £179 

16- 50mm F2.8 A* DA SDM.E++ / Mint- £429 - £549 

17- 28mm F3.5-4.5 Fisheye F.E++ £179 - £199 

17- 70mm F4 DA AL (IF) SDM.E++ £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR.E++ £199 

18-250mm F3.5-6.3 ED AL (IF) DA.E+ £149 

28-105mm F3.2-4.5 FA.E++ £95 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6 FA.E+ / E++ £29 - £49 

28-80mm F3.5-5.6 FAJ AL.E++ £49 

300mm F4 DA* ED (IF) SDM.E++ £599 

35mm F2.4 DA AL.Mint- £79 

35mm F2.8 DA Limited Edition.E++ £269 

40mm F2.8 SMC DA XS.Mint- £179 

50-200mm F4-5.6 DA ED.As Seen £29 

50-200mm F4-5.6 DA ED WR. As Seen / E++ £49 - £79 

55-300mm F4.5-6.3 DA PLM WR.Mint- £289 

60-250mm F4 ED (IF) SDM.Mint- £739 

70mm F2.4 DA Limited Edition.E++ £349 

80-200mm F4.7-5.6 FA.E+ £49 

80-200mm F4.7-5.6 SMC F.E+ £49 

85mm F2.8 SMC F Soft Focus.E++ £249 

200mm f2.8 DA* ED (IF) SDM.Mint- £649 

Rollei 6000 

6008AF Body + Magazine.E++ £949 

6008 Pro Body Only.E++ £399 

6001 Complete.E++ £449 

50mm F2.8 PQS Schneider.E+ / Mint- £899 - £989 

50mm F4FLEPQ.E++ £749 

50mm F4 HFT Distagon.E+ / E++ £199 - £299 

50mm F4 PQ.E++ £449 

50mm F4 PQ EL.Exc £199 

75-150mm F4.5 PQ Vario.Exc £949 

80mm F2.8HFT.Exc £149 

120mm F4 PQ Macro.E++ £599 

120mm F4 PQS Macro.E++ £749 

150mm F4EL.E++ £449 

150mm F4 PQ.E+ / E++ £349 - £399 

180mm F2.8PQ.E++ £999 

350mm F5.6 PQ Tele Tessar.Mint- £1,149 

2x HFT Converter.E+ £59 


FILM BODIES AND LENSES 

MEDIUM FORMAT EQUIPMENT 
RANGEFINDER CAMERA BODIES 
LARCE FORMAT EQUIPMENT 


Til 


ASK US FOR A QUOTE 



*1 


1 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 





















































































































~ 

fm 

,’h \ 



THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 



5 star 16 point system Six; month warranty Super fast payment Market leading prices 

customer service for grading equipment on used products for sellers when buying or selling 


#MYMPB 



mpb 


EXPERIENCE BETTER 


Buy, sell or trade atwww.mpb.com * 0330 808 3271 • @mpbcom 


FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING ■ SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FR EE C OL L E C T I ON * 16 POINT EQUIPMENT GRADING SYSTEM * PRODUCTS ADDED DAILY 



















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


imueup 

Photographer 


CLASSIFIED 


Wanted 


feterlou 



www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Accessories 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


• Glitter Cloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 



Multi Award Winning Service ^ ■ 

EXAMPLES OF OUR LOW 
VAT INCLUSIVE PRICES 


8x6" 12x10" 18x12" 

30p 75p £1.25 


25-25 proAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

Money _ (?) 01274 723622 (F) 01274 736389 (E) sales@proantimaging.com 

Group Test oil Late, Please visit our website tor full details of bow to 
order and easily prepare your files for printing 

www.proamimaging.com 





Black & White Processing 


Camera Fairs 




Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


CAMERA FAIR BEACONSFIELD 
SUNDAY 18 th FEBRUARY, 
10.30am-2pm. Beaconsfield School, 
Wattleton Rd, Beaconsfield. 

HP9 1SJ. M40 June 2 close M25. 
This is now a no smoking site. 
Admission. Earlybird 9.15am £4. 
After 10.30am £2. Refreshments. 
Details Peter Levinson 

Tel: 020 8205 1518 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m process ing.co.uk 


Amateur 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Holidays & Courses 



Bird Of Prey Photography Days 

Why not join us on one of our Photography days 
and experience at our award winning Bird of Prey 
and Animal Park at Carnaby near Bridlington. 

We run our Photography days on certain dates each month 
throughout the year. Our Photography days and workshops are 
suitable for complete beginners to seasoned professionals. 

Our days are quite unique as most of our birds fly without Jesses 
or tethers and they also like to use the photographers and their 
equipment as perches. The Birds fly and perch up in a natural 
woodland setting. Here is just a small selection of the birds you can 
photograph: Barn Owl, Eagle Owl, Great Grey Owl, Boobook Owl, 
Ashy faced Barn Owl, Long Eared Owl, Tawny Owl, Little Owl we also 
have Peregrine Falcon, Lanner Falcon, Buzzard, Kestrel to name a few. 

The Cost is Only £60 and that also includes Tea/coffee and 
refreshments on arrival and throughout the day and we also have 
a purpose built classroom where you can review your images 
afterwards. There is two resident Photographers Lee & Gez on hand 
to assist throughout the day making sure you capture some 
memorable images from your visit. 

We can also offer bespoke dates and discounts for groups 
maximum 10 people. 

For more information and to book go to our website: 
www.birdofpreyphotographydays.co.uk 

Find us on facebook at: 
www.facebook.com/Photographyexperience 

Photography Day Gift cards also available a perfect 
Christmas gift for any photographer. 

Bird Of Prey Centre, Covert Lane, Carnaby, Bridlington Y015 3QF 
Telephone: 01262 673653 Mobile 07502320436 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘Other Way’, 2016, by Hamish Gill 



B ack in the 1950s, when I was 
a child, one of my father’s 
younger shipmates gave me 
a heavily illustrated book he 
had loved a decade and a half earlier: 

The Wonder Book of Would You Believe 
It (1938). Among its 300 or so pictures 
was one of the Spectre of the Brocken, a 
ghostly shadow sometimes seen on clouds 
in mountains. I was fascinated by it, and 
this picture reminds me of it. 

Why? After all, as Hamish said when I 
asked for permission to use it, It’s what I 
call a “wet leaf on a rock” picture. We’ve all 
seen it a thousand times, but we can’t help 
ourselves, so we shoot it anyway.’ Inverted 
reflections are the same. They rarely work, 
but when they do... 

The subtleties of this picture 

Partly it’s the wonderfully subtle tonality. 
Partly it’s the D P Gumby pose: half 
threatening, half comic. The threat (anger, 
rage) is echoed in the black ‘sky’. The 
comedy is echoed by the way he faces away 
from the arrow, seemingly oblivious: you 
can almost hear the pantomime warning, 
‘Behind you!’ Next it echoes a heart with 
an arrow through it, with two sets of 
initials: a declaration of undying love that 
will sometimes last for weeks or months. 
Who among us cannot remember that? 

In addition, it plays tricks with our 
minds. Cover the ‘real’ feet and legs (not 
the reflection) and the picture falls apart. 
Our brains subconsciously link reality and 
reflection. We actually have to look, and 
think, to see that we have been deceived. 
The flaws and speckles and texture of the 
pavement - texture in the ‘sky’ - add to the 
hallucinatory quality of the image. If it 
were more literal, it would not work. 

As well as being a professional 
photographer (www.hamishgill.com), 
Hamish runs a web design and branding 
company (www.f8creates.com) and, purely 
for the love of it, www.35mmc.com. The ‘c’ 
stands for ‘compact’; unsurprisingly, 
therefore, it’s about easy-to-carry 35mm 
cameras. I sometimes contribute. Low- 
end 35mm compacts are cheap or even 
free fun and far more capable than many 
people think. High-end models can be 
astonishingly versatile, though some 
attract cult prices. But as the old saying 


goes, the best camera in the world is the 
one you have with you. 

The camera Hamish had with him was a 
basic autofocus Canon 35mm compact - 
variously known as the Sprint, AF35j and 


Autoboy Lite - loaded with Kodak T-Max 
400. If you have an old 35mm compact, be 
it high-end or low-end, why not dig it out, 
load it with film, and venture out to 
see if you can do as well as this? 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by an anonymous photographer 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


The latest special offers 

available on selected Canon cameras & lenses! 


EOS 5E 

Mark IV 



THE DIFFERENCE 
IS IN THE DETAIL 

From the moment light passes through 
the lens, the EOS 5D Mark IV captures 
every nuance, every colour, every detail. 
Once again Canon has brought finer 
dimensions in detail thanks to a new 
sensor capable of extraordinary clarity. 
See your world like never before. 



STEP UP TO CINEMATIC 4K 

Record your movie moments using the 
power of EOS 5D Mark IV’s incredible 
sensor to add detail and extra refinement 
to every scene. With options to record in 
high-resolution 4K as well as Full HD for 
frame rate options including 60p slow 
motion, the world of DSLR filmmaking 
just got better. 


No matter who you are, or what you're shooting, the EOS 5D Mark IV delivers 

uncompromising image quality and a professional performance. 

The Canon 5D Mark IV DSLR joins the 5D family and adds a brilliant new 30.4 MP sensor, 4K 
video, built-in Wi-Fi, CPS and NFC all to make image capture of the highest standards and 
file transfer of the utmost ease. 



ENGINEERED FOR 
PERFORMANCE 

Legendary cameras are built to last, and 
the EOS 5D series brought superior build 
quality, performance and advanced 
weathersealing to a new breed of 
photographers. The EOS 5D Mark IV 
continues that commitment to high speed 
performance and durability. 




0F 




IN THE BLINK OF AN EYE 

Stay focused on the action, with an 


expanded 61 -point AF system that tracks 
even the most erratic of subjects. In the 
EOS 5D Mark IV, the 61 AF points have 
been given a wider area in which to 
operate, giving greater freedom in where 
subjects can be placed when composing. 



Learn more about the Canon EOS 6D Mark II at 

www.parkcameras.com/canon-5d-mark-iv 



Canon EOS 6D Mark II 



Canon EOS 7D Mark II 




Canon EOS 77D 


Canon EOS 800D 

+ 18-55mm IS STM 


Canon EF 100mm 

f/2.8L Macro IS USM 


3 year 

warranty 


In Stock at Save 50% on Hoya’s 

top of the range HD 

f"7QQ- 00 Nano filters. See website 
™ » ** ** to learn more. 



Canon EF 16-35mm 

f/4.0L IS USM 


In stock at 

£89900 


Save 50% on Hoya’s 
top of the range HD 
Nano filters. See 
to learn more. 


Canon EF 24-70mm 


f/4.0L IS USM 


H t — -■ 

l 

warrantyl 

? r lU 

In stock at 

Save 50% on Hoya’s ! 
top of the range HD 1 

£72900 

Nano filters. See website 1 
to learn more. J 


Canon EF 100-400mm 

f/4.5-5.6L IS II USM 


™ -|3 year 

1 warranty 

■ M 


In stock at 

£1,829 00 


Save 50% on Hoya’s 
top of the range HD 
Nano filters. See website 
to learn more. 



All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Canon I HI 

PARTNER 
























The 


EUROPEAN IMAGING AND * 
SOUND ASSOCIATION ^ 

* ¥ 

** ** 

* ¥ * 4 * 


GLOBAL 


TECHNOLOGY 


AWARDS 


Celebrating the best life-enhancing, 



HOME THEATRE 
VIDEO & DISPLAY 


MOBILE 


PHOTOGRAPHY 


consumer 


HOME THEATRE AUDIO 


The European Imaging and Sound Association is the unique collaboration of 55 member 
magazines and websites from 25 countries, specialising in all aspects of consumer electronics 
from mobile devices, home theatre display and audio products, photography, hi-fi and in-car 
entertainment. Now truly international with members in Australia and the USA, and still growing, 
EISA Awards and official logo are your guide to the best in global tech! 


TESTED BY THE EXPERTS ■ WWW.EISA.EU 















